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When your friendly neighborhood editor took an tp to LA this year | expected fun 
in the sun & relaxation...instead | found an earthquake of prime Roctober activity’ 
It seems that there's something in the Southern Cali air that preserves creative 
geniuses, allowing them to share their magic at ages when most folk are only 
interested in Matlock and Metamucil. You may never’ve heard of Gamma 
Goochee, Sid Laverents or Bob Baker, but believe me, vou'l! be reeling after this 
reading! Thev may be in their Golden Years. but they re platinum in my book! 
Let's put it like this. the baby of this ish’s profiled West Coast-based figures, 54 
year old Gene Simmons, could be the grandchild of the senior members! Special 
thanks to my L.A. tour guides Art Fein. the Scram Magazine staff and Prof. Yuri 
Streir. We also have some other features herein not quite Cali or Gold related, 
including profiles of three of my faves, Roy C., Jerry Zoltan & The Crimson Sweet. 
not to mention a few choice comix. Next ish wont be until the end of the year, so 
make this one last...we love you all — Jake 
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bands named after a member 


who didn’t sing lead 

1. J. Geils Band 

2. Paul Revere & the Raiders 

3. Doug Clark & the Hot Nuts 

4. Harold Melvin & the Blue Notes 
5, Billy Ward & the Dominoes 


NEV MAIL 


In lieu of letters this ish here’s 3 “column” -ish contributions we got... 
PRONOUNCED ‘“MORRIS” BY THE WAY; THE RARE, 
THE PRECIOUS, THE DEATH OF A BEE GEE 
by Gary Pig Gold 


John Entwistle. George Harrison. So how come it’s the utterly coolest-by-far members 
of some of our all-time favorite bands who seem to be departing far, far too soon of late? 

Now Maurice Gibb of the Bee Gees has gone truly horizontal on us as well. And, like 
Messrs. Entwistle and Harrison, Maurice in many ways did appear to be “the quiet one” 
amongst his musical company, but really only to those who weren't listening closely 


_. bathroom rockers 
1. Can 

2. Toilet Boys 

3. The Commodes 
4. Murray Head 

5. Elion John 


enough 
On the surface certainly overshadowed by twin brother Robin’s other-worldly vibrato 
(not to mention Barry Gibb’s wholly Kennedyesque jumbo pin-up persona), Maurice was 
in truth the literally unsung hero behind the Bee Gees’ multitude of stage, studio, and 
especially compositional achievements. For example, a la the so-called Quiet Beatle, his 
voice was always the key, if seemingly “ghost” harmony in the Gibbs’ intricate three- 
tiered vocal blend. Plus Maurice’s sense of humor (off- and most pointedly back-stage as 
well) was every single inch the absurdly dark equal to that of The Who's wickedly 
bottom-ended Ox-man, as even surface exposure to the Bee Gees’ vast library of 
unreleased “party tapes” will certainly reveal. 
So without him | suppose, Barry and Robin can always sing like Everly Brothers of 
course. But won't the Gibbs’ legendary Three Stoogeplay be reduced to mere Martin & 
Rossi without Maurice’s sweetly subtle Larry Finery? J fear such eventualities are almost 
too tragic to even contemplate. 
On a less ominous tack, it is interesting to consider that sly-fox Maurice remained the 
only Gibb to never offer a full solo album up for public consumption (though not for lack 
of trying: When the group first split beneath a hail of chart-topping rancor in the late 
Sixties. Maurice launched sessions in earnest alongside then brother-in-law Billy Lawrie 
and even Ringo Starr for a Jong-player to be prophetically titled “The Loner.” Check 
with your preferred file sharer to sample for yourself all the wily wonders well underway 
before Barry and Robin came calling with what was to become that first of several Bee 
Gee comebacks. “Lonely Days”). And on the subject of classy career revivals, when 
2001's glorious “This Is Where | Came In” unexpectedly put those Gibbs right back upon 
a plateau every note the equal of their mid-Seventies and even mid-Sixties glory daze, 
near complete credit for this sobering turn of fortunes was duly awarded to Maurice's 
greatly increased role in what, alas, may very well be the Bee Gees’ swansongs. 
On the heels of this latest rebirth, Barry and Robin were reportedly dedicating every 
waking hour to keeping their physical and vocal chops at tip-top, road-ready level. But 
Maurice? Why. he was. so characteristically, consumed instead by a newfound passion 
for the utterly unmusical pursuit of Paintball combat. and his Royal Rat Rangers (I kid 
you not) team had just made the semi-finals at London’s Crystal Palace World Campaign 
Cup compeutions! 
So it only remains to suggest at this sad juncture that perhaps the entire world could 
benefit greatly if we all just took some time out as soon as possible for one great big 
round of global Paintball in Maurice’s matronly, peace-loving honor. Because you just 
know he would be the first to gamely join in, with a spit and a grin, to fill as only he 
could that irreplaceable hole in our intricate harmonic fabric. 
Godspeed. Maurice. You were far from a Loner in this world. 


SEASONS IN THE SUN INSIDE THE HOUSE IN FRONT 
OF THE TV:MAN ON A DESERT ISLAND MOTIF 
By Robert Dayton 


The late, great Jaques Brel wrote many incredible songs. These songs were in French and 
had a lot of references to whorehouses. One would have to speak French to understand 
these songs and their whorehouse references. Rod McKuen translated many of these 


songs into English. One of those songs was " 
lyrically altered to remove any mentions of wi 
radio but not on Canadian radio), covered, 
International number one hit with in 1973. 


4 1997, | interviewed Terry Jacks for this magazine. We talked about a great many 
things. At one point he brought up, in passing. his Seasons in The Sun TV movie. Not 


knowing a thing about it and thinking it just a documentary or a live set J didn't probe 
deeper. | was a damned fool for letting that one slip! 


Two years ago | received an e mail from my trend Gregg ‘lurkington wno askeu tic 
about this movie that he found in a Texas videostore. Like 1 would know. ] blew my 
chance to know from the horse’s mouth himself. Knowing nothing, all ] could muster up 
was a "What? What the Hell?" And Gregg replied via e mail,: 

“That's what I said OUT LOUD at the video store when I saw the box for this thing. It 
lasts about 80 minutes. Terry's acting is..STRANGE. He's very timid and passive. 
Though he does screw a female CIA agent AND kill a man. The film seems like it is 
leading up towards an environmental message, but it doesn't ever deliver in that respect-- 
it's all over the place. It's like 3 (bad) scripts pug into a blender and made into one. One of 
the best things is the opening credits. It says "Seasons In The Sun” and then "Starring 


Seasons in the Sun" which Terry Jacks 
lorehouses (a popular subject on French 
and had a super huge Canadian and 


Terry Jacks”, and then they play the entire song over a montage of Terry doing different 
things) before any other credits roll. Oh, and Terry is the executive producer of the film. 
It's sort of “his story" in that he's a rock star who gives it all up to live on a boat in 
northwestern Canada...but then again, he also has a terminal disease, and gets into fist 
fights with 3 rednecks as well as Russian spies and the FBI...it's really, really, fucking 
weird. Jt came out in 1986, though the footage looks more like a ‘70s film. 1 did 
recognize a couple of the scenes from the cover of that Canadian Terry Jacks hits LP the 
one with green cover), like the scene where he's walking around near these totem-poles. 
Anyway, | don't know how the hell this thing ended up in Rockport, Texas, but it had a 
Canadian address on it as the video company so perhaps you can find a copy. My jaw 
was completely on the floor for most of it.” 


Grege’s right, 11 1s jaw dropping. Some months ago | finally located the video for this 
movie. It cost me five bucks. Five bucks well spent. The videocassette came out in 1986 
but the actual movie originally aired on TV in 1982! A ful] nine years after “Seasons in 
the Sun” was a hit song! It's the only actual song in the movie and it’s played right at the 
beginning, the accompanying visual montage shows us that Terry loves nature and loves 
drinking red wine (Jaques Brel loved red wine, too but he’s not in this movie, it’s Terry's 
movie) in a bathtub and loves himself. But the movie actually makes nature look drab. 
The pacing is slow and the sky is overcast. Perhaps they should have called it Season In 
The Shade. Obviously filmed somewhere on the Coast of British Columbia, they 
probably utilized the same crew as that great Canadian TV staple The Beachcombers. 
The look is simular. 

In the movie, Terry Jacks does more or less play himself. His character’s name is Terry 
Brandon, a pop Star getting set to play a sold out show at Madison Square Gardens. But 
he never hits the stage. Why? Probably because Madison Square Garden costs a fortune 
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to rent, and hiring extras, getting the Canadian film crew over to New York...it all adds 
up! Funny that, because the movie is named after a song and Terry Jacks isn't really an 
actor (] say that as a big fan of his music). Still, no live music footage whatsoever... 

Just when a moustachioed man with a badly overdubbed voice announces Terry 
Brandon’s name to an unseen audience, Terry Brandon collapses. The audience doesn't 
get to see him play and we never get to see the audience. Cut to pictures of old skulls 
swirling around the forest to eery tripped-out music and large medical equipment looking 
at Terry's own living, flesh covered skull. Living? Turns out Terry has a 50/50 chance of 
living for another eighteen months! This causes Terry to. much like real life (except for 
the disease part), give it all up and get back to nature in a houseboat. But he gets no 
peace. Nasty locals (the main one is played by John Ireland) try to beat him up, there's 
Russian spies about, and a forced love interest who recites mundane dialogue like, "Do 
you know that there are times that your face is incredibly sad and serious?" Yeah, she’s 
right, because Terry’s kind of like an inexpressive John Voight. And it turns out that 
she’s a spy! This cannot turn out well. Lotsa clumsy action and secret plans. | cannot 
remember how it ends. 1 do remember that they don’t cure his disease. And there’s a 
subplot involving Terry getting scallops for breakfast. 

Why was this made? If ] could go back in time | would be able to get an answer for that 
question but I missed the (house)boat on that one. Jt is a curious mix involving skewed 
auto-biography that comes off as one big, slow Terry Jacks ego rub, a rub that is also a 
fascinating slice of Canadian pop music history. 


CAPT. HANNA 


AND HER ELECTROFEMINIST ARMY 


By. Jillian L. Ford 
In the everything-is-possible timeplace of the late 1960s, an idea Popped up quite aptly 
from mastermind duo, Kasenetz & Katz's desire to pitch up tent and play P.T. Barnum for 
Buddah records. Although this may sound like every millionth dollar effort to Dial-a-Hit 


to the banally inclined, they were damn sure to make good on breathing a magical dust of 
life their penultimate vision of optimism: the Kasenetz-Katz Orchestral Singing Circus. 
A visually kinetic, constumed conglomerate of not only the mere efforts of Buddah’s 
dynamic duo, the Ohio Express and the 1910 Fruitgum Co., but various efforts of their 
pick of the label's token acts, regailing in a costumed ball of plushy animal suits wom by 
the unforgettably named 1989 Musical Marching Zoo, Mariachi outfits, worn by the 
kinda-sorta memorable Lt. Garcia's Magic Music Box, and other groovy togs by the other 
players in the K & K khorus. Come 1968, they put this wonderous creation to vinyl, 
although the the sleeve art depicting the group at the auto scrap yard pretty much 
summed up the direction this album would find itself in with its majorly disappointing 
orchestration of a radio jingle chorale of covers and throwaways coupled with the studio 
vices of overdubbing that made what was supposed to be the "live concert event of the 
century” sound like if was being made in the midst of a heavy downpour outside of 
Buddah's big apple headquarters. 





Yet, in Bubblegum music's tradition of persistence, including every other word in the 
thesaurus that can be traced to that term, Kasenetz & Katz continued on with political 
dedication to their traveling roadshow, albeit with more stable acts, in various forms, 
such as the K & K Super Circus (of "Quick Joey Small" fame), and so forth into another 
decade. Few in the music world would ever capture the mass magic that these groups 
tried to, even if they are remembered as a droll little pipe dream in pop history. 

Snapping back into the mentality of music in the millennium, as did the Bubblegum 
bloom of the late 90s, with the inhabitants of its Eden (or known less mythically known 
as O-Town), Britney, Christina, and several nondescript boy bands, now fed off the tree 
of new realism's knowledge (though Christina has been banished from Bubblegum Eden, 
stripped and left to crawl and eat shit in Hollywood Gomorrah). While bom-again rock 
acts, such as the Strokers and those Scandinavian Aryan traitors, the Hives, try to claim 
this teenybopper bloom, but leave us admittedly more vexed than enchanted. Though 
there are a few traces, especially in the gloriots mysteries of the White Stripes and even 
t.A.T.u, we still yearn to wonder if we could join them in their dual utopias, if we are sure 
of what we want at all. 

If there is any similar unity that brings us closer to K & K sweet assurance in our modem 
musical morass, let there be Le Tigre. Formed in its genesis in the scrappy remains of the 
most revered Riot-Gril phase by its grande dame, Kathleen Hanna, and in her post-Bikini 
Kill solo side project, Julie Ruin, Le Tigre first sunk their hooky claws in 1999 with their 
self titled debut, consisting of a lineup Hanna and fellow scene vets, Johanna Fateman 
and Sadie Benning, now currently replaced by shadowy Sapphic, J]D Samson. Their debut 
delivered a equally simple method of today's Third Wave feminist/gay philosophy with a 
growing sensation for a danceable charm. 

By 2001, greater emphasis was put on this approach in terms of what Hanna saw as a 
wearying spirit and stagnation in a multiplicity of musical scenes. In her decision to 
create what she described as "a beautiful gift", she and her Le Tigre comrades used a 
purely fun approach and a great consciousness of technological multimedia to declare 
loud and clear their manifesto with the potent pop of Feminist Sweepstakes. 

Showcased in a divinely Bubblicious pink cover with color coordinated costumes 
resplendent with sequined berets that the Teri Nelson Group would have killed for if only 
K & K made with the cash, Le Tigre went in quick for the kill with a brilliant (and 
absurd) presentation of K & K's production system values meets SCUM cum the Guerilla 
girls that would probably have left all of the above parties in shock and awe. 

And while Le Tigre may not have their own 1989 Musical Marching Zoo (since the 
Flaming Lips have already riffed on that idea), nor exactly a St. Louis Invisible Marching 
Band, they do share their own K & K-isms in a good handful of Feminist Sweepstakes’ 
grooves, especially in the opening track, “LT Tour Theme,” establishing in the rule that 
every great band, from the MC5 with “Kick Out the Jams” to the Runaways with 
“Queens of Noise,” should have their own theme song to establish their raison de etre. Le 
Tigre astutely establishes this from the get-go with the chorus "For the Ladies/and the 
Fags yeah/ We're the band with the roller skate jams yeah!" This is very much in the 
spirit of the above groups, but most especially, it harkens to the theme song of K & K's 
biggest unclaimed pipe dream of all, Capt. Groovy and His Bubblegum Army. Other 
tracks with aggressive manfiesta ‘tude and tastefully placed sample/electronic 
orchestrations, such as “Shred A,” “On Guard,” “FYR,” and “TGIF,” have a monotone 
but contagiously raucous mad energy that were found on the second outing of the 
Kasenetz-Katz Super Circus LP in the carnival chaos of “Quick Joey Small,” “I've Got It 
Bad For You,” and a bittersweet bite that equals the far reaching commentary of “Up In 
the Air,” (although its more personal now and more than just about bickering pretty about 
hack actors turned politicos, certainly quite an approach for someone blessed with a 
sumame the likes of Hanna). 

You might be too jaded to be convinced by these’absurd comparisons of how supposedly 
faceless kiddie rock could be on par with our now sounds of today. But consider the 
dedication by these artists to take a page from a duo who aimed for more than your 
pockets but also for the joy in your hearts. Consider how they lay down their electro 
beats in a time that is just as low in hope and optimism as it was back in the first wave of 
subversive gum with an equal level of credible pop panache (panache that can make even 
the nonchalant hearts of Makeoutclub kids across the land skip a beat). May all the 
ladies and the fags march au go go with Le Tigre's army, and if they (hopefully) can 
convert Britney to a grrl Ilsa and have Christina be their ever subservient blow-up 
doll/cyborg stage prop, then I'l] let Hanna's army take me away as well. 


ROCTOBER HAU OF 
DYNAMIC GREATNESS 2003 


We are honored to induct SID LAVERENTS into the 
Roctober Hall of Dynamic Greatness as our sole inductee the 
year. Sid’s fantastic career as a One Man Band, film maker 
and truly original creative thinker most certainly merits this 
honor. He joins JERRY “THE ICEMAN” BUTLER, DICK 
DALE, SAMMY DAVIS, JR., DIVINE, CORDELL 
JACKSON, JOAN JETT, KISS, P-FUNK, RUPAUL, 
SYLVESTER (charter members, 1994), GARY GLITTER, 
IKE & TINA, THE MONKS, DOLLY PARTON, SAM THE 
SHAM, X-RAY SPEX (1995), OSCAR BROWN, JR., 
WAYNE COCHRAN, SERGE GAINSBOURG, WANDA 
JACKSON, JANIS MARTIN, ? & THE MYSTERIANS 
(1996), THE EQUALS, KLAUS NOMI, THE TRENIJERS 
(1997), DOUG CLARK & THE HOT NUTS, DAVID 
ALLAN COE, SELENA (1998), SUGAR PIE DESANTO, 
FELA, BILLY LEE RILEY, VANILLA ICE, THE ZONE 
BROTHERS (1999), AC/DC, REDD FOXX, JERRY LEWIS, 
DEAN MARTIN (2000) THE CHIPMUNKS, THE FAT 
BOYS (2001), HASIL ADKINS and JOE HILL LOUIS 
(2002). Visit WWW.ROCTOBER.COM for archived articles 
and artwork spotlighting these amazing icons. 
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HIPBONE SLIM 
AND THE KNEE TREMBLERS 


‘snake pil LP: VR1217 CD: VRCD17 


Whal can we say about this band? Other than il features lhree 

of Britain's mest prominent and talented rock ‘n’ roll musicians, j 
whose indraidual musical histories take in the best Brush garage, 
surf, trash, punk and beat bands of the last 20 years. i 
The band is led by Sir Bald Diddley who has been a viento ' 
world foroe in lhe field of surf and rock ‘nr’ roll instrumentals for a 


decade or more. Currently, he also fronts his own garage-freak- 

beal combo The Snags’ and runs the fantastic Alopecia Records. Koi 1 (67 6) 
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verve, energy, atmosphere and fun This is Hipbone Skm 4 
and the Knee Tremblers’ debut album. Doubtless, 
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| THE ROCTOBER MEDIA EMPIRE!!! 
ONLY THE STRONG SUBSCRIBE! 


Don’t miss out on the best deal on earth.... 


SUBSCRIPTIONS ONLY $10 FOR 3 
ISSUES ($15 CAN/MEX, $20 WORLD) 


Subscriptions and back issues available w/ credit card 
online at www.dustygroove.com/roctober.btml 
Check out roctober.com for more stuff 


ROCTOBER BACK ISSUES 


Send Concealed cash, Money Orders or Checks TO 
1307 E. 53RD ST. # 617 CHICAGO, IL 60615 


Make checks and M.O.'s out to Jake Austen 
BACK ISSUES AVAILABLE $4 EACH. ($5 CANADA, $6 WORLD) 
BOLD=INTERVIEW. /TALICS=COMIC 
#34 ONE MAN BAND ENCYCLOPEDIA — OVER 1.000 ENTRIES! HASIL 
ADKINS, FRANKIE CAPRI. BROTHER DANIELSON. HOMER 
HENDERSON, KING LOUIE, IRON MAN MIKE CURTIS and hundreds more 


#33 NEGATIVE ELEMENT/STEPE BROTHERS, HANDSOME DICK, TRIO 
MOCOTO, C*NTS, MARGO GURYAN, SOLOMON BURKE, T. BUBBA 
BECHTOL, PEDRO BELL. NARDWUAR VS. JIMMIE “J.J.” WALKER. PAUL 
BURLISON - BONUS: NEGATIVE ELEMENT/STEPE BROTHERS CD 


#32 HIP HOP ISSUE - FAT BOYS. KATEY RED, NELLY , JIMMY CASTOR, 2 
LIVE CREW, BUSTA RHYMES, VANILLA ICE, MYSTIC, SNOOP, DJ 
ASSAULT, RUFUS THOMAS, BLACK PUNK ROCK 1976-1983 


#29 SAMMY DAVIS JR./MAXIMUM ROCKNROLL ISSUE: EUGENE 
CHADBOURNE, REV. NORB, LALI DONOVAN. MIKE LAVELLA, VIC 
BONDI, GEORGE TABB, DR. DANTE, MARK MURRMANN. CYNTHIA 
PLASTERCASTER. HR, JAMES BROWN, AC/DC, GRANDE OTELO, MILES 
DAVIS, THE MILLIONAIRE, THE RAT PACK, MARTIN & LEWIS, MARK 
ROBINSON. plus ABOUT 1,000 SAMMY DAVIS, JR. REVIEWS! 


#28 COMEDY/NOVELTY RECORDS ISSUE: REDD FOXX, RUDY RAY MOORE. 
THE DICKIES, KID CREOLE, ANDRE WILLIAMS, LOS STRAITJACKETS., T. 
VALENTINE, PAT BOONE, SWAMP DOGG, MACEO PARKER, XUXA, 


#27 PSYCHEDELIC SUPERHEROES, PLASTIC PEOPLE OF THE UNIVERSE. 
MARVIN RAINWATER, D.J. FONTANA, CHUCK BERRY, KENNY WAYNE 
SHEPHERD, MISFITS. ROCK & WRESTLING. FLAMING LIPS. GREGG “MR. 
COMPILATION PRODUCER” GELLER. DAVID LEE ROTH, CHARLES 
SCHULZ, LITTLE RICHARD, WAX TRAX RECORDS, DON “SUGARCANE” 
HARRIS, SCREAMING JAY HAWKINS 


#26 COMICS GALORE ISSUE: CIBO MATTO. ALVIN CASH, BRUNETTI'S 
NANCY TRYOUTS. ROCK& WRESTLING, SPARKS, TIM MAIA, DAN CLOWES, 
MORTIIS, JOHNNY LEGEND, TERRY JACKS, MONKS. HALL OF DYNAMIC 
GREATNESS CALENDER 


#25 UPDATE ISSUE: JERRY BUTLER. HASIL ADKINS, CORDELL 
JACKSON, CHARLES WRIGHT. R. KELLY, THE FLYS. TRIKK BABY, 
KOTTONMOUTH KINGS. SCREAMING LORD SUTCH. ORION. MUMMIES, 
SAM THE SHAM. GOSPEL MIDGETS/JOY BOYZ. LOU CHRISTIE, ANDRE 
WILLIAMS. GEORGE ELLIOT, FELA, JOBRIATH. CRIME. THE PHANTOM. 
THE FAST, DOLLY. SKIP SPENCE, KISS, DION MCGREGOR. EDDIE MONEY. 
BILLY LEE RILEY. RONNIE DAWSON 


#24 VANILLA ICE. PATTI SMITH, THE NUGE, SUGAR PIE DESANTO, 
SWINGIN' NECKBREAKERS. G.G. ALLIN, ALBERT AYLER, STRAWBERRY 
SHORTCAKE. WIX . RAY SMITH, WAYNE WORLEY, WAYNE KEELING 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS. ?. 
STANDELLS, JOHN HOLMSTROM, NICO. KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL. DENNIS DUNAWAY. NEW COLONY 6, ? & THE 
MYSTERIANS. TYRONE DAVIS. SAMMY DAVIS. JR.. MONKS, GOBLINS. 
HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY. CYNDI LAUPER, OSCAR BROWN, JR.. JOHN DOE. 
RON KITTLE. GEORGE STRAIT. OLIVIA NEWTON JOHN, LOU CHRISTIE. 
SERGE GAINSBOURG, WANDA JACKSON. OZZY OSBOURNE. LITTLE 
JIMMY SCOTT 


#14 *LIMITED SUPPLY® GO NUTS, R&B ECCENTRICS, KISS, WAYNE KRAMER, 
SAMMY. INCLUDES PUNK'NHEAD FLEXI DISC WITH SONGS BY GIRL TROUBLE. 
MCRACKINS. PEDRO. GOBLINS, BUTTERGLORY. SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDDIE- 
A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL. THE MONKS, 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND ROLL, . KENNY 
"R2D2 * BAKER. KID DYNAMITE, HFH, GARAGESHOCK, WILDG/RL 
GOGORAMA BONUS HALL OF GREATNESS POSTER 











CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each 
volume approximately 2 hours, in a custom box, a recorded in SP 
mode. 







Each volume is $10 ppd. 
VOLUME 1: # | w/ special guests The Lone Ranger & 3 Blue Teardrops, # 2 
w/Oscar Brown, Jr & The Kaisers, # 3 w/Andre Williams & The Goblins, # 4 w/ 
"Velvet Welk" 
VOLUME 2: # 5 w/the monks & Scissor Girls, # 6 w/Jan Terry, # 7 wi 
Leviathan, # 8 Salute to Prince w/tribute artist Teee 
VOLUME 3: # 9 w/The Exotics and Treniers, # 10 w/ Pedro Bell & Dirty 
Wurds" 4 | 1w/Mink Oil, # 12 w/The Pharaohs (live ) 
VOLUME 4: # 13, Fireshock Special w/Volcanoes, Bouncing Balls, Chinese 
Millionaires, Hentchmen, Quadrajets, Goblins & The Crown Royals, # 14 
w/Lord of Lightning & Bobby Conn, # 15 w/ Shonen Knife & New Rob Robbies, # 
16 Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: # 17? & the Mysterians Special , # 18 Psychedelic special w/Red 
Krayola, # 19 Skateboards, #20 Monkey Rock'n'Roll 
VOLUME 6: #21 Fiimfest, # 22 w/Gentleman John Battles. # 23 w/ Slink Moss. 
# 24 Goblins and Friends 
VOLUME ?: # 25, # 26 Fela Memorial, # 27 French Videos, # 28 w/Nerves 
VOLUME 8: #29 w/idiot Box, #30 Commercials, #31 w/Stereotypes, #32 Singing 
Nun Special 
VOLUME 9:#33 masks, #34Halloween, #35w/K weisi. #3 6w/Greenhouse 
VOLUME 10: #37 Kids Party, #38 International!, #39 X-Mas Special, #40 "Ha Ha 
Hannukah" 
VOLUME 11: #4] w/ Cramps & Frontier, #42 RocknRoll Heaven97, #43 w/ 
Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 .w/The El) Dorados, #46 w/The Polkaholics & Guitar Wolf #47 
Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 13; #49 New York Dolls Special w/ Syl Sylvain, #50 Anniversary , #51 
w/John Huss, #52 Lone Ranger Memorial 
VOLUME 14:#53w/Sara B! & Creative Soul. #54w/Rockin' Johnny #55 
w/Cynthia Plaster Caster & Disbes,# 56 Ballroom Dance Champs 
VOLUME 15:#57Goblin Pride, #58w/Steelers, #59w/Grand Theft Auto & 
Mustache, #60 Ratso at the WARP tour w/The Specials,Ozomotli, Aquabats 
VOLUME 16: #61 w/Geronimo, #62 w/Rockin' Billy, #63 German Special, #64 
White Sox Special 
VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 w/Team Satan & Hoodoo 
Hoedown, #68 Soul-abration 
VOLUME 18 #69 Monkey Party w/The Krinkles. #70 w/Baltimores, #71 Koo Koo 
Videos. #72 w/Sweet Thunder 
VOLUME 19473 w/Monotrona, #74 Late, But Great '98, #75 75 Years of Chic- 
A-Go-Go!, #76 KISSUE Party 
VOLUME 20 #77 w/ Bo Dudley, #78 Mia's MT VAdventure w/Beck, Everlast, 
Soul Coughing, #79 w/ 6 Feet Over, #80 Swing Videos w/Louis Jordan, Louis 
Prima and The Treniers 






















































VOLUME 21 #81 Funkadelic Dance Party, #82 Birthday Bash w/ Lobstar, New 
Rob Robbies, Bouncing Balls, #83 Chic-A-Go Going to the Movies, #84 w/Astrid 
VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 PASSOVER IN 
PUPPETTOWN (50 min), #87 Youth Parade 

VOLUME 23 #88 w/Ronnie Rice & Carmelhed, #89 Nerd Party w/J. Davis Trio, 
#90 Video Press Kit. #91 Wacky Wideo War 

VOLUME 24 #92 w/The Blacks & Tav Falco, #93 Backwards Day w/We 
Ragazzi, #94 Monkey Mania 2, #95 Museum Day w/ Poi Dog Pondering Frank 
and House-O Matic 

VOLUME 25 #96 w/Quintron, Miss Pussycat, Sponge + Carter Lee Tribute, #97 
Wedding Show w/Prairie Town, #98 James 

Brown Dance Party , #99 Ratso goes EXTREME w/Motorhead. 

Marky Ramone. Impaler, Trash Brats, Texas Terri and more! 

VOLUME 26 #100 w/ Lou Christie, Vanilla Ice, Shirelles, The Mentally I, Otha 
Turner, Dickey Lee, Girl Scout Troop 753,Jello Biafra,DJ Curt & Ronnie 
Dawson (2 Hrs) 

VOLUME 27 #104 Cultural Center, #105 w/ Mr. Rudy Day. #106 w/Kung Fu 
Monkeys & Cats & Jammers. #107 w/ Alejandro Escovedo. Mainliner and The 
Creeps 

VOLUME 28 #108 w/The Donnas, Kim, Davie Allan, Knoxville Girls, Gentleman 
John Battles, #109 w/ Ebo Dadson and The Returnables. #110 LIVE! w/ Kelly 
Hogan, #111 w/ Pantyraid and The Puta-Pons 

VOLUME 29 #112 Wacky Wideo War !], #113 w/ The Havox. #114 w/ Mr. Wet 
& Pogo Cello, #115 Scary Movie! 

VOLUME 30 #116 Halloween w/Caketown Puppets, #117 w/ Pretty Things, 
Cibo Matto, Li’t Wally and Pansy Division. #118 w/M.0.T.O. and Lynnard's 
Innards, #119 Puppet Film Fest! 

VOLUME 31 #120 Garage Hoedown, #121 w/Deals Gone Bad, Know Budget, 
American Dream, DJ Kurt . #122 Ha Ha Hanukah Special Edition, #123 
w/Phenomnal Cat : 

VOLUME 32 #124 w/Soozers, #125 w/Twang Bang. #126 w/Alan Gillett, #127 
Gone Before Their Time *99 

VOLUME 33 #128 w/monks, Demolition Dollrods, Bobby Joe Ebola, #129 
Cavestomp! w/Chocolate Watchband, Vipers, Dead Moon, §-6-7-8s, Hatebombs, 
#130 Cavestomp! w/Standells, Gravedigger V, Mooney Suzuki, Loons, 
Greenhornes, #131 Goblins-Return of the Pharoahs 

VOLUME 4 New Year's Party w/El Dorados & Bobby Conn(2hr) 

VOLUME 35 #136 w/Milt Trenier & Tub Ring. #137 w/Rico & Loraxx, 138 
w/Fernando Jones & Flaming Lips, #139 w/Teenage Frames & Ray St. Ray the 
Singing Cabdriver 


















































LUME. 36 #140 Passover In Puppettown 2000, #14] w/ Ted Ansani, #142 w/ 
The Smugglers & L'il Shorties, #143 Rockabilly Hoedown w/ Billy Lee Riley, 
Deke Dickerson, Marvin Rainwater, Sonny Burgess & Sleepy Labeef 
VOLUME 37 #144 4th Annual Film Fest Pt. 1 w/ Rusty Nails & Groundspeed 
#145 4th Annual Film Fest Pt. 2 w/ Rusty Nails, Lisa Brandt & Star Vehicle #146 
wi Celeda 

147 w/ Marvin Tate’s D-Settlement & Big Angry Fish 

VOLUME 38 #148 WACKY WIDEO WAR Ill, #149 WACKY WIDEO WAR 
IV, #150 RATSO: BEHIND THE MUSIC, #151 w/ Swamp Dogg & Esham 
VOLUME 39 #152 w/Sleater-Kinney & Evil Beaver, #153 Li'l Ratso in Europe w/ 
Eiffel 65 & Briar, {54 Rooftop Dance Party w/ Jim “Annoying Music Show” 
Nayder, 155 w/ Los Straitjackets & OK GO 

VOLUME 40 #156 w/Hanson & The Bangs, #157 Hot Clips, #158 w/Alan Gillett, 
Cynthia Plaster Caster, KIM, M.O.T.O., Goblins. #159 w/ Bobby Conn, 
Gentleman John, Goblins, Kim, Cats & Jammers 

VOLUME 41 #160 Hot Clips 2. #161 w/T. Valentine & Dementia Thirteen, #162 
w/Art Loinz. #163 w/CGC 





VOLUME 42 #164 Awards, #165 Diversity #166 w/Eddie C. Campbell & Drag 
King. #167 w/ Airbrush & Unshown 


VOLUME 43 #168 LIVE w/ Buh Zombie & Andrew Bird’s Bowl of Fire, #169 
Chic-A-Go-Go in St. Louis w/Beatle Bob, Ouija, Sexicolor, Fran U.K., The 
Bubble Swami, #170 Chic-A-Go-Go in MEMPHIS w/ Cordell Jackson, The 
Masqueraders & Ernest C. Withers, #171 Chic-A-Go-Go in NEW ORLEANS w/ 
Miss Pussycat, 25 Suaves, Tasty 6, The Stuckups 

VOLUME 44 #172 w/ Happy Supply & Los Crudos, #173 w/Tokyo Expando & 
Causey Way. #174 Outsider Special w/Hasil Adkins, Daniel Johnston, Irwin 
Chusid, Tapico, Weslet Willis, The Big Doowopper, Frank Pugno & Clate “The 
Unknown Great” Cooper, #175 Ha Ha Hanukah 2000 

VOLUME 45 #176 w/Joan Baby & Samantha Arndt. #177 w/Earwig Spectre. 
#178 Sammy Davis Jr Special Pt. 1 w/ Herc, #179 w/Acid Mother's Temple, The 
Bellrays, Blowfly, Bratmobile, The Dictators, Pamela Des Barres, Shellac 
VOLUME 46 #180 In Heaven They Be 2G, #181 w/Undefined & The Hip 
Hopper, #182 w/Emperor Penguin, The Motion, Reagan National Crash Diet, 
#183 Doo Wop w/Jerry “The Iceman” Butler, The El Doradoes, Masqueraders, 
Otis Clay 

VOLUME 47 #184 Chic-A-Go-Go After Dark w/ T. Valentine, Magas, The 
Goblins, Hoodoo Hoedown, Gussie, Cynthia Plaster Caster, & Straightedge 
Santa, #185 Sammy Davis Tribute Pt. 2 w/ All Star Sammy Karaoke featuring 
Thax, Shappy & more, #186 w/ Elmore James, Jr. & XBXRX, #187 w/ Zora 
Young & Tallulah 

VOLUME 48 #188 Sammy Davis Jr. Tribute Pt. 3 w/Maestro Harrell, 
#189w/Jimmie Lee Robinson, Frank “Little Sonny” Scott & Ruby Keeler, #190 
w/The Eternals & The Mashers, #191 Passover In Puppettown 200] 

VOLUME 49 #192 w/Harvey Sis Fischer, Selby Tigers, cattivo, Laurie Berkner, 
Canned Hamm. #193 Potpouri 2001. #194 w/Chestnut Station, John Greenfield 
Rock Band, 4195 w/Frisbie, The Mystechs 


VOLUME 50 #196 Ay Anniversary Special w/ The Mulqueebs! #197 Best of 1996 
#198Best of 1997 #199 Best of 1998 

VOLUME 51} Chic-A-Go-Go 200! (See separate listing) 

VOLUME 52 #204 Best of 2000, #205 w/Danielson Famile & Sonnets. #206 
w/Good Rats. 7000 Dying Rats & The Racoons. #207 w/Fugazi. Competitorr. 
The Ex, American Boyfriends 

VOLUME 53 #208: Ratso's Big Bowl of Blues #209: Ladyfest Midwest #210: Best 
of 1999 #211: Ratso’s Pinball Party 

VOLUME 54 #212: w/ Kevin Tehista's Red Terror and Edith Frost #213X: 
Introducing Rattina! #214: Rattina at Ladyfest w/ E.S.G., Le Tigre, Danielle 
Howle, Radical Cheerleaders, C.C. Carter, Amy Ray, the Need 4215: w/ G- 
Blast, plus Ladyfest. Part 2, w/ Bratmobile, the Butchies, Mystic, Rainbow Sugar, 
Rasb, Pirate Cheerleaders, and Apartment. 

VOLUME §5 #216: Inspirational Special! #217: Live w/ Huck Finn and Absorb 
#218: w/ ABPK & Arch Visceral Parlor #219 Michael Jackson Dance Party 
VOLUME 56 #220: Halloween w/ Plastic Crimewave and the Fake & the 
Coctails! #221: Ratso's Monster Videos #222: w/ Slim Cessna #223: Chic-A-Go- 
Go presents the Drum Buddy Show 

VOLUME §7 #4224: w/ Tom Dailey & the Phantom 3 #225: w/ the Honeybees 
and the Silverbacks! #226: Ha Ha Hanukah 2001! #227: Fifth Annual Chic-A-Go- 
Go Film Fest 

VOLUME §8 #228: w/ Misty Martinez, Rhythm Chicken & Detachment Kit 
#229 w/ EE, Rael Raen & DJ Bob A. #230: All Stars...in Stereo! with Stereolab & 
Stereo Total #231: w/ Butthole Surfers, Momus, Quasi, Chargers Street Gang, 
Flaming Stars & The Singing Psychic 

VOLUME 59 #232: Forgotten By No One “0! #233 Chic-A-Go-Go at Cavestomp! 
wi Mark Lindsey. The Creation. Downliners Sect, Big Sandy, Los Straitjackets 
& the Pontani Sisters #234 w/ Bric-A-Brac and Three Dollar Bill #235 Black 
History Month Salute To Black Music w/ Artie "Bluesboy” White & the E} 
Doradoes 


CHECK OUT 
WWW.ROCTOBER.COM 


TO READ OLD ARTICLES, SEE OUR COVER GALLERY, 
LEARN HOW T0 ORDER BACK ISSUES AND 
SUBSCRIPTIONS, FIND OUT ABOUT ROCTOBER 





RECORDS & CHIC-A-GO-G0, SEE THE ROCTOBER HALL (med 


OF DYNAMIC GREATNESS AND MORE!!! 





CONTINUED FROM PAGE 19 


sheet metal skills get him drafted and he has adventures in Calcutta (and some 
great world maps of his ship traversing the globe). Due to his army training, in 
this section we see stills of the only shirtless Sid that one might consider 
“beefcake.” 

“Part 3 The Later Years” opens with Sid sitting in front of his amateur film 
awards addressing the viewers. He then tells the dramatic story of coming home 
from the service and catching Stella cheating. His life is interesting dunng these 
years as he returns to airplane engineer work, raises chinchillas, builds a house, 
gets a degree and in 1949 meets Adelaide. He also begins his life as a filmmaker 
sO we Slart to see footage of the things he is discussing. Some is familiar (he 
shows his backyard by sharing “Listen To The Mockingbird” footage) and some 
is private home footage. We see Adelaide walking (you never see her polio in the 
proper Sid films), Sid driving an RV, Sid’s family and of course, Sid and 
Adelaide sitting in the living room. He also discusses his amateur film career and 
uses footage from his familiar films when descnbing them. To show the breadth 
of his life he wraps things up with a montage of photos of his face from 
childhood to senior citizenship. Though completed in 1986, Sid adds a sad 
postscript in 1989, relating the death of Adelaide. 

“Past 4 The Late , Late Years (this segment shot on VIDEO)” may be the most 
amazing section of the four. Though we no longer get the multimedia magic of 
the earlier segments, and though the video is far less rich looking than the film 
stock, this compensates by being more emotionally raw and revealing. We see 
widower Sid, in his 80s, doing lots of heavy Jawnwork and chores. Something 
about Sid simply setting a camera on a tripod and then painting the house opens a 
window into the profound loneliness he was feeling at the time. He then explains 
how he felt that as a fat, wrinkled old man he would never get another mate, so 
using pure Sid will he loses 100 pounds. This emphasizes his wrinkles even 
more, so then he remarkably embarks on a cosmetic surgery journey, getting a 
major facelift as an octogenarian to lure a lady. After a photo montage of 
recovery bruises he explains how he ran an ad in “Senior World” in which he 
listed his age as “70+” (technically accurate). He soon finds a lovely, sturdy 
Scandinavian paramour 17 years his junior (he almost rejects Chasiotte because 
she made a mistake converting from the metric system and reported her height as 
midget size). Not deterred by being in his 90s, Sid includes himself shirtless in a 
bathing suit. He also uses footage from his “Caribbean Cruise,” “Cancun” and 
“Alaska” travel videos, and he shows how he did his “Drip” and “Dinosaur 
Dream” movies. “The Drip” is actually edited down to a far more entertaining 
short here. He wraps things up by discussing his National Film Registry honor, 
and includes an entertaining segment on him shot for a PBS show. He ends the 
film by addressing the camera and explaining that he is in his 90s, is in good 
health. and hopes to make 100. Nonetheless, he declare this video done and 
boasts that he is perhaps the only man to ever include a “The End” in an 


autobiography. 
SID BOOKS 


In recent years Sid has explored an alternative to filmmaking, and his new 
creative outlet is the printed page. Here are brief reviews of Sid's first two 
written works: 

RAGING WATERS (PublishAmerica, 2001) Sid’s thriller novel is a vaguely- 
histoncal fiction based on his experiences during the terrible Elba flood. Sid and 
his first wife appear as minor characters, a travelling vaudeville couple, but their 
roles are expanded when they end up finding some crucial-plot-device nches and 
hiding them amongst their one-man band gear. The main character here is also a 
Sid-figure, but Sid’s fantasy superhero persona. a lawman of action who knows 
how to use his fists and his penis (when respectively appropriate). It would be 
absurd to say that this was a very well written novel, but ] have one method of 


criteria for deciding good or bad; boring is bad. This book is definitely not 
boring. and | really enjoyed the flow once | got into it. There's a brutal 
murderer/rapist super villain here, and Sid the author is a little loose with the 
vividly described rapes and violence (not to mention the graphic sex) but there’s 
a happy ending. so it’s all good by the last page. Rage on Sid! 


THE FIRST 90 YEARS ARE THE HARDEST (PublishAmerica, 2002) One 
of Sid's many masterpieces! This is Sid's life story, and what a story it is. Much 
like his “Sid Saga” movie this tells basically every tale he can remember or that 
he has good documentation of. However, since 1985 Sid has decided to be a fittie 
more upfront about the blue stuff, so expect more honest descriptions of Sid’s 
sexual motivations. The weakness here is that, especially during less eventful 
times in his life, Sid is just stringing whatever he can recal] together without a 
literary structure and regardless of if the anecdotes have any bearing to the larger 
themes of the book. The super-strength here is that Sid opens with a killer 
literary device (that he also used in Raging Waters) where he abruptly starts the 
book at the best part, cuts it short of the climax and then starts the story at the 
beginning so you have to wait over a hundred pages to get back to what hooked 
you. The book opens with Sid using a clever Sid invention to monitor his second 
wife cheating on him. He catches her in the act, grabs a gun and heads in for 
business handling...cut to Sid’s grandpaw coming to America in 1879. The best 
thing ] can say to recommend this boak is that after reading it ] was faced with 
conflicting drives: 1 HAD to write this article too spread the Sid gospel but I also 
knew that this article was kind of pointless, because this book tells it all. 


<n09 Yay, 
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New tracks from Disengage, 
The Vacancies, The Unknown 
and more!!! 
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SMOG'VEIL- RECORDS tre ee TAU ie et TTT UNDERGROUND MEDICINE: 
SOUTHERN, STICKFIGURE, CARROT TOP SUREFIRE, MORPHIUS, DAVE HILL DISTRIBUTION, CHOKE, 
SUBTERRANEAN, FORCED EXPOSURE, GET HIP SCRATCH (CANADA) & CORDUROY (AUSTRALIA) 


Records & Stuff We Sell: 


140. MINOR THREAT Eirst demo Tape 
138. BEAUTY PILL ‘You Are right to be Airaid’ $2 
135. BLACK EYES 
134. EL GUAPO 
133. Q AND NOT U ‘Different Damage’ 
[3 | . THE PUPILS 1! songs from Asa & Daniel of Lungfish 
130. FUGAZI 
129. FUGAZI ‘Furniture’ 3- song 7” 
127. CAPITOL CITY DUSTERS ‘Rock Creek’ 
125. 20th BOX SET "Ti congs Gil cnrdlonsed} 
40. MINOR THREAT CD has every song! 
24. EMBRACE CD Remaster 
19. DAG NASTY ‘Can | Say’ CD Remaster 
14. DISCHORD 1981 stcticitenne SP 


SOA, GI* Youth Brigade OMLY 
Price Guide, including postage, in U.S. $: 
UJ S A SURFACE 


& CANADA 

4.00 5.00 

10.00 11.00 
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SINGULAR SIDOSIS 


The Musical World of Sid Laverents 


by Jake Austen 

Thanks 10 the great Sid Scholars of the world. Melinda Stone. Ross 
Lipman, Dan Streible and the Orphans of the Storm film symposium for 
bringing Sid Laverents and his amazing films and music to my anention. 

| am not alone in calling “Multiple S!Dosis” one of the greatest 
amateur/underground films ever made. Since its release in 1970 
(originally screened for the San Diego Amateur Moviemakers Club. but 
eventually distributed to amateur film societies internationally) the nine 
minute “technical comedy” has won a wallfull of awards and honors. 
climaxing in 2000 when the Library of Congress selected it as the onl) 
amateur film to be entered into the National Film Registry. ensuring it’s 
preservation and place in history for as long as America exists. ] 
perhaps may be in a more exclusive club when ] loudly declare that 
“Multiple SIDosis” is THE GREATEST MOVIE EVER MADE: Ther 
again, everyone |’ve ever shared this film with has been amazed. 

And why not? It is certainly an amazing film. Opening with an 
regular-looking older couple relaxing at home on Christmas. the action 
is initiated when wife Adelaide gives husband Sid (film director Sid 
Laverents, playing himself) a two-track reel-to-reel tape recorder as a 
gift. Sid is soon experimenting with overdubbing and begins to javer 
tracks on a quirky song (an old tune named “Nola”) he is recording. 
Sid’s version features a hypnotizing metronome, an amazing whistling 
performance and some freaky falsetto backup harmonies reminiscent of 
both Brian Wilson’s best experiments and Lou Christie's Tammys 
recordings. Like the studio overachievers who mastered multi-tracking 
before him (Les Paul) and after him (Prince, Stevie Wonder) Sid brings 
to life a singular vision that would be unachievable if multiple musicians 
were playing together. More importantly, Sid also brings that vision tO 
life visually. In a technical feat that has astounded filmmakers for years. 
the inventive Laverents figured out a way lo use multiple exposures So 
that when he is performing two. three or eleven paris of the song al 
once, two, three or eleven Sids are seen performing. This was all done 
in-camera using techniques he created (involving special black mats and 
alot of patience). These were done without computers or special 
equipment or postproduction or any formal film training. It is hard to 
describe the effect this has on a film viewer in words. but suffice to say 
that it is one of the most joyful. hilarious, inspiring, humorous things 
vou will ever see. “Multiple SIDosis” is a profoundly important 
individual achievement about individual achievement. And it 1s so 
generous and entertaining to its audience that it is in no wav self- 
indulgent. (For a longer description see the Sid Filmography at the end 
of the article) 





Of course what's most amazing about “Multiple | SIDosis” is the fact 
that this brilliantly odd. creative. original, strange magic came out of this 
completely normal guy. When vou see Sid and his wife Adelaide sitting 
at home to open this film. the house, the clothing. the furniture. the 
hairdos all invoke regular grandparents who stopped making aesthetic 
decisions in the 1950s. They are the perfect retired suburban couple. 
sitting in their comfortable chairs. watching their comfortable TV shows 
and enjoying a quiet, all-American Christmas moming. The ensuing 
musical circus is bizarre and nutty. and it is made nuttier by the fact that 
jt sprung from the mind of Mr. Normal. The greatest subtext of 
“Multiple SIDosis” is the contrast between the wildly unique thinker and 
the seemingly completely regular guy...the normal fellow who made the 
film. 

And that is the biggest lie in the movie. 

Since he looked to be in his fifties over thirty years ago, | was 
surprised to still be able to order a video copy of the movie directly from 
Sid (most of Sid’s films can still be ordered from him.)* 1 was more 
surprised when it arrived in about 3 days, the lightning fast response 
accompanied by a nice hand written note from Sid and a solicitation to 
order his vanity press-published autobiography The First 90 Years Are 
the Hardest (2002, Publishamerica). When the book arrived, some 
amazing truths were disclosed. Despite the short-sleeved, button-up 





shirts and Floyd the Barber haircut and lovely Southem California 
suburban bungalow home, it was revealed that Sid was anything but 
normal. Before settling down and starting an amateur film hobby. Sid 
had lived a life that challenged any ideas of normality you might have. 
Fueled by youthful, slightly twisted, gleamingly unique creative 
sensibilities, Sid had lived a life that had him spending years touring the 
vaudeville circuit in a tricked out jalopy as a One Man Band, had led 
him to lead orchestras on Florida's nightclub circuit and that led him 
literally from rigging up a doorbell-powered 2000 pound xylophone- 
mobile to the world of actual rocket science. Sid is about as normal as a 
three dollar bill! 

(*Order videos from Sidney N. Laverents 3705 Mesa Vista Way Bonita, 
CA 91902-1135, or e-mail sidchar @CTS.com. I have ordered with both 
cash and check. I suggest sending him $20 for a VHS tape with 
“Multiple SIDosis” and five other short films, and also $20 more for his 
other great volume with “Stop Cloning Around,” “The One Man Band.” 
and several other. If vou request a catalogue you can also special order 
individual films, he lists 19 titles. Also inquire about his books, which 
can be ordered from him or from publishamerica.com) 





Though he is beginning to receive some recognition from the 
academic world and the mainstream for his brilliant films ] thought it 
might be interesting to visit with nonagenarian Sid at his home just 
outside of San Diego and find out about the musical side of his career. 
Music was a driving force in Sid’s life for the majority of the 20" 
century (and for all of the 21°, so far). There was no audio or filmed 
documentation of Sid’s vaudeville and nightclub career (though packrat 
Sid does have reams of photographs, advertisements and newspaper 
clippings) but he has more than made up for that in the second hailf- 
century of his life making numerous films and videos that incorporate 
his musica] performances, sensibilities and compositions. What follows 
is Sid’s musical story so far, from a kid with a dozen instruments 
strapped to his body barnstorming vaudeville in the 1920s to a youthful 
94 year old scoring films on his grand piano. 
(Quotations culled from my interview with Sid, from his autobiography. 
The First 90 Years Are the Hardest and from his autobiographical film 
“The Sid Saga”) 
Sid was born in the Summer of 1908. During his childhood he ended up 
seeing far more of the country than most people did in an era three 
quarters of a century before casual air travel. Sid’s father had what 
turned out to be the misfortune of having great success on his first 
attempt building houses during a rea] estate boom. He would never 
match that success again and would drag his family from Wyoming to 
California to Florida to Colorado and to all points in between fruitless]\ 
trying to recreate it. He would also get involved in a number of doomed 
get-rich-quick schemes along the way. In Pocatello, Idaho one of the 
family’s unsuccessful businesses was a small theater where six year old 
Sid got his first taste of vaudeville and silent films accompanied by live 
musicians. He even got to take the stage once, using a pencil to mimic a 
clarinet part when the woodwind player was sick. 

On the (fleeting) occasions when the family was doing OK Sid’s 
mother’s love of music was indulged, exposing him to her tastes. After 
WWI ended they got a standup phonograph and classical music sung by 
Caruso and his peers filled the home. In the 1920s they were able to buy 
a piano and Sid experienced his father’s strong voice during family sing- 
a-longs. When they upgraded to a player piano Sid received the closest 
he ever got to formal training when he mother taught him to play and 
gave him the rudiments of reading music (he never learned to sight 
read). 

Though he certainly was in an unusual, unstable (considering the 
mynad moves and lifestyles he experienced) environment as a child, the 
first inkling that his autobiography shows of Sid himself straying off the 
beaten path is when 17 year-old high school student Sid buys a car. For 
$50 Sid found himself with his dream vehicle, a Mode! T that had been 
rebuilt with an upside-down frame, the front springs sticking out like 
sled runners and sheet metal covering the wheels. After further 


modifying the tricked-out jalopy by painting it half blue and half vellow 
with spiraling hypnotic lines on the wheels, lightning bolts on the grill, a 
big question mark on the radiator and crossed eyeballs on the headlights 
Sid was satisfied. Try as I might I could not get Sid to admit that 
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customizing this car as he did paints him as a profoundly “different” 
individual. “I was just a teenage kid wanting to do something different 
from his folks,” he understates. adding, “it was marvelous for picking up 
girls.” 

As he wrapped up high school in the mid-20s in Colorado a ukulele 
fad began sweeping the nation. Combined with a few drum lessons, this 
would lead Sid on the road to vaudeville. Though he had never seen a 
one-man band before, he had seen the attention his car had gotten him, 
so he devised a novelty act that would please his peers. “It all started 
when J got a banjo ukulele and learned to play. I also played the mouth 
harp so | rigged up a thing on the back of a chair, a wire contrapuon that 
held the mouth harp while I plaved the banjo-uke. To make it better and 
easier | made a rack out of wire to hold the harmonica (around my 
neck). Then | got pie plates from my mother and taped them under my 
arm, then J put a colander lid on my back and a thing on my elbow so J 
could hit it like a cymbal. J attached a wood block to my leg that I could 
click by pulling up on a string attached to the banjo. I would do my act 
at events the school had, they got a kick out of it. Then ] went to an 
amateur night and went over real big, and won a ten-dollar bil} 

Rumors of a real estate boom in Florida took Sid’s family (and act) on 
the road, and after they settled in a series of misadventures led to the 
Laverents family running an unsuccessful theater. The family player 
piano, and sometimes Sid playing piano live, accompanied the films. 
The Laverents patriarch occasionally booked vaudeville acts and after a 
father and son escape-artist show, Sid struck up a fnendship with the 
son. Young Roy Quigley had built himself an oversized, comical, 
Square guitar and when Sid showed him the one-man band contrapuions 
he had ngged up the elder Quigley suggested Sid join their act. 

Sid and Roy, a/k/a/ The Kitchen Simp-Funny Band, began busking 
and were shocked to make $4 their first time out. When they would 
perform the escape act with the father they would split the money three 
ways, but when the youngsters plaved alone on the street they would be 
allowed to split the money without giving their elder a cut. The 
vaudeville circuit that Mr. Quigley was working on had them playing 
booked show houses, but just as often setting up in a vacant lot and 
passing the hat. Sid's comic instincts led to him supplementing the act 
with a parody of Mr. Quigley’s straitjacket escape. After rolling around 
on the floor like the would-be Houdini, Sid would triumphantly spring 
up to reveal that he had freed himself not from a straightjacket but from 
elaborate women’s underwear! 

The comical music duo often made more money busking on the street 
than playing shows with the act, but when they arrived in the Quigley’s 
hometown the elder performer forbid them to play in the street because 
it would look like begging and be embarrassing to the family. So the 
youthful troubadours took a streetcar to a distant neighborhood (busking 
as they rode the rail) and received permission to play in a prohibition-era 
speakeasy. After doing pretty well passing the hat they were summoned 
to a private room where two drunks with hookers peeled a fifty dollar 
a off a thick Croll of cash and demanded the boys play. By the time the 
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scene descended into a barroom braw] the boys escaped with over $200, 
an astronomical sum in those days. The next day Roy came by Sid’s 
house and demanded (at his father’s behest) that they split the money 
three ways. Sid refused and on that day the one-man band went solo. 
Adding some additional noisemakers, and playing the songs of the day 

(Yessir, That's My Baby,” for example) Sid took to the streets of 
various Florida cities. He built a large wooden box for his jalopy that 
housed his one-man band rig ready to go, so he could park and start 
playing in minutes. His mother helped him with wild, colorful costumes 
that looked like things a rodeo clown would be ashamed to wear (“T just 
got the most horrible looking clothes | could find”). Over the years he 
would be billed as Sid’s 1-Man Band, Sid’s One Man Jazz Band, Cid 
Laverents and even as Sid Simpson. When required to have a permit 
Sid never failed to charm the local police by performing his act in the 
station house. Hearing about a Shriners convention in Miami Sid 
decided it could be a lucrative trip and made his way across the state. 
He worked eighteen hours days for the three days of the convention and 
earned a fair amount of money, plus a few good anecdotes. “A couple 
of Shriners came up to me...they both looked as if they had more than a 
few drinks. One with a fez said, ‘We’ll give you twenty bucks if you 


go up to our room and play for our buddies.’ They took me up to the 
room and stood me in front of the connecting door. ‘Start playing’ the 
man with the fez said. } did...and they threw the door open. Both of 
their buddies were having sex, I presume with prostitutes. ] don’t think 
they appreciated the interruption but the two that paid me had a big 
laugh — and J got $20.” 

Over the course of the convention he made a huge amount of money (a 
good deal of it coming from a Shriner band that payed him $200 to for 
the day to play on the roof of their bus in a parade). Sid was sure he was 
on the road to riches, but unfortunately this early windfall mirrored his 
father's early real estate success...it would provide unrealistic 
expectations that would Jead to decades of struggles. In fact, this string 
of good fortune led Sid away from a career path that would have Jed to 
solid tours and a likely recording career. Impressed with his act at the 
convention a well-known big band leader (Sid can’t recall who it was) 
asked him to join his orchestra for $60 a week. That seemed like 
chickenfeed to Sid so he tumed i1 down outright, squashing his chances 
of possible Spike Jones novelty song success. 

He did make a professional connection at the convention that would 
stick, however. A pretty girl who passed the hat for him proved to be a 
fruitful supplement to the act. Sue, an aspiring dancer, was sweet on 
Sid, and 19 year old virgin Sid was enamored with the 25 year old gal 
who “loved sea and was always ready at the drop of a hat.” He soon lost 
his virginity and gained a partner, a hula dancer who would perform 
burlesque routines along with his one-man band songs. “Sid and Sue the 
Phul-o-Pep Twins” began working the not-so-lucrative Southern 
vaudeville circuit (they were billed as siblings so that they wouldn't 
seem sinful, but they were eventually married, so living in sin wasn’t an 
issue for long). Billed as ‘Peppy dancing -— Comedy — A one-man 1] 
piece Jazz band” they played smail theaters, speakeasies, and any place 
they could. Because of the bizarre novelty of Sid’s act he got some 
bookings that regular bands would not get...like playing during a 
pnizefight. However, he would occasionally get bookings that a regular 
band could handle better, like the night he was hired to play an entire 
evening’s worth of music, hours and hours, for a dance...an exhausting 
job for a one-man band! But clubs liked Sid. Though he had never seen 
another one-man band, many booking agents had, and they told Sid that 
he was far more musical than the cacophony they associated with most 
of his colleagues. This can be attributed to Sid plaving melodies on 
kazoos (fairly easy to play) and also being able to do interesting things 
with percussion. 

Unlike my vision of vaudeville as a place where a dozen well 
organized acts would go on one after another, their names on big 
placards on an easel, Sid describes a much looser, less stable D.I.Y. 
scene. “When | drive into a town, | go first to a theatre to talk to the 
manager. Sometimes I'd have two or three theaters set up ahead of time 
(on a tour) and if I] hadn’t I’d just go in cold, set it up a couple of days 
before the weekend. If we could play a theater we would play a theater, 
if we couldn’t get it we’d play on the streets. We’d play a theater about 
50 per cent of the time, but sometimes you would make more on the 
street. We would usually play alone with no other acts, but sometimes 
we would plav with a singer or acrobat or dancer.” 


Perhaps the fantasy vaudeville J picture was closer to the bookings up 


in New York. The dream of making it up to New York motivated Sue 
and Sid, and they were constantly trying to make enough money to get 
up there. One time they had nearly enough funds to make it when a 


1929 booking in Elba, Alabama put them in the middle of one of the 


worst regional floods in American history. Their jalopy and costumes 


and money were washed away. They were eventually able to find the 
trashed car and restore it to vaguely working condition. In one of the 
more interesting acts of charity, the Red Cross provided material for Sid 
to cobble together a new satin clown suit. This was one of many 
opportunities to better their career that slipped away. At one point 
Movietone News arranged to film Sid, publicity that he was sure would 
deliver him to the vaudeville promised land. But when a big fire in a 
neighboring town took them away another opportunity slipped by.. 
Things got a little tighter as they tried to build a new New York fund. 
They added a blackface comedian to the act (Sid performed very briefly 
in blackface). Allen Lanier, known prof essionally as Rastus Skinner, 


did a “human eel act”(something that involved three iron rings...use 
your imagination). More importantly, he could drive, which made one 
of Sid’s more successful promotional ideas possible. Lanier drove while 
Sid plaved a xvlophone while standing up in the back of the moving 
vehicle. This brought more attention the act, but at the same time sound 
movies emerged and live acts became less in demand. Sid had to take 
odd jobs to make ends meet (including a gig as a sign painter — he 
proved to be very skilled and would later utilize this talent in his films). 
However he eventually found steady work stemming from his 
promotional idea which led to one of Sid’s most inspired creations. “] 
got the idea to start building a music maker. | got twenty-five different 
electric doorbells, took the bells off and hooked each wires to a contact 
on this kevboard | whittled out by hand. | mounted the nnging 
mechanisms over the xylophone which was mounted on the back of my 
car. ] wired the keyboard to the car battery and, by god, you could hear 
this thing for miles when the electric beater would hit the xylophone!” 
Sid would drive around playing this automobile/musical machine (he 
never named this new instrument) and on his car he would advertise 
shows and greyhound races (“Monkeys Riding Greyhounds!”). He 
would paint the beautiful signs to order and charge by the hour for the 
adverusing. 








Having given up on showbiz Sid was happy to hear his father needed 
his help in a surefire get rich scheme back in Denver - a gold mine: 
When that failed Sid began working the Colorado vaudeville circuit. 
After being ripped off by Al Kalani’s Hawaiian Musical Novelties 
Review, he landed with a solid RKO booking agent and was able to save 
enough loot to get back to Florida and his wife. When he returned to the 
Sunshine State in the mid 1930s he reinvented himself as a “legit” 
musician, first forming a comic guitar and accordion duo that 
entertained to large crowds at a hamburger stand and then putting 
together a smal] band, The Four Stooges, to play dance music at a 
tavern. Sid’s combo then got a second job across the street playing 
dinner music in the afternoon and early evenings, beofre running across 
the street for their nighttime gig. When engagements ended Sid was 
able to put together different sized combos and book them into different 
hotels in the area. He proved to be a bandleader who could always find 
work and whether he was leading the Sid Laverents Orchestra from 
behind a drumkit or from behind a newly acquired manmba (the electric 
doorbell beaters beat the hel] out of the xylophone, so it needed to be 
replaced with something) he was an adept skipper. In rough economic 
times, however, no work was secure. Successful engagements in hotels 
would end when the hotels went under (a full lounge couldn't keep them 
in business) and after a bnef return to the one-man band world Sid left 
show business. 

His marriage to Sue was ending and he soon took up with another hot 
mamma named Stella. He took jobs painting signs and then studied to 
be an aircraft sheet-metal worker. eventually getting a job al an aircraft 
manufacturer ad settling in the San Diego area. Drafted during WWI] 
he managed to avoid combat while stationed in India building an 
airfield. After the war he pursued various interests as his second 
marriage slowly broke up. These included raising chinchillas, trying to 
start a plastics plant, and ultimately, returning to work at the aircraft 
factory. The most musical thing he did during this period was to draw 
upon his one-man band experience to design and patent a double-action 
drum pedal (it was triggered by the front of the foot and/or the heel). It 
impressed some manufacturers. but when Buddy Rich didn't dig it the 
negotiations died. 

As the 50s dawned a lonely Sid got some music back in his life when 
he met and married a charming piano teacher named Adelaide. He had 
been working on numerous high-tech military jets for years when he 
finally decided to bear down and get his inventiveness accredited by 
getting an engineering degree, and he was soon working on missiles! 
On a more peaceful note, in the late 1950s Sid would begin a hobby that 
would lead to the long-overdue documentation of his musical magic. He 
rented a film camera and an audio recorder to film his parents 50" 
wedding anniversary celebration. Though he forgot to press the record 
button on the audio machine, his visual! document shows an adeptness 
with the camera and a better sense of composition than most home 
movie enthusiasts demonstrate (not surprising for a trained artist...even 
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if his training was in sign painting). In 1959 he would buy a Bolex 
camera and a projector and started to shoot home movies of his 
vacations. He soon hooked up with the then decade-old San Diego 
Amateur Moviemaking Club, an organization that allowed home movie 
buffs to screen their works for friends and receive fnendly ups and 
pointers. With motivation from such an encouraging organization Sid's 
work soon became more ambitious than documenting family trips. He 
started shooting nature films in his backyard, doing meticulous scientific 
research and spending years patiently capturing the habits of bugs and 
birds with his super-magnified camera lenses. He also decided to shoot 
comical narrative films, the first of which featured Sid being attacked by 
a roomful of shaving cream. Through this medium he was also finally 
able to document one of his many unique abilities. 

For a 1963 Flight Test department party Sid, at his colleagues behest. 
revived his one-man band act. After a month of rigorously getting 
reacquainted with his gear, Sid brought down the house. “When | got 
home, I got to thinking, J don’t want to go through al] this again, | 
wonder if I could get this on film?” Sid set up a sync-sound recorder in 
a specially designed soundproof box mounted in the chinchilla room and 
preceded to do an amazing routine (see Sid Filmography for longer 
description). What's most interesting here is that we get a good idea of 
what his act sounded like. Sid is more comfortable descnbing himself 
as an entertainer than a musician, and while that may be an 
understatement, it makes some sense. Sid isn’t a musical genius in the 
sense of having the kind of mind that can abstractly or instinctually 
understand music theory and naturally unleash genius music. Rather he 
is (not surprisingly) a patient, clever engineer who applies problem 
solving to musical performance. This engineer has designed a wav to 
make good sounding music on a variety of clever contraptions. He plays 
simple chords for rhythm on the banjo-ukulele while playing the 
melodies on his kazoos (an easy instrument that merely amplifies 
humming). But the percussion (coarse at times due to the thud of the 
bass drum - actually a snareless snare) is excellent, especially when he 
gets wild and rhythmically creative with the varied drums. Also the 
humorous clear tones of the two distinct kazoos is fantastic. I assume 
that this accurately recreates his act from vaudeville, and ] can see why 
it went over big with audiences! 

Though he would work on his nature films for years, Sid’s greatest 
musical masterpiece is something that he was really working on for over 
four decades. During his vaudeville days Sid had shared a bil] with a 
whistling act, a woman who did an astonishing job whistling an odd tune 
named “Nola.” The memory of this performance stayed with him for 
years and when he found himself making long auto commutes to work 
from San Diego to Culver City in the late 60s he began practicing his 
whistles until] he had mastered the tune (he discovered that the tnck was 
learning to whistle on the inhale and exhale). He had also, along the 
way, seen Les Paul and Mary Ford on televison, with Paul recording 
multiple tracks of himself playing and then combining them. “I thought. 
gosh that’s cute what he’s doing, going on stage and pretending all these 
guitars were playing. Why couldn't] do that...and do it with pictures?” 
Having recently acquired a two-track recorder Sid set about recording 
his soundtrack. Remember. unlike a 24 or 48 track recorder as used 
today, Sid only had two tracks. He had to combine tracks and constantly 
“dump” down to the open track, a difficult, laborious and potentially 
disastrous process. He managed to get a dozen tracks of instruments and 
voices, and as the CD included here will attest, he did a magnificent job. 
This is one of the most original and joyous multitrack recordings I've 
ever heard. He then had to invent a process to get a dozen separate 
images on film. It took Sid weeks to film the four-minute musical 
segment using a process involving black mat board with cut outs and 
metal foil on the film that would trigger and stop the camera so that he 
could repeat shots with different holes in the black mat opened. Of 
course, he had to line up the shots and get them night. If he got one 
wrong the other eleven were ruined! The results are amazing. “Multiple 
S}Dosis “is a mesmerizing piece of visual music! 

Sid made several other excellent musical _films (read about them at 
length in the Sid Filmography). Highlights include a bizarre experiment 
in tape manipulation resulting in four of Sid’s clones singing an eerie 
babrbershop quartet “harmony” (“It’s not too good, but it’s different, 


let’s put it that way”) in the film “Stop Cloning Around.” He sang with 
his dog Heidi in “Heidi.” He wrote original music for films like “The 
Drip.” Though he stopped making movies for most of the 80s (he was 
slow to move from film to video) his works continued to gain him a 
reputation and his walls were filled with awards and honors from 
amateur film societies all over the globe. 

In the 90s (and into his 90s) Sid’s life maintained __it’s patterns of odd 
twists and turns. His first successful marriage came to an end when Sid 
became a widower in 1989. After some lonely years he decided he 
needed to make himself more attractive to snare a wife. He lost 100 
pounds and then went under the knife for some serious plastic surgery to 
remove his wrinkles. After a Jong, arduous recovery he looked ten vears 
vounger, and billed himself as such (70+, he was really 82) when he 
advertised for a younger woman in the Senior World personals. He 
ended up finding a lovely Dutch lady who didn’t mind his deceit, and 
she proved to be a true muse. Sid picked up the camera again and began 
making a series of videos ranging from the mundane (vacation journals) 
to the unbelievable (a special effects movie where a dinosaur tears Sid to 
bloody pieces). (Please see the Sid Filmography for more details) He 
even considered getting the one-man band back together. A Palm 
Springs stage show called “The Follies” that featured youthful senior 
citizens performing an old time variety show had become a big hit, 
drawing busloads of seniors from around Southern California. 9] year 
old Sid practiced and practiced unti] he got his chops back and then aced 
the audition. However, the show decided that he might not have the 
stamina to work two shows a day five days a week plus meet-and- greets. 
Disappointed, Sid eventually conceded that it was probably for the best. 
His music is now limited to the piano in his living room and whatever 
scoring he needs for his movies. 

A non-musical aside: one of the most surprising and fascinating things 
about Sid’s autobiography is his frankness when discussing sexual 
matters. It is unusual to hear an older person talk so explicitly about 
sex, and it is also unexpected to hear period stories about the 20s, 30s 
and 40s told with sexual motivations intact. While some of the stories 
are just random anecdotes (Sid the kid's first time masturbating, a wild, 
reckless sex trip with a Mexican stranger) the honest talk about sex with 
his wives is pretty profound. One problem that younger Sid had as he 
made his way through the world was that he had a predilection for 
marrying slutty women. He was so captivated by the sex in his first two 
marriages that he couldn’t always see straight. His first wife (and 
vaudeville partner) Sue was ultimately a source of unhappiness for Sid, 
but seemed to be a loyal partner in many ways. She apparently turned 
tricks now and then, but this wasn’t out of disloyalty to Sid but rather as 
a means to support her child (not Sid’s) and husband. Sid’s accounts 
seem to indicate that she was a woman with some serious problems that 
were out of her control and that affected her behavior. Though he was 
initially attracted to her because of her beauty and her generous 
sexuality | get the impression that their relationship, while doomed, was 
real. Sid’s second wife, on the other hand, was a serial cheater who 
turned his military service into a bawdy joke (he actually caught her in 
bed with a friend, his car parked in front of the house). A waitress who 
he bedded on their first date, Sid admits he was attracted to her because 
“(s)he was always eager an willing” and “she had always been quite 
highly sexed, which suited me fine.” Even with his other two successful 
marriages sex was a driving motivation. Sid was attracted to Adelaide 
(the wife who buys him the recorder in “Multiple SIDosis”) but polio 
had affected her lower body and he worried if she could enjoy sex. He 
didn't have to worry long, as they became intimate (and engaged) on 
one of their first dates. Sid makes it clear that sexual compatibility was 
an issue with his fourth wife Charlotte who he started dating at age 82 
(they even got AIDS tests together). It is hard to say what has fueled Sid 
to do the unique, creative things he does (though the cases of Budweiser 
and Squirt | saw in his studio may provide a clue). | have to imagine. 
though, that his strong sexual drive is one of things that has kept him 
going over the decades. 


As my visit with Sid wound down he shared a few bits of wisdom with 
me. “My theory is if you’re going to do a job do it right and if i1 isn’t 
right, stay on it until] it gets mght. |} believe in perseverance. ..doing 
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things over and over and over.” When J asked if he was motivated by 
ego he responded, “I think that is probably what motivates most artists, 
they want to create something that’s different, that’s distinctly theirs and 
that the public likes.” 

Though he completed a video called “The Man In Black” last year, Sid 
says it’s doubtful that he will be making more movies, but adds, “Who 
knows, | might have a wild idea tomorrow.” He has been concentrating 
on his writing lately is currently at work on a novel about a girl who gets 
her arms chopped off. Whatever it is that Sid is working on ]’m sure it 
will be unique and amazing. Sid has lived an unusual life and continues 
to do so and there are no limits to the treasures in his past and his future. 
As | was preparing to leave his house | noticed a great cartoon drawing 
he did to illustrate an onginal piece of sheet music. I inquired as to 
whether he had ever done any comics and after a bnef pause he went to 
a file cabinet and pulled out a folder, well over a half century old, 
featuring a dozen sample comic strips he did, presumably as an audition 
for a newspaper syndicate. It was a series of corny jokes told by two 
pickaninies who ride around on an ostrich. Perhaps I’m underestimating 
our senior Americans, but I find it highlv doubtful that most 94 year olds 
have bizarre, hidden treasures like that lurking amongst their policies 
and papers. He may have caught Multiple SIDosis, but Sid Laverents 1s 
one of a kind. 


SID FILMOGRAPHY/BIBLIOGRAPHY 


Sid Laverents is one of my favorite filmmakers so ] am honored to assemble a 
critical filmography of his works. 

This filmography does not represent the entire body of Mr. _ Laverents’ work. 
only the titles he has “officially” listed in his catalogue (a double-sided, single 
sheet photocopy). Sid certainly made a number of other movies. The fact that he 
includes some of his later “home movie”-style vacation videos in his catalogue 
means that virtually anything he ever shot could be considered a Sid film. So 
works not listed here include his debut, a 1957 film of his parents 50" anniversary 
(shot with a rented camera and an audio recorder that he mishandled, resulting in 
an unintentional silent fitm). He bought a nice Bolex camera in 1959 and shot a 
vacation movie of a Canadian trip (the first film he showed the San Diego 
Amateur Film Club), and thirty-five years later he did a video of another 
Canadian vacation that he also withholds from the catalogue. He did several 
commercial and industrial projects. including a Langlev corporation promotional 
film, a commercial for a local shop and an early 70s film about the building of an 
oil rig. which is archived in the Smithsonian. (Ross Lipman, who did the archival 
work on “Multiple S]Dosis” at UCLA has seen this piece and speaks highly of st). 
There's also plenty of random footage: mini films of Sid purchasing his RV. Sid 
driving cross-country, Sid winning awards. So the following list is not 
comprehensive by any means. but it represents a nice slice of Sid magic. 

Like al] great filmmakers, Sid Laverents’ body of work reveals a number of 
recurring themes when viewed en masse. Many of his pictures open with Sid and 
his wife sitting in the living room. Many of the films rely on the professionalism 
and comy humor and sense of showmanship Sid acquired during his vaudeville 
days. Sid’s best work often has a foundation in technical experimentation, and 
the problem solving, engineering. inventing and ultimately, patience these 
technical achievements require. Sid, a sexual guy all his life, very often appears 
shirtless or scantily clad (bold considenng he begins his film career in his late 50s 
and his physique is never Adonis-like) and lusty themes also recur. His films 
also feature an excellent use of music. with hokey stock music handled adeptly 
and clever original music showcased beautifully. His credits are also a Sid 
trademark. His sign making skills usually result in a masterfully painted front 
ttle and his end credits often humorously emphasize Sid’s many hats (after a 
long scroll of Sid’s name credited with every conceivable filmmaking role he 
often adds the phrase, “He was very busy!”). But in the end, the true trademark 
of Sid Laverents’ films is that nobody but Sid Laverents would have or could 
have done anything like the movies he made and makes. 

Without further ado, here are a few dozen works by Sid....he was very busy! 

IT SUDSES AND SUDSES AND SUDSES (1963, 9 minutes, 16mm film) 
Though this is Sid's first official film completed, it isn’t the first one he started 
shooting — he had long been hard at work on his nature film, “Snails.” when he 
undertook this comedy. And comedy this is, perhaps the most straightforward 
work of humor he'd ever do. This doesn’t rely on technical experimentation, just 
a lot of comedy writing and a major sight gag. Opening with the titles painted on 
cellophane rising out of some sudsy bubbles. this debut sets a few Sid standards. 
We see his raunchy side when we first meet Sid on film (he is sitting in the hving 
room making google-eyes at an issue of Playboy). Distracted by the Playmates 
he doesn't hear his wife tell him that she is taking advantage of a big sale on 
shaving cream. The next morning Sid (with a full head of black hair...this is our 
youngest Sid at a youthful 55) awakens. When his wife stirs Sid out of bed with 
a cartoon-gag intercom that practically jumps off the dresser it invokes the 


cartoonish aesthetics of the great Frank Tashlin (director of “The Girl Can't Help 
it” and the best Martin & Lewis films). This is brought home by the next few 
minutes of the film where Sid goes through his morning routine and proves 
himself to be the perfect Tashlin nebbish. His inner monologue and physical 
antics rely on some tried and true comy jokes (here we see his vaudeville side.). 
He dismisses his (then tiny) bald spot by shrugging, “I’ve heard that bald headed 
men make the best lovers.” He stands shirtless in front of the mirror (Sid almost 
obsessively would appear shirtless in the majority of his titles over the next four 
decades) with a huge round gut, then sucks it in and allows himself to believe 
he’s Charles Atlas before reverting to potbelly mode. Finally we get the big 
payoff...he opens the medicine cabinet and knocks over several of the jumbo 
shaving cream bottles his wife purchased. They set off a chain reaction of aerosol 
chaos, as shaving cream foam fills the bathtub, toilet and every crevice of the 
room. Soon a horrified Sid submits to his foamy fate (all accompanied by horror 
movie music). Buried in suds (a cute special effect that starts off as shaving 
cream foam but quickly becomes billowing soap bubbles) Sid ultimately is forced 
out of the bathroom window by an avalanche of shaving cream. His wife sees 
him and scolds him for messing around and sad sack Sid Jooks al the camera and 
gives us his best “You can’t win” shrug. Though certainly an innovative, jow 
budget special effects-filled gem, this is far from the “technical comedy” work 
that would bring Sid immortality, but this sure is a fun flick with lots of larfs. 
THE ONE-MAN BAND (1964, 10 minutes, 16mm film) Sid’s most 
straightforward title, this is simply a filmed version of his vaudeville-era one-man 
band act as revived for a company party. Sid set up a curtain in his house to look 
like a stage and designed a soundproof box to mount the loud camera in (it was in 
the room with his chinchillas) so that he could do his first live synchronized 
sound recording. Perhaps because it was such a simple film he labored over the 
most elaborate of his title sequences. Sid sculpted the title and credits and even 
copyright info in colorful wax then set a hot light over it so it would melt as he 
filmed it. He then ran it in reverse so that we see a pile of goo magically form 
into a vibrant title page. The film then opens with Sid introducing his act to the 
crowd (actually just canned applause and some interspersed audience 
footage...executed pretty convincingly). Sid is in his goofy one-man band getup, 
oversized glasses, bright multicolored satin duds, and tons of goofy instruments. 
Before playing he shows off all the contraptions “for those of you that are 
mechanically minded.” He's got a bass drum on his right leg played with the 
right toe, and on his left hip he has another drum played with left heel. He is 
holding a soprano banjo. He is festooned with a rack of four instruments on his 
chest, a mouth harp, a trumpet kazoo, a slide whistle (the slide attached to the 
banjo) and a saxophone kazoo (not to mention a cigarette in a funny holder). 
He’s got cymbals under his left arm, a crash cymbal on his back played by a 
beater on his left elbow, a wood block on his left knee played by jerking up on 
the banjo, a bike horn between his knees and some mystery instrument that makes 
a rude noise. He then lets loose with really solid, entertaining versions of old 
vaudeville standards. As he plays the camera does close ups on various gadgets 
occasionally, but much of this is a simple full shot. Listen to the CD for his 
excellent version of “St. Louis Blues,” his rousing take on “Tiger Rag” (which 
utilizes the harmonica and slide whistle and gets faster and faster and more 
gloriously chaotic as it proceeds) and then as his encore, after he mocks an exit, 
“The Washington and Lee Swing.” He plays the first chorus on banjo and then 
gets tricky by playing two different melodies with the same hand on verse two 
(the banjo’s chords and the slide whistle’s slide are both executed by the nght 
hand). Then he brings it home with a funny chicken dance, rotating until his 
cymballed backside is to the audience. He then faces them again for a final bow. 
The technical wizardry here was not in the filming, as it would be in his most 
famed films, but in the performance, and a straightforward documentation of it 
was the most appropniate (and valuable) thing he could do. 

SNAILS (1964, 26 minutes, 16mm film) Intrigued by the amazing magnified 
photography he could do with his camera, Sid began filming creatures in his back 
yard, making the first of his three “Wonders That Surround Us” nature films. 
These exercises in curiosity and patience each took years to complete. and 
eventually found homes in classrooms around the country teaching kids about 
critters. Perhaps when he surprised himself by selling this film to schools he was 
motivated to take it more seriously, so the sequels to this are pretty 
straightforward. This science film, on the other hand, is a genuine Sid comedy, 
influenced more by flea circuses than natural history museums. Sid and Adelaide 
are in their backyard one day and she (in strange dubbing that evokes a cheap 
Kung Fu flick) complains that they have a snail problem. Sid decides to study up 
on snails to combat his backyard’s infestation. The rest of the film balances Sid’s 
wacky sense of humor with serious science and superb magnification 
photography. Closeups of a snail’s mouth, of mucusy snail trails and even of 
snail sex (including kissing and graphic penetration) are all amazingly shot. But 
then Sid’s experiments to find out what Snails are all about get a little twisted. 
He demonstrates their nimbleness by having a snail crawl across a razor’s edge. 
He demonstrates their strength by tying a toy dump truck to a snail and filling it 
with a pound and a half of butter (the snail easily pulls it...then complains in a 
funny cartoon voice). He paints numbers on snails and has them race while he 
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makes horse track sounds to demonstrate...that a snail race is funny. This is 
certainly not PETA’s fave film. There are a number of amazing Sid touches here. 
He does an odd and impressive (and Windsor McCay styled) animation of a 
schematic of how a snail moves. When he shows himself with a big box of snail 
poison it is “Brand X” brand poison...an oversized box Sid painted himself using 
his commercial sign painting background. And, of course, he brings it home by 
reluctantly eating a plate of escargot with butter and garlic. This is one of Sid's 
weirdest and best films. lf you doubt that just check out the conclusion...he has a 
snail spell out “The End” in cursive with its slimy snail trail! 

THE BUTTERFLY WITH FOUR BIRTHDAYS (1965, 25 minutes, }6mm 
film) Opening with a beautiful painted sign, this exquisitely photographed nature 
film starts with a lusty Sid device of having a sexy cheesecake-model kiss a 
butterfly. Then it is all business. Sid juxtaposes the lovely butterfly with the 
hideous caterpillar, but this study of the Anis Swallowtail Butterfly actually is far 
more amazing at showing the beauty and wonder of the first three birthdays (egg. 
caterpillar, pupa/cocoon) then the fourth birthday (butterfly). The visuals here are 
far more remarkable than in the snail film; the ugly tongue of the caterpillar, the 
vivid color of the caterpillar’s skin which it oddly sheds, the spinning of the silk, 
the emergence of the butterfly, the drying of the butterfly’s wings. This really 
does celebrate wonders that surround us! Sid uses sweet fennel to attract a 
butterfly then photographs it with the patience of Job. His plans almost go awry 
when a wasp that kills butterflies drills into the cocoon, and there’s more peril 
later when his subject faces the praying mantis (the voracious killer of the insect 
world). Oddly, Sid refers to the mantis’ comical appearance despite showing a 
closeup of a horrifying mantis face that looks like Satan incarnate. This is a 
weird wonderful film. ] always wondered where the strange movies they showed 
in school came from. Now we know that at least some of them came from the 
Sids of the world. This ends with Sid declaring this “A One-Man Production.” 

A TRIP TO YESTERDAY (1968, 20 minutes, }6mm film) Sid presents a 
travelogue-type film that describes a train-buff tourist tip that Sid and Adelaide 
enjoyed and decided to revisit and immortalize. The “Trp To Yesterday” is a 
steam-engine train ride on the last narrow gauge rail in America (nding on three- 
foot wide rails instead of the much wider contemporary standard). Sid and 
Adelaide (as co-narrators, Adelaide’s proper diction and delivery is very 
convincing) explain that the government would not let the railroad discontinue 
this unprofitable Durango-Silverton narrow rail line because it was the only 
means of transportation for people in the region. Eventually the railroad 
company had the clever idea to buy property at the end of the line and turn it into 
an old-timey Western town for tourists, complete with faux gunfights and a 
cowboy on a horse racing the train. One of the most extravagantly shot Sid films. 
the Laverents family took an extra vacation in their mobile home just to shoot 
from outside the train and Sid even hired a plane to take aerial shots. Pretty 
amazing dedication for an amateur filmmaker to show to his film club! But the 
results are worth it, the photography and the natural landscapes are extremely 
impressive and beautiful. The credits are notable in that this opens with the notice 
that “All train sounds were recorded live when filming” and closes with credits 
that fully acknowledge all of Adelaide’s contributions, including a cute 
Valentine’s Card drawing of a pretty girl to represent her. And the drawing 
actually animates to give us a wink! 


MULTIPLE SIDOSIS (1970, 9 minutes, 16mm film) This is it...Sid’s 
masterpiece! When showing this to my friends I, without irony, introduce it as 
my favorite film of all time and possibly the best film ever made! Though al! of 
Sid Laverents’ movies are interesting and reflect his unique spirit and artistry this 
is head and shoulders above the rest, it is his only title in which everything is 
executed flawlessly. One can’t help but marvel at this brilliant “technica! 
comedy,” (a phrase coined by David Francis, chief of the Library of Congress 
movie, TV and sound division, upon “Multiple SIDosis’ selection for the 
National Film Registry). The movie opens in Sid’s living room as he and his 
wife Adelaide are enjoying Christmas. Sid opens a bulky present as she looks 
on...it’s a reel to reel two track recorder! After his wife chides him to save the 
ribbons he starts experimenting. He uses a metronome and records himself 
whistling and playing ukulele. As he plays this back he takes out the manual and 
reads about “use-of sound-on-sound.” Sid then goes into another room and 
empties a drawer full of instruments; a banjo, an ocarina, a Jew’s harp and more. 
He then takes out staff paper and begins writing out a multi-part arrangement of 
the song. As he starts recording the metronome again, a psychedelic swirl 
overtakes the screen and the hand-painted title of the film appears (fully halfway 
through the movie). Then the magic happens: we hear a brilliantly executed 
multi-track recording of the peppy song “Nola” (all instruments and singing done 
by Sid, most notable is the joyous, technically impressive whistiing and the 
bizarre, falsetto backup harmonies reminiscent of the weirdest Brian Wilson or 
Lou Christie/Tammys stuff). And accompanying the music are visuals that for 
decades have astounded and confounded the rare audiences that have seen this 
film. Whenever a new instrument or verse is introduced, by use of inventive 
black mat multiple exposures, we see two, four and eventually ten little heads of 
Sid playing different instruments simultaneously. The different shaped portals 
featuring the Sid heads continuously change and shift. As a testament to his 


quirky aesthetics Sid (not satisfied merely to have achieved a seemingly 
impossible technical teat) has combed his hair differently. worn glasses, even 
donned Mickey Mouse ears so that all the musical Sids look different. This 
brilliant, joyous film is almost impossible to describe. All ] can do is vigorously 
urge you to see the movie any way you Can. There are numerous things that 
make this so remarkable, but two ideas really resonate with me. The first is that 
Sid’s work is different from that of many of the CG] wizards today who are so 
enamored with technical possibilities that they either churn out visually 
impressive but soulless product or they don’t take the time to notice that the 
laborious technical work they are agonizing over is serving stupid, inferior 
product (hello Jar Jar Binks!). Sid invents technologies and pushes the medium 
to the limit not because he is a tech-head, but because he has a spirited. clever 
narrative idea and is willing to patiently craft whatever it takes to get that vision 
to the screen. I’m also impressed by how every element of this film is just nght, 
not always the case with Sid's flicks and certainly unusual in amateur cinema. 
Though the first, non-musical part of the film may seem slow, seeing the 
meticulousness of Sid's process (reading the instructions, arranging on staff 
paper) is totally what the movie is about. That care is required to achieve the 
brilliant brain candy of a musical number that makes this film a national treasure. 
To paraphrase Gayle Sayers’ “Brian's Song” speech, “I love ‘Multiple SIDosis” 
and | want you to love ‘Multiple SIDosis” too!” 


INDIAN SUMMER (1974, 4 minutes, ]}6mm film) Sid’s silliest film. You know 
the joke where a guy comes upon an Indian on a trail with his ear to the ground. 
then the guy puts his ear to ground and says, “] don’t hear nothing,” and then the 
Injun replies, “Me know...it’s been like that all day.” Well, this movie simply 
acts out that joke...with Sid (shirtless. of course) as the Indian! His redface is, ] 
suppose, a throwback to his brief blackface career. The best thing about this film 
is it ends with a comic “boing!” to punctuate the joke. 

LISTEN TO THE MOCKINGBIRD (1977, 27 minutes, 16mm film) Sid's 
sanest (and in a way dullest...unless you are a bird aficionado) nature film. After 
mockingbirds build a nest by the Laverents living room (always a good place to 
kick off a Sid film) Sid starts observing and obsessing. After he scares some 
baby birds out of the nest trying to get a closeup shot he gets in deep. He hunts 
bugs and wonms trying to feed the fallen baby birds, then puts them in a box and 
returns them to the tree where their parents welcome them back (despite what 
kids told me about mommy birds rejecting human-touched babies). He then sets 
up a remote camera so he wont scare them, then builds blinds, then he invents a 
bird trap to capture one, mark it (with spray paint) release it. take slow motion 
shots of it flying away, and track it. He then keeps notes and shoots film of 
mockingbirds for years. He actually proves to be a very patient, thoughtful 
scientific scientist and he learns a Jot about the birds. First of all, they are good 
looking, have good eyesight, and possess nice eyebrows. More interesting is 
Sid’s study of the songs of the mockingbird. He tapes them, slows it down two 
octaves, then directly addresses us as he explains what is on his ree}-to-reel tapes 
of the birds (played on the same storied tape machine of “Multiple S]Dosis” 
fame). He identifies]44 separate songs the bird sings in under 10 minutes. 
Comparing them to other birds’ songs (he buys a bird song record) the amateur 
musicologist concludes that the bird doesn’t mock or mimic, it just is so prolific 
that some of its tunes bear mild resemblance to the calls of other birds. The film 
ends with a dramatic (though hard to see) snake-bird confrontation. The big 
question Sid’s “Wonders That Surround Us” nature films beg, is how does this fit 
in with his vaudeville aesthetic? Clearly he utilizes patience, cunosity and an 
engineer’s inventiveness in these films, just as he does in his “technical 
comedies,” but with the exception of the snail film (with races and tncks and 
snail eating) these don’t seem to conform to the prevailing hokey vibe that 
defines most of Showman Sid’s work. Perhaps he really is submitting to nature, 
and conceding that these wonders are truly the greatest show there is. 

HEIDI (1977, 11 minutes, 16mm film) This film is about (and allegedly made 
by) the Laverents’ dog Heidi (there aren’t the usual Sid-heavy end credits, so one 
can assume that the narrator, Heidi, is the filmmaker). Heidi sort of sounds like 
Disney’s deep-voiced, slow talking Goofy (Sid at the time was interested in 
experimenting with tape speed, as he demonstrates to greater effect in “Stop 
Cloning Around”). The protagonist is a long-haired dachshund who used to 
belong to a mean old man before Sid and Adeiaide took her in. She sits on 
Adelaide’s chair (as seen also in “Stop Cloning Around”), she chases varmints 
and she shows off her operation scar. Heidi is hot for socks and dead gophers 
and cool on baths and squeaky toys. There are two keen scenes that make this 
delightful short a prime Sid movie. Heidi wonders, “Where’s Pops? | bet he went 
back to that room where he always shuts the door...” Then Heidi opens the door 
to reveal Shameless Sid shirtless (and pantsless) on the toilet. Then the film ends 
with an awesome duet between Sid (on piano) and Heidi (apparently. also 
potentially known as Heidi the Singing Dog) performing a Sid penned Heidi 
Theme Song. “Heidi” is one of the most charming films in the Sid Cannon. 

STOP CLONING AROUND (1980, 15 minutes, 16mm film) “Muluple 
S1Dosis” is the masterpiece, but this may be the perfect Sid film, as it features 
every theme that makes Sid movies Sid movies. It opens with the living room 
supposition, it overtly references vaudeville humor, it has its foundation in 
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technical experimentation, Sid appears shirtless and gets bawdy, it utilizes Sid’s 
sign making skills, it is extremely musical and it ends with funny credits that give 
Sid multiple props. The film opens with Adelaide and Sid lounging in the living 
room. Adelaide pets sleepy Heidi and Sid reads an article on cloning until he 
nods off. He then (in his dream) is at a podium introducing a film “done in the 
vaudeville tradition.” His microphone starts acting up and a Sid double with a 
nametag reading “Clone #6” comes and adjusts it. What follows is a long 
sequence where Sid has all kinds of microphone trouble, and while the bit ts 
executed well and is funny it is much too long, especially with the promise of 
clone antics on the horizon. Here ] think Sid is using pacing more appropnate for 
the stage than for film and that is why this film, as great as it is, is no rival to 
“Multiple SIDosis.” However, it is a worthy a second in the eyes of many Sid 
fans. Sid (when his mic finally works) explains that, “with the price of labor it's 
almost impossible for a one man producer to put on a show like this.” That is 
why he bought a do-it-yourself home cloning kit. We then see him (in flashback) 
with his cloning chamber, festooned with a Sid-painted sign reading “Little 
Handy Dandy Cloning Machine.” It is simply a funny box with a curtain and 
some Christmas lights, knobs and switches. When he gets to cloning an “Exror 
Reject” light comes on and out pops Clone #1, a stout little midget Sid in nothing 
but red swim trunks. It seems that in real life Sid had acquired an anamorphic 
camera lens, which allows a filmmaker to alter photography like a funhouse 
mirror, and this film was his exercise in that process. After a few adjustments Sid 
comes up with Clone #2. an elongated version of himself (who also leaves little 
to the imagination garment-wise. though this Sid is thinner). Sid soon fixes the 
problem and it is showtime! Clone #5 opens the performance playing piano for 
Clone #2. We then realize that real-life Sid is not only playing around with 
photographic manipulation but audio manipulation as well. He slows down his 
voice so that Clone #2 sings in a deep bass. The split screen in which Clones #5 
& #2 both appear isn’t too convincing (the long Sid is flickering a bit) and the 
song isn’t too compelling. but the show is just getting started. Next up is the 
awesome Clone #1, aka Fatso, singing in a Chipmunk-ish voice (or “comic tenor’ 
as Sid puts it) with his ukulele. He complains about being a “clone of some 
clod...why couldn’t I be a clone of Paul Newman, or John Travolta or even Al 
Pacino?” He then sings a bawdy, horny little song in old vaudeville style, with 
comy old time jokes, yet with a reference to Pacino in the lyncs! This is one of 
the best Sid songs ever. In a clown suit (red nose, rope belt, polka dot shin, 
oversized bowtie) he laments, “Why is it that nobody loves a fat man...why can't 
someone love me for my body, my warm and plump and sturdy little, tantalizing 
scrumptious little, peppy and rambunctious little, cute and sweet and sexy little 
body?” Then comes the big payoff...a barbershop quartet in which Clones #1-4 
sing in something resembling harmony, with real-life Sid recording all four parts 
separately at different tape speeds, resulting in an ceric, vibrating bizarre tone. 
We see two regular Sids and a tall and short Sid standing together, so it is a 
quadruple exposure shot, with different trick cameras for half of the exposures. 
That alone is an awesome achievement, and this film is amazing. It also speaks 
volumes about Sid’s ego, his one-man work process and his sense of humor. The 
movie abruptly ends as Sid awakens to find that the clone world was a fantasy. 
But today that’s not the case...look for Sid to emerge with a documentary remake 
of this as soon as the cloning doctors and him come to an agreement. 

SHINE ON HARVEST MOON (1982, 2 minutes, 16mm film) This is an 
incredibly pleasant little film. A fairly timeless piece that relies on vaudeville 
era-aesthetics, this actually reminds me of the less edgy animation work done by 
art school student filmmakers. As we hear a charming (Sid played) version of the 
title tune we see Sid’s time lapse study of the total lunar eclipse of July 5, 1982. 


The jittery footage of a full moon making its way to full eclipse evokes flickenng 
early silent films. After the moon eclipses we switch to a pair of wooing shadow 
puppets holding hands as they watch the celestial wonder. We then see the moon 
reemerge from darkness. The young lovers then go from hand-holding to 
smooching to a full reclining position out of our view, dirty dancing in the 
moonlight. This is a sweet short that is short but sweet 

THE FISHERMAN (1982, 17 minutes, Super 8) This is the sore-thumb of the 
Sid cannon. Not to imply that it’s painful (at its worst it’s numbing) but rather 
that it sticks out. A much more collaborative effort than his other pieces, this 
film was the “1981-1982 Club Project for the San Diego Amateur Movie Club.” 
and thus writer/director Sid is working with someone else’s story idea and using a 
film crew that doesn’t live at 3705 Mesa Vista Way. Also making this an unusual 
project for Sid is the large cast of dozens and the fact that it was shot on Super-8. 
Sid classifies this as a video in his catalogue, apparently showing his disrespect 
for the Super-8 format. This movie (which is under 20 minutes, but feels like an 
hour) very indirectly tells the tale of a 65 year-old retiring from his job as a 
railroad engineer and moving in with his daughter’s family. The husband has 
decided that the old man might be bored so they decide to set up activities for 
him, which mainly consist of strenuous, difficult chores (chopping wood, 
painting the exterior of the house. etc.). This doesn’t fit in with his idea of 
retirement so he takes up “fishing” in a nearby fish-free lake, spending his days 
sleeping in the sun with his rod propped on a stand as the townsfolk call him a 
kook behind his back. When he surprisingly catches a fish he has a fantasy of 


what will happen when he shows it to the gossipy men on Main Street — a mad 
rush of would-be fishing-folk destroying his tranquil oasis, so he ultimately 
throws the fish back. The fishing frenzy fantasy, complete with wavy inner- 
thought lines and a kooky, frenetic parade of eccentne fishermen (extras from the 
S.D.A.M.C., J’m pretty sure ] saw Sid and Adelaide making Hitchcock—-esque 
cameos) is the highlight of the movie, a really energetic, funny sequence. 
However, the bulk of the film, shot like a feature, is weighed down by far too 
many elaborate scenes that do little or nothing for the plot, including a long bit 
where the family attempts to donate to Goodwill but ends up keeping everything. 
Most of the weaknesses of “The Fisherman” can likely be attributed to the un- 
Sid-like collaborative nature of the picture. as can the main plot. I can not see 
this as autobjographical...Sid Laverents was never a lazy retiree, in his 60s he 
reveled in projects and in his mid-90s he still does. One notable addendum: | 
believe this film features the only guest appearance of Rock & Roll in any form 
in a Sid film. What finally drives Grandpa out of the house is his two adolescent 
granddaughters listening to a hokey disco song on their little radio while dancing 
stiffly. In a very Steve Allen/Bob Hope bit, the tame, virtually bass-free tune 
literally shakes the pictures on the wall (another mysterious Sid special effect) 
and causes Grandpa to histnonically cover his ears. 

CARIBBEAN CRUISE (1993. 19 minutes, video) This is the first of a two-part 
epic, and it is really a pretty normal-looking home-video documenting Sid and 
fourth wife Charlotte’s November 1992 vacation. The only thing that 
distinguishes it from your uncle's video of his cruise is the first few minutes. A 
living room scene has Charlotte ask. in her lovely accent and stilted delivery. 
‘Where would you like to go on vacation?” To which Sid replies, “Well, ] never 
went on a cruise, why don’t we go on a cruise this year?” Then a cutout airplane 
flies across a map to Miami. After that. other than a lovely hand-drawn map of 
the Caribbean, this is mostly of interest only to those on the trip. Highlights 
include Charlotte looking great on of the cruise’s dress up nights, their personal 
Turkish waiter cutting up their salad, and Sid recapturing his nature film past 
during a nice tnp to a St. Thomas aquarium. The cruise ends with culinary 
school] graduates running amok to create sculptural centerpieces carved out of ice. 
butter and cheese that include nautical themes as wel] as a nude bust of a woman 
and a rampaging Sta-Puft Marshmallow Man. Though Sid remains clothed for 
this picture he is seen reclining invitingly on the cruise ship bed. in a surprise 
twist ending Sid and Charlotte decide to extend their vacation and get a flight to 
Mexico...but that is a tale for another video! 


CANCUN (1993, 18 minutes, video) Again, this features a nice cutout plane with 
an animated dotted line showing their trave] course. Despite a few negatives 
(Charlotte’s suitcase is briefly lost. and there is bad tile work in the bathroom that 
Sid says, “looked like it was done by a 10-year old Mayan apprentice”) they have 
a lovely trip. Though Sid is on the beach early in the picture he somehow 
manages to keep his shirt on for several minutes. A particularly horny entry into 
the Sid cannon, this film features numerous shots of women of varying ages and 
shapes in bathing suits (“some of the better views”). Significantly this ttle has 
Sid leaving in a video glitch here and there, demonstrating a mellowing in the 
perfectionism that made “Multiple SIDosis” possible. 

THE DRIP (1993, 18 minutes, video) This opens with great title cards and 
perhaps Sid’s best song ever, a super catchy vaudeville-ish tune about a man’s 
struggle with a pesky drip. Then we go to fairly dark video footage of Sid in the 
ubiquitous living room reading. then retiring to bed. On his way to the bedroom 
he sees Charlotte in the bathroom and she explains that the sink is stopped up. 
Sid (who moves pretty slowly...much like this movie) goes to the kitchen to get 
the plunger and the Drano but while grabbing a cookie knocks over a pyramid of 
fruit, tipping the Drano bottle into the kitchen sink, leaving Sid ill-prepared to 
meet the bathroom challenge. Though I suspect the vounger, taller Charlotte 


could plunge a sink pretty well herself, she relies on Sid, who fails, causing her to 
complain about the resulting drip. As the song says. “the drip drip, it’s driving 
me crazy, drip drip. the whole night through, ] could fix it if ] wasn’t so lazy. so it 
drips the whole night through.” Though some of the other incidental music in 
this is kind of dreary the reemerging “Drip” theme is triumphant, a perfect tune 
for the film. Weil. not perfectly accurate. as Sid proves to be not as lazy as the 
theme song implies. He tries everything, including putting a balloon on the 
faucet with a rubber band. which eventually mundanely falls off (no wacky 
Wamer Brothers cartoon payoff here). The most redeeming thing about the film 
(other than the song) is the fact that Sid built a special set to show himself under 
the sink, ruining the plumbing and eventually getting the inevitable gush of water 
in the face. The wetness forces him to take off his shirt, or course, (as if wet 
shiny pajamas weren't sexy enough). He eventually gives in and calls the al)- 
night plumber. The main problem with this film (besides it being too slow) is 
that it is essentially a slapstick comedy. and even though Sid is clearly super- 
capable as he pushes 990, it’s just not pleasant to see an older gentleman drop tools 
on his foot. Also, there are a few moments of shoddy production values (at one 
point the timecode was left in). Not major problems, of course, but shocking in 
light of Sid’s meticulous early films. 


CHARLOTTE’S BALLOON RIDE (5994, 20 minutes, video) Charlotte and 
Sid are sitting at home in the living room watching TV and she sees a hot air 
balloon, and expresses interest. Sid has clearly found a wife who is more than 
willing to act in his movies. despite not having the theatrical background of 
Vaudeville Sid, and she perfectly delivers her scripted lines of delight and 
hopefulness that Sid will video the ride. Alas, this is not as perfect a videotaping 
opportunity as Sid foresaw. When they arrive and the mullet-bearing balloon- 
spokesman starts teasing Sid for videotaping you get an inkling of trouble. and 
sure enough, Sid not allowed to ride in the official balloon-following car. 
Basically, we get a lot of video footage of the balloon filling up and then we have 
to rely on Charlotte's lovely still photos of the flight taken from the balloon. and 
Charlotte's account of the flight’s wonderful eerie silence (a silence broken up by 
other balloon passengers ooh-ing and aah-ing at the houses of the rich and 
famous). Birthday cake and a stunning sunset end the film. Due to her many 
contributions Charlotte gets an unusually generous amount of props in the end 
credits. She gets nods for her roles as still photographer, 2” grip. assistant 
cameraperson (the “man” in “cameraman” is crossed oul. replaced by the more 
gender-neutra] word) and chief advisor. 

DINOSAUR DREAM (1995, 9 minutes. video). When it comes to action there is 
no better Sid film. Just check this out: Sid wanders around a mysterious wooded 
area and sees a Stegosaurus that makes him declare “Holy smokes!” and run away 
as fast as he can. But there are dinosaurs everywhere! He makes the mistake of 
touching one of theirs eggs and then gets chased. He sees more creatures and 
sneaks away from them but then unwittingly gets too close to T-Rex, the king of 
the thunder lizards. The monster sees Sid. who is being chased by a sabretooth 
tiger, and grabs the terrified human in his jaw and bites off Sid’s arm leaving a 
bloody stump. Then he leans over and picks up Sid, who was writhing in pain in 
a pool of his own blood. The mighty dinosaur eats a moaning, whimpering Sid 
whole before burping up the words “The End.” Clearly this is an amazing film, 
but what makes it a Jittle offsetting is that its source of greatness 1s apparently the 
opposite of what makes his earlier “technical comedies” so brilliant. In his early 
films he was a perfectionist and made absurdly “professional” films that were 
technically impressive. This on the surface seems to belong to a different school 
of amateur filmmaking; the zero-budget, pie-tin flying saucer, rubber monster 
mask, sci fi movies that teenage bovs make. Like “The Drip,” this seems kind 
imperfect. The color is spotty, the robot dinosaurs that Sid filmed are so siow 
that they seem completely fake (often Sid is actually superimposed with stills). 
and the chromakey has imprecise edges. Now if you don’t know what 
chromakey is, that is the key to this movie. Even before the title Sid declared this 
picture “An Exercise in CHROMAKEY.” Chromakey is the process of using a 
blue or green screen to superimpose an actor on a different background (to make 
Superman fly, for example). Sid made this film after purchasing an MX-] video 
mixer, precisely to use the chromakey. He videotaped robotic dinosaurs at an 
animal park and then used his new toy as well as he could to create the crazy 
special effects, all of which are entertaining, many of which are ingenious. but 
none of which would leave you in “Multiple SIDosis” awe. However, though 
this seems to be a far cry from his early work. his next film would contradict that 
conclusion. 

THE MAKING OF DINOSAUR DREAM (1995, 8 minutes, video) This 
documentary is in many ways a more important and revealing film than the 
movie that is its subject. It opens with Sid explaining how excited he was when a 
local wild animal park had an exhibition of robotic dinosaurs. He gushes over 
how realistic these suff, slow automatons are (he explains that kids were scared 
of them so they displayed one without “skin” so youngsters would know they 
weren't real). He declares, “I got home with a lot of good footage but ] didn’t 
know what to do with it.” Then the film journeys into an area where we learn an 
amazing amount about Sid’s creative process, his motivations and muses, his 
methodology, and most importantly, what “Life with Sid” is like. Hemming and 
hawing about buying an expensive video mixer he breaks down and gets it when 
he realizes it has a chromakey function. He decides to make his own chroma- 
version of “Jurassic Park.” but soon realizes that his footage isn’t quite nght. 
Luckily the dinosaur exhibit has returned. We then see Sid and Charlotte at the 
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park trying to get the right footage from these uncooperative. slow robots. There 
are a number of amazing things that transpire as they try to get the shots. At one 
point Sid is perched in front of a beast, trying lo get a sound effect he needs. 
grumbling. “Come on...growl!” At one point a dinosaur spits in his face and 
Charlotte demands (of the dinosaur? of Sid?) “Do it again” And at one point a 
guard tells Sid he can't go over the fence to film anymore (I LOVE the idea of an 
elderly dude emerging as # mischief maker/pest in the cyes of security, peskier 
than a teenager). Most importantly we see Charlotte shooting in the field and it 3s 
obvious that this is one seriously dedicated wile. Sid is making his silly dinasaur 
movie and she is down for the program. doing an excellent job geting the shots 
framed and executed as wel! as possible (they still need to repeat each shot 
numerous times to get them lined up nght). The absolute highlight of the flick 1s, 
while attempting a particularly frustrating shot, Charlotte chiding. “TRY 
AGAIN...TRY AGAIN...dammit!” With all the field work done they hit the 
hame front. Sid makes a blue screen out of lumber and bluc cloth and then 


patient Charlotie helps him shoot chroma-scenes. Ultimately what emerges from 
this is that even though there are more seams and “shoddier™ production values in 
his video work. it is clear that Sid still has the same dedication and drive that he 
had as a voung man of 62 when he made “Multiple SIDosis.” He takes on new 
technological challenges and then goes through dozens of attempts to get each 
shot. And when you see Sid swaddled from head to toe in a thick mummy-wrap 
of blue fabric with only his arm uncovered to get the gruesome severed-arm shot 
how can vou question his dedication? You also see the reality of his “One-Man™ 
productions...Charlotte works her ass off helping on this. and you realize how 
much she and Adelaide must have contbuted over the years. And vou also get 
to see Sid inventiveness in achon. For the truly troubling shots he solves his 
problems by creating shadow puppets of the tvrannosaurus’ head and Sid's 
crumpled body. For the gore he splatters ketchup on the ground. He uses his 
backyard to double as the animal park that doubled for Dinosaur Island (or 
wherever il was supposcd to be) In the end this emerges as one of the most 
informative Sid vids ever. The video concludes with him explaining how he did 
the awesome burping “The End” shot. and then demonstrating it. declanng that 
the “Making Of movie has come to an end as well. 

THE TATTOOED LADY (1996. 17 minutes. video) One of the stranger. more 
minimal Sid films. Relying on pure vaudeville shtick. this opens with old-time 
theater music and Sid slow!s stumbling onto the stage (the “stage” being a curtain 


in his studio) to do a drunk-routine featuring a series of comy jokes amidst the 


“hic” here and the “lee many martoonis” there. One of the uglier Sid films. the 
bright video and the 88 year-old Sid acting impaired doesn't make for a pleasant 
visual experience. especially after opening with another beautifully painted title 
card (proving that the impairment is ail an act). Though not one of his best, it 
actually can be read as one of his most avant-garde films. because Sid not only 
adds a laugh track. but intersperses shots of an audience ata 1980s comedy club 
vucking it up. The laughs are woven in al bizarre moments where the jokes are 
cither not funny or sometimes not anywhere near the punchline. Yhis 


randomness is dada-esque and could be taken as commentary on the sorry stale of 


comedy or on the tragi-comic nature of human existence. This is most vivid 
when he does some vaguely aulobiographical stuff ("] was marned four 
limes...the first two were terrible...). As he sadly talks about the misery of his 
early marriages. implying that he murdered both women. a fat man is scen W iping 
tears of laughter. There is actually one very Redd Foxa-y joke that is pretty 
good. His second wife joins Women's Lib and takes off her bra and starts velling 
at Sid that there's going to be major changes. He keeps responding to her orders 
with “You re beautiful. Finally she demands an explanation for his 
unexpected amorous reaction to her feminism-inspired harangues and he 
responds. “You're beautiful...when you took off your bra your boobs fell down 
and pulled all the wrinkles out of your face!” The routine ends with Sid grabbing 
his ukulele to sing the title tune. a pleasant old-timey song that would have made 
the Sid CD if it werent sung in a stumbling, slow. cracking faux-drunk voice, 
making it one of the few musical miscues in Sid's cinematic career. The final 
credits, appropriately include. “Apologies to Foster Brooks.” 

ALASKA (1997, 12 minutes. video) Another travelogue. this opens with an 
extended living room discussion (the in-camera microphone doesn't provide 
perfect audio. but the dialogue between Sid and Charlotte as they discuss taking a 
tour up North is great). This one again has nice maps. and Sid includes the 
excellent detail of a cut-out shadow under the cut-out airplane that takes Charlotte 
and he to Seattle. then Alaska. There are some lovely views of snowy mountains 
shot from the plane. When they arrive they are continuously warned to beware of 
bears. but much to his chagrin Sid gets great shots of foxes. musk oxen, 
domesticated Caribou and sled dogs. but only tiny specks of distant bears. For 
fans of bawdy Sid this may be a disappointment...the cold requires him to keep 
his shirt on for the entirety of the picture. and the fact that this is an all-clderly 
tour eliminates opportunities for lusty-lenswork or asides. However. he does 
make reference to certain “services” for oil workers that are not part of the 
tour...perhaps that can be read as mildly blue. 

THE SID SAGA (1985-2003. 106 minutes, 16mm film/video) This four part 
autobiographical film was for the most part assembled around] 985-86, with little 
things added over the years. Then in the 90s when Sid switched to video he 
began very slowly putting together part four. He just completed a working copy 
earlier this vear. “The Sid Saga™ is a strange, fascinating, labor intensive. 
unusual. one-of-a-kind picce. The true tnumph of it is that you not only learn his 
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life story bul his cxccution of the film demonstrates ways that his mind and 
sensibilities work that are far more revealing than the mere facts of his life. 

In “Part 1 The Early Years.” some friends. Bob and Karlenc. are in Sid's hiving 
room and they ask about his oversized scrapbook. They didn’t know what they 
were in for. as Sid launches into his life story. from before his birth until his years 
on the vaudeville circuit with his first wife. It initially seems like we are m for a 
Ken Burns’ “Civil War” experience, with mostly pans around still photos 
accompanied by Sid's narration. Then when we get into the 1920s Sid starts 
adding his own Mavor. Certain scenes are illustrated by Sid-painted watercolors 
done in an expressive bigloot-cartoon style. He does a painting of a flapper. a 
painting of him as a one-man band auditioning for a police chief (10 get a busker 
license). and most amazingly, a painting of a crowd enjoying Sid perform, Sid 
actually being a photo glued onto the painting. And to confuse things, it is a 
photo of 57 vear old Sid in his vaudeville duds! The most exciting device in the 
film, used to explain his act. has the guests looking at a color photo in the book of 
older Sid dressed as 4 one-man band. then that photo comes to life...it’s actually 
a scene from the film “The One-Man Band!” There's some sex here (he dated a 
hot Jewess. bul. “was too voung to know what to do with her”) though for the 
most part he tclls the racy stories more graphically in his autobiographical book 
17 years later. The main exception is a fairly graphic painting Sid did of his 
anecdote about being paid by Shriners to play one-man band music for their 
surprised copulating buddies. 

“Part 2 The Middle Years” has Sid sitting in his studio in front of a curtain. 
directly addresses the film's audience, explaining that his house guests have left. 
Nineteen year-old Sid and his older wife Sue hit the vaudeville circuit and on 
their way up to New York and end up in a terrible flood. To convey the natural 
disaster Sid does some innovative things combining paintings and photos of the 
flood with flashes (to simulate lightning) and simple animation done by cutting 
up paintings of architecture and having the pieces fal] apart. This section follows 
Sid through his musical career. the breakup of his marriage and into his second 
marriage with Stella. He does lots of jobs. from sign painting to metal work. To 
demonstrate his job as a Fuller Brush salesman he does a crude painted animation 
of him getting lucky with a Mae West-type housewife. Thirty-two year-old Sid's 
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One of the coolest records ever made came down the pike in late 196 


“(You Got) The Gamma Goochee.” as performed by Gamma Goochee 
Himself, is a stomping and half-mad slice of rock n’ roll manna. The Ving 
ecstatic dance number brings together a stuttering, single-note orgaii. 
a thuddingly insistent beat, some glorious screams, the responses (16 


Gamma Goochee’s calls) of children’s voices, and the Gamma 
Goochee Himself’s hysterical, throat-scorching lead vocal, all in the 
service of a lyric that is littie more than an incomprehensible babel. Ir 
also makes the best use of the “fake-live” effect that I’ve ever heard. 
in fact the sole example where the overdub actually does foster the 
sense of urgency that it is apparently meant to. The net effect of all 
this hoohah conjures the image of Sam The Sham & his Pharaohs (& 
their kids) snockered on the exhaust fumes of Little Richard’s fire- 
engine red (and custom-upholstered) late model Thunderbird, a: 
driven by Grandpa Munster. In other words, it is absolutely 


poisonous! by Phil Milstein 


Not to name-drop, but 1 was turned on to “(You Got) The Gamma 
Goochee” by the late Velvet Underground guitarist Sterling Morrison, 
who told me during a 1980 interview that the VU used to play it over 
the PA at their gigs, and that it had been something of a hit in the Nev 
York area. Already aware of Sterling’s finely-honed sense of rock n 
roll reductionism, | quickly tracked i1, and its two follow-ups, down, 
and began to develop for myself a serious case of Gammania. Rhino's 











1994 release of The Colpix—Dimension Story, which included “(You 
Got) The Gamma Goochee,” brought the record back into some 
currency, and the revelation in its liner notes that the Gamma 
Goochee Himself was the alter ego of a Southern California named 
John Mangiagli provided just the opening | needed to try to locate and 
contact him. 


It took me a few years, but! finally caught up with Mangiagli in 2001. 
He turned out to be a most personable fellow, and was more than 
happy to give me the low-down on his remarkable career, which quite 
nearly included membership in The Monkees. A dental technician by 
day, from the late 1950s through the middle ’60s Mangiagli would us¢ 
his annual vacation time not to chill out on the beach at Malibu, but 
rather to make some cranking rock n° roll records. Our discussion 
was admittedly a bit scattered, but 1] think vou'll be spellbound by his 
Stories of interactions with many of the great figures of rock's 
illustrious history, as well as by those of his own innate audacity and 
dogged perseverance. So, without further ado, vou got .. 
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Roctober: How many records did you make in all? 


Gamma Goochee: I’ve had several records. | tried for years to 
make it, | tried for eight years working in a dental lab. I'd get a 
two-week vacation every year, and during that two weeks’ time 
I'd write songs. Then I'd go into nightclubs and pick out 
musicians, I'd pay them to go into a studio, and I’d record the 
record. I’d hum out their parts, in other words | arranged 
everything. 

R: Do you play an instrument yourself? 

GG: | play a little guitar, a little piano. And | took the things to 
Hollywood and | banged on doors. | did all kinds of crazy things 
to get heard. For eight years | did that, and | got a recording 
contract each year. Once | was Johnny Knight, once | was 
Johnny Marlow, Johnny Marelli, | was all kinds of names. They 
made me change my name because they didn’t want any 
conflicts with another record company in case | got a hit. 

Did these records get released? 


Yeah, every year | had a release. They made a little noise, but 
no hit. And finally | did “The Gamma Goochee,” and | had five 
major labels interested in it. | could tell you stories about how | 
got heard that would make your hair stand up. 

I could use that today. 


| walked into Columbia Records, and | knew | had something 
strong. | was so excited with this record | was jumping all over 
the studio when | did it. 

Moreso than the ones before it? 


Yes. There was a trio that | used, one of which was Alan O'Day. 
| don’t know if you ever heard of him. 

“Undercover Angel” ? 

That's right. He’s my closest friend. | was just talking to him, as 
a matter of fact. He played organ on it, and ! hummed out what 
he should play. | also had a bass and | had drums. 


Do you remember their names? 


Denny Martin played the bass, he’s in Tennessee right now 
trying to pursue his own writing career. And Bob, oh my gosh ... 
not quite there, the drummer’s not there. Anyways, | took the 
thing to Columbia. | walked into this big building there in 
Hollywood, and | said to the girl, “I’ve got this record, | want to 
speak to Terry Melcher,” the A&R man. He’s Doris Day's son. “I 
want him to hear this record, it’s a very strong record.” “Well,” 
she says, “do you have an appointment?” And | said, “No.” | 
look at my watch. “What time could | go see him?” She says, 
“You got a month's wait.” 


So | looked outside, | had a little attaché case in my hand. | 
looked at the sign on the front of his building to see where his 
office was. It was on the fourth floor, so | go up there. My 
nerves are starting to pop, my knees are shaking, and | go up to 
the fourth floor and | look for his office. His door was open, and | 
don’t know what tempted me to do this but | just walked in like a 
crazyman. There were two secretaries there, and | slammed the 
attaché case on one of the desks. | put my feet on her desk, | sit 
down and | said, “Ils Terry Melcher in the building?” And they 
both look with their mouths wide open, y’know, “Who the hell is 


this idiot?” And they say, “Yessir, we'll get him over here right 
away.” | looked at my watch, because | don't have too much 
time. In the meantime I’m wondering what I’m going to say to 
this guy. | don’t even know what's doing this, it's just nerves. In 
five minutes the guy comes walking in. | go, “Here you are, 
cripes, I've been trying to get you all day!” He says, “I’m sorry 
man, | was in a session with Paul Revere.” | says, “Well, that's 
OK.” We start walking down the hall. “You got a turntable?” He 
says “Yeah.” | says, “OK, lets go.” He says, “Well listen, man, 
do | know you?” | says, “No, but | know The Beach Boys. You 
know Brian? We did some gigs together.” “Yeah, yeah, OK.” 
And he played the record and he loved it, but | bucked the line, 
see? 

What do you mean by that? 

In other words, | didn’t wait a month. So he played it and he 
loved it, but he couldn’t release it for a month, so | said, “I'll let 
you know.” Then | went to Liberty Records, and | pulled another 
kind of a scam to get heard there. | walked in there looking at 
some of the records in the office, and | was shaking my head, | 
said, “No, no, no.” And then all of a sudden | saw two guys in 
silk suits way down the hallway — they looked like they 
belonged to the company, and | wanted them to see me. And 
the secretary, she says, “What seems to be the trouble?” | said, 
“Well, never mind, ! was going to place my songs here, but 
never mind.” | start walking out and | made sure those guys 
heard me and they say, “Waitaminute.” They came running over 
and they say, “What seems to be the problem here?” | say, 
“Well, | was thinking of placing my songs with your company, 
but | was looking at your records here,” they’re all platinum 
records, and | say, “and | don’t think | fit.” 

“You guys don’t have enough gold records here.” 

“Let’s hear it,” they say, which is exactly what | wanted them to 
do. So | played it, and they loved it. Then | went to Hanna- 
Barbera, with Danny Hutton from the Three Dog Night, and he 
loved it. He said “Where the hell was this thing cut?” “Forget it, 
when can you release the record?” “Well, we can release it 
probably within the month,” he said. | say, “I'll let you know.” | 
went to Dick Clark, who sent me to Screen Gems, and that's 
where | met Tommy Boyce and Bobby Hart. Bobby Hart at one 
time | had given a lift to, his car was broken. He was doing a gig 
somewhere, he was with the same record company | was with 
at the time. Later, at Screen Gems, he got pretty successful 
with The Monkees. Lester Sill of Screen Gems heard the thing, 
and went crazy for “The Gamma Goochee.” He says, “Oh my 
god, what a record, what do you want?” | said, “Well, that's the 
best offer 1 had.” So he gave me money up front, and | told him ! 
wanted a good standing contract, | want to write, have records 
out. He says, “What name do you want to use?” | looked at my 
name, and when | have to choose a name it drives me crazy. | 
said, “Well, how about Johnny J and The Little Ones?” “Well, it's 
kind of common.” So | looked at the song “The Gamma 
Goochee.” | said, “Well, Bo Diddley did this, how about ‘Gamma 
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Goochee’ by Gamma Goochee Himself, and that will be my 
name.” He says, “You got it!” So they released it that way. 

You just thought it up on a whim. 

When he wrote it out he wrote it G-A-M-M-A and then he wrote 
G-O-0-C-H-I-E. | say, “Y'know, | have a feeling kids are not 
going to sound it out right. Can’t you spell it with two E’s? At the 
Same time this was going on they released my record in 
Europe, and it was big in Germany and all over. And then The 
Kingsmen cut their version of it [b/w “it’s Only The Dog’). 

What do you think of that version? 

It's not as soulful. It’s kind of cutesy. It’s OK. 

It’s not as wild as yours. 

No, not as funky. Then they start thinking about possibly me 
being in The Monkees, which they were just starting. But | was 
told, “You're kind of a solo artist, they don’t think you'd fit in the 
band,” so i didn’t get in on that. In the meantime they made The 
Monkees and guess how they spelled Monkees? 

Two e’s. I always thought that was a take on Beatles, where they 


switched the spelling from two e’s. 


Well that’s how it happened, it happened from me. 
This would be about 1965. So Boyce and Hart listed themselves as co- 
producers of “The Gamma Goochee.” 
Yeah, right. “Can you give us some producing? |s that alright?” 
That means money for them. That was the standard for that 
time. | don’t know how it is now. 
Still is. You gotta sleep with the devil, I guess. 
Oh, what a business. 
The next record is another one on Colpix, “I’m So Glad” and “Sweet 
Violets.” 
The guy who’s playing lead on “Sweet Violets” is Glen 
Campbell, and | had The Raelettes doing the backup vocals. 

De 


How soon after “Gamma Goochee” did this one get made? 

| don’t think that was the follow-up to “Gamma Goochee.” | think 
| had “Booga Looa” on MGM first. 

That’s the third one I have. | always assumed that came last because it 
was a different label. 

Well, | don’t remember. See, Screen Gems was leasing out the 
masters. 

Oh yeah, it does list Screen Gems/Columbia as the production 
company. That one was produced by Jack Keller. 

Yeah, “Everybody’s Somebody’s Fool.” Jack Keller wrote that 
for Connie Francis, she had a hit on it fin 1960]. 

He wrote it with Howie Greenfield. 

Jack is a nice guy. We got to be pretty friendly. He told me that | 
reminded him of, what’s that guy’s name...“Tie A Yellow 
Ribbon”...Tony Orlando! Lester Sill said that | reminded him of 
that “Woolly Bully” guy, Sam The Sham. 


! can hear that. Your records also remind me of a little bit of Sir 
Douglas Quintet. 


No kidding? 

But now you sound like you're from New York. 

lam. 

‘Cause those guys are from Texas, and there’s a lot of Texas in your 
sound and your music. 

"ll be damned. Yeah, there is some country in there, | know. | 
kind of go part country, almost like a Tom Jones, too. | can do a 
lot of different kinds of music. It’s not only the funky stuff, | can 
do standards and all that kind of thing. 

Are you still working in music? 

Weil, so much has happened to me. My father passed away 
recently and he left me some rental property. | had a dental lab, 
| was working in a dental lab and trying to do my music at the 
same time. My brother passed away, | was working for him and 
he passed away, so | went and got a little building and | tried to 
do my own business...which wasn't too successful, | had a hard 
time. But | still managed to make a living with it. i had a rental, 
my own rental here in Ontario [California], and | still managed to 
get by. | tried very hard with that music business. And | still love 
it, and | still want it. As a matter of fact Alan O’Day had a party 
and | did singing at the party, and Freddy Cannon was there 
and he fell over me. He said, “Love it!” He just was enthralled 
over what | was doing on the stage. People really were digging 
it. 

Do you still write songs? 

Yeah, | just wrote another one for Joe Walsh. He cut my song 
“Gamma Goochee” [included on his 1991 album Ordinary 
Average Guy]. He’s been singing it in Japan for 15 years. | found 
this out three years ago — one of my nieces, who was on the 
original “Gamma Goochee,” ‘told me that. | used my three 
nieces [aged 5, 7 and 11 at the time] as background on that 
record. Anyway, | was so inspired when he did my song that 
Alan and | went into the studio and cut the new song, called 
“Crazy Me.” A guy from The Spencer Davis Group came in and 
did the guitar work on it. | wrote it for Joe Walsh, because when 


he did Ordinary Average Guy he had a weird image — long hair, 
crazy kind of thing, kind of in my bag. It was a good funky thing. 
! took it to Lester Sill, and he liked it and took it to Nashville. But 
then he got sick. 

I didn’t know he was still alive. 

He died about a few years ago. 

1 bet he had some stories to tell. He knew where the bodies were 
buried. 

He was quite a guy. | really liked Lester. 

I was going to ask vou who those kids were. Are they same kids on 
“Booga Looa?” 

Yeah, they’re on there too, but there was also the Raelettes 
singing background, so it makes it sound like a crowd. | wrote 
“Booga Looa” also, and | did the arrangement. See, when | 
record my stuff | hum out all the parts that | want to hear. | hear 
a riff going in my head, and | make sure that the musicians are 
playing that. So it’s an arrangement, | guess you could call it. 
But | don’t only go for me and the song, | go for the whole 
sound. 

How did you get that sound on “The Gamma Goochee?” It sounds 
like some kind of crazy cave party or something. 

| know, It has kind of a weirdness about it. 

What studio did you cut that in? 

It was cut in Los Angeles. My memory is not that great 
anymore. So many things have happened in my past that my 
mind, y’know... 

I think that we can all say that. 

But | can’t remember. Alan knows. How’s things in New York? 
I’m in Boston. 

| visited Boston with Alan. We did a ’50s thing. He wanted me 
as his guest. | met the guy that did “The Monster Mash.” 

Bobby Pickett. 

And | sang on stage with what’s her name, the chick that did 
“Love Will Keep Us Together.” 

Toni Tennille. 

She’s such a great singer. 

When did you leave New York? 

| was only 17 when | came out there. !’m 63 now. 

Did you come out on your own? 

No, | came with my parents. They wanted to leave New York. 
My father couldn't get his plumbing license there. 

What part of New York? 

The Bronx. Right around the block from Dion & The Belmonts. 
Belmont Avenue was right around the block, that’s how they got 
the name Belmonts. Carlo [Mastrangelo, Belmonts’ baritone] is 
one of my friends, | went to school with him. | saw that they 
were making it, and | had to be out there. | was into the music 
business back then, so they were appearing at the Long Beach 
Municipal Auditorium on a Johnny Mathis tour, and | went down. 
| went backstage to see Carlo and there were a bunch of girls 
around him. He pushed them away, ran over to me, hugged me 
and introduced me to Dion. 
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Paisan from the old neighborhood. When you were making these 
records, did you perform live at all yourself? 

Oh yeah. | did a lot of stuff. | did some television. When | had 
“The Gamma Goochee” out ! did Ninth Street West, which went 
nationwide. 

I’m not familiar with that show. 


It was Sam Riddle. It was called Ler’s A Go-Go back East. It was 
pretty big, with all that dancing and all the rock records. 


Were you on any other shows? 


Yeah, | did Hollywood Discotheque out here in California, and | 
did another one up North, | don’t remember the name. Then 
Gene Weed [popular L.A.-based DJ, and host of syndicated 
pop-music TV program Shivaree] sent a letter to me, “Would you 
like to do a concert out here in the Rendezvous Ballroom in 
Balboa?” It was a big thing, it could hold about 3,000 kids. That 
was the place. | said, “Would |!?! I'm ready.” So | got in the car 
and on my way there | hear on the radio, “Hey, if you want to 
hear something real wild, come down to the Rendezvous 
Ballroom and see the Gamma Goochee,” and | hear my record 
in the background! | almost crashed the friggin’ car. You know 
what an exciting thing it is to hear your record on the radio? It’s 
the biggest thrill of your life! 

Was the band there the same band as in the studio? 


No, it was another band. | went over there and | told them | was 
going to do “Stand By Me” and a couple of other rock tunes, 
and.| told them how | was going to do it. “You stop playing and 
ll come out dancing...” 

You used the house band? 

Yeah, and then | had the outfit on. 

Can you describe the outfit for me? 

Oh man, you ought to see the pictures! The reason | made the 
costume to go along with the Gamma Goochee was because 
the whole thing was an image. ! got the hat — my mother was 
selling some hats at a rummage sale and | said, “I like that hat,” 
so ! grabbed it and put the words “Gamma Goochee” on the hat 
band. | went and got a poncho, and had a rabbit skin sewn on 
the poncho. | went into Hollywood and | was looking at these 
weird stores and | bought a skull, and | found a wand that shot 
bullets, blank bullets. Anything that was weird, crazy. And then | 
got a thing that looks like a baby elephant’s tusk. | took it to the 
dental lab and put a hole in it, and | put a chain around it and | 
wore that. 

That sounds like Screamin’ Jay Hawkins, “I Put a Spell on You.” 

| guess so. You like what | like, | can see that. 

What other cuts were there on “The Gamma Goochee”? 

The Persian Market is a group that cut it. | haven't been able to 
locate that one. It was also cut by The Sichedelic Sixties. | keep 
getting royalties. Some are from Joe Walsh, some are from The 
Kingsmen, some are from mine. But, whatever sells! [The Tribe 
also cut a version, for Shel Tailmy’s Planet label.] 


Were there any other records released under the Gamma Goochee 
name besides these three singles? 


Let me look at my records. There’s “The Gamma Goochee.” On 


the flip side of that was “I'm Gonna Buy Me A Dog.” Boyce and 
Hart had some background tracks on that one that were already 
cut. | just put my voice to it. 

Do you think it’s the same tracks that wound up on The Monkees’ 
version? 

Who knows? | had a record on Highland. 

Whose label was that? 

Lee Silver and George Mottola. 

Was that a New York company? 


No, they were out here. Then Fred Astaire’s label Ava cut me 
one year. “I Ain't Got,” kind of a funky thing, a Coasters thing. 
And “! Got It Made.” 

Did you write all these songs yourself? 

Wrote and arranged. “Sweet Violets” is one that you have. 

How did you select that one? 


When | was a little boy, nine years old, | used to sing in the 
alleyways. | lived in a tenement building. | loved music a lot 
when | was a little boy. I'd sing in the backyards, and people 
would throw down money wrapped in paper. I'd take the money 
and buy songsheets and learn songs. 

Who were your influences growing up? 

Ray Charles, I'd have to say. | started out with Johnny Otis. | 
won three talent shows in 1957. He said, “Anybody who wants 
to come down and has any talent ...” | went down to the middle 
of Watts. It was all Black, but | had heard that music in the El! 
Monte Legion Stadium out here, and it got into me and 
something happened. A friend of mine and | went down there 
and they were all Black, the whole band was Black, but | loved 
that, and | said “I gotta sing with that band.” So | signed up with 
this guy, and | got up on the stage. | was scared. | never sang 
before an audience before in my life. | was an amateur, these 
were all talents there. At the time i was influenced by Little 
Richard a lot, | loved little Richard's stuff. 

So did you do some wild screaming there? 

| did “Rip It Up,” and | tore the people apart. And | thought there 
would be some prejudice there because | was the only white, 
you know? But there wasn’t. And | won third prize. | was living 
at home, and | came home at 3 a.m. and woke my dad up and 
said, “Dad, dad, look what | did!” And he said, “Yeah, yeah, 
yeah, you were lucky, go to sleep.” | didn’t like that, so my friend 
and | went down again and | entered again and won second 
prize! | took the trophy back and woke up my parents and | said, 
“Look, dad, look!” | wanted to prove to him that it was not luck. 
And he said, “Yeah, that’s pretty good.” “You gotta come down, 
you gotta come down.” He didn’t know what this club was like, 
but | got him to come down. He walked into the place and he 
was like, “Ahh, it’s ‘Little Africa’ in here.” [laughs] So anyway, | 
entered the contest again, there was about 13 or 14 
contestants. One guy played saxophone, he played “Honky 
Tonk” just like the record, you know the Bill Doggett thing. 
Played it exactly, he was great. It became him and me, and it 
was close so they said “Let’s do it by applause,” and they put 
[the emcee’s hand] over his head and mine and | won it. First 


prize, and my parents were there, it was the thrill of my life. An 
agent saw me and wanted to book me and | said, “Yeah, | want 
to sing with just Black bands.” She was a Black woman, she 
said, “Why?” | said, “Because of soul.” She said, “White guys 
have soul, too.” “Yeah, but there’s something different. | don’t 
know what it is, but | just feel good.” So she booked me with a 
Black band [at the Guys and Dolls Club]. And that’s how | 
Started. | learned a lot about entertaining through the musicians 
that were working at this club. The band was about to get fired 
and | said to the club owner, “Please, | came all the way down 
from West Covina,” it was way down on Pico Bivd., you know, it 
was far and | was working at a dental lab at the same time. “Let 
me try!” I'd never been working and they actually were going to 
pay me! They gave me 10 bucks and said, “Come down on a 
Wednesday night and go ahead and sing. Let’s see what you 
can do.” At the time | didn’t have a style — | was Elvis Presley, | 
was Little Richard, | was Fats Domino. | sounded like them, 
y'see. There was a guy [in the band] named Ray Johnson. He 
played piano and his sister did records too. | kept them going 
and they helped me. | went over to their house and they 
showed me how to walk around in the audience, start working 
to the audience, and before | knew it | was doing shows in there 
and ! was packing this place. There was four abreast all around 
the block. They kept their jobs, so they kept me in the right. | 
learned how to entertain through these guys. It was the biggest 
thrill of my life. | got ten bucks a night, | was giving the agent a 
dollar commission. 

Ten percent. 

It was the biggest thrill of my life. Between the music and the 
girls, | would get home 3 or 4 a.m. And the next morning | had 
to get up at 7 to go to work, | had to do dental work. 

Probably not working at your best caliber. 

| wasn't. | lost 30 pounds. ! was held over for four-and-a-half 
months in that club. Broke Polly Bergen’s record there. 

Were you the Gamma Goochee at the time ? 

No, when | first started it was Johnny Knight. As a matter of 
fact, Ray Johnson was sick one night and a guy named Sonny 
Knight sat in for him, and this guy was a star in his own right. 
He had a big record called /sings:] “Confidential, like a church at 
twilight.” A couple of big hits on the Coast. When he was 
introduced to me he said, “What you mean by stealing my 
name?” 'Cause | was a Knight and he was a Knight. My very 
first record | had out fas Johnny Knight] was called “Snake 
Shake,” it was 1957. 

What kind of song is “Snake Shake?” 

Rhythm and blues. [sings:] “Well come on and dance the Snake 
shake for ‘em, baby / Come on and Snake Shake-a honey 
child.” That kind of thing. ' 

Sounds good. Do you remember anyone who played on it? 

Mostly Black musicians. Some Black, some white. One guy was 
a friend of mine, he played guitar on it. He liked rhythm and 
blues and he kind of liked Ray Charles. He's a jazz musician, 
his name was Ed Morgan. Nobody’s ever heard of him, though. 
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Anyway, going back to [my records] — | know I'm jumping 
around — | had another record out called “Every Night,” on Reel 
Records. | was Johnny Mario, it was a good one. Another one | 
was influenced by a lot was Jackie Wilson, whom | met. And | 
met Little Richard, and sang with Little Richard’s band. 

The Upsetters? 


Yes, the origina! Upsetters. It was the thrill of my life, because | 
loved his sound. 
One of the greatest bands in history. 


Yes! | was over here in Pomona. Richard was doing a concert at 
the Rainbow Gardens and | went to sing. | had just started 
singing, it was only six months since | had been with Johnny 
Otis. | told my friend who was with me, “I want to sing with that 
band!” He said, “What do you mean?” “Well it’s a concert, | want 
to sing with that band.” Believe this or not, | went backstage and 
there was Little Richard standing about 20 or 30 feet from me, 
and | yelled his name out. | said, “Little Richard!” [fey voice.) 
“Yeah, baby?” He turned around, he was getting prepped up to 
go out, he was kind of sitting on the side. | say, “! want to sing 
with your band.” He says, “Come over here, baby. What's your 
name?” “It’s Johnny Knight.” [John’s first stage name] He says, 
“How long you been dancing?” | say, “About six months.” He 
says, “Who you been dancing with?” | say, “Johnny Otis." He 
says, “Johnny Otis is a good friend of mine. I'll get you on as 
soon as | get off.” | was inspired by Little Richard, | was doing 
all the Little Richard songs [in my act]. I’m standing there on the 
side of the stage, and | watched him pick up a bottle, a fifth of 
Four Roses, and kill half of it. In five minutes the whole fifth was 
gone! | looked at this guy, ! can’t believe it. What is his stomach 
made of?! And then he’s ordering these little Black kids to get 
him coffee and stuff like that, it’s just another part of the thing. 
And then all of a sudden he gets ready to go out and it’s like, 
“Yeah, Little Richard!!!” I’m on the side of the stage watching 
him, and he's doing one song after another, “Ready Teddy.” 
“That was the one !| was going to do.” Thirteen hits, one after 
another, what am | going to do? 

He stole your thunder. 

Exactly. So | had written two songs, my very first two songs. 
One was called “Sweet Chicken,” and one was called “Go Away 
Baby Baby.” 

What’s “Sweet Chicken” about? 

[sings:] “Don’t tempt me baby when you come so close / You 
get the feeling that...” Kind of a rhythm and blues thing. And the 
other one’s like [sings:] “Go away baby baby / The way you 
treat me like you do, dun dun dun / Keep away baby baby / I'm 
gonna be far from you.” Kind of negative, my agent she told to 
get more positive. So, Little Richard said, “C’mon, baby.” So | 
ran out there and | told the band, “blues in C,” and | sang the 
song. The kids went wild and Little Richard went wild. | loved 
every minute of it, because | heard those horns, those saxes, 
oh my god! It was the biggest, most exciting thing I'd ever done. 
And all these things ! just did, | knew that | had to do it. 

That sounds like the story of your whole career: “Just do it.” What 


other records did you have? 

“Snake Shake” was my very first one, on Morocco Records. 

Who was Morocco? 

Some guy named Jesse. My record started to break in New 
Orleans, they thought | was Black. They ordered more records, 
but they ran out of money and the company went bankrupt. 
That broke my heart, because they never even gave me a Copy 
of the contract. | had songs stolen from me and all that kind of 
thing too. They screw up on the contracts. There’s a lot of 
crooked people in it. 

So I’ve heard. 

And | went through a lot. But it was still exciting and | still love it. 
Regardless, | still love to perform and sing and create. One time 
Boyce and Hart were working up a show for me to do in France. 
They had letters from France that my record’s breaking very big 
and please send the Gamma Goochee, he can be another 
Chuck Berry, and all this. They were working up a show. | was 
to appear with Sonny & Cher, and | was going to get head 
billing. Sonny & Cher weren't big then, as big as when they had 
the hit. 

Did “The Gamma Goochee” make the charts in the U.S.? 

Yes, it did, it went to #10 in New York, on WMCA. 

The Good Guys. That was the station when I was growing up there. 


And it also was up in Washington. It broke over here, too. | think 
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it only went to the Top 100 in the United States, though. [The 
record did not chart in Billboard.]\ have a feeling that | didn’t get 
all my royalties. 

It wouldn't be unlikely. Do you have copies of all your own records? 
Yeah, | do, as a matter of fact I’m holding all my records in my 
hands. | did one called “Smog,” | did a Bo Diddley kind of thing 
on that one. | was Johnny Donn. This was before ‘The Gamma 
Goochee.” “What Happened Last Night,” that got some airplay 
too. | did the background, this was like a narration thing. | did 
two parts, you know like that Bo Diddley, “Say man, you sure 
are ugly...” 

Signifying. When you sang “You got the Gamma Gooochee,” what 
would a Gamma Goochee be? 

Anything that’s good. {laughs} | did another record called “Bacia 
Mi,” it’s Italian. | wrote the lyrics, but it was written around an old 
meiody. 

You said that Glen Campbell played on the MGM record. 


Yeah, he was on that, and so was [session legend and Elvis 
Presley’s guitarist] James Burton. 

You had Glen Campbell and James Burton on the same record? 

Same session. 

That's amazing. Which one was playing lead? 

James Burton. | talked to him about Elvis Presley, because | 
wanted to meet him. At the time he was in Vegas. | kick myself 
in the butt because | never got to meet him, | know we would 
have had a lot in common. [Burton] could have arranged it so | 
could have met him, but things happened and | never did it. Still 
sad about that. What a nice guy. He played a solo, he just 
played it right through the whole song and they just picked out 
his best parts. 

That's lead guitar. 

They got some great musicians for me, and | was very thrilled 
about that. 

Did you mention that you did some work with Brian Wilson? 

| did some gigs with The Beach Boys at Pandora's Box. | also 
worked a couple of times with that Italian guy from Whiskey A 
Go-Go. 

Johnny Rivers? 

No ... didn’t care for Johnny Rivers too much. 

You were counting how many records you had and | interrupted. 

On Ava records, which was Fred Astaire’s label, | had “I Ain't 
Got” and “I Got It Made.” On Reel Records — |! was Johnny 
Marlo — “Two Ton Annie” and “Bacia Mi.” Then another one on 
Reel, “Every Night,” and the flip was “Everlasting Love.” 

Was “Two Ton Annie” something you wrote? 

Yeah, ! wrote “Two Ton Annie.” 

How did I guess that? 


[laughs] | did another one for the Crest label, that was one 
where | took the tape recorder into the guy’s office and | told 
him just give me a plug in the wall, and he said “Don’t you have 
a demo?” And | said, no, | didn’t have money for a demo, | had 
it on tape. That record was called “What Happened Last Night,” 


which got some airplay and good write-ups in Cashbox, and 
“Smog” was on the other side. [Years later] Dr. Demento played 
“Smog,” he said, “This guy was ten years before his time.” 

Did you feel disappointed at the end of every one of those experiences 
for not having a hit? 

Kind of, yeah. | was disappointed about that in a way, but in a 
way | wasn’t because to be able to do the songs and get the 
sound that | wanted pretty close. In those days you never really 
got what you wanted, because you only had two tracks to work 
with. | used to go in and hum these things out with bands, and if 
one guy makes a mistake you do it over again. It wasn’t just like 
you could take out a track here or do this electronically. 1 might 
mention another thing. | met Tina Turner at the El Monte 
Legion. | wanted to do a thing with her, and | still have her card. 
the Ike & Tina Turner Review. | asked her if she’d do the 
background music for me. She asked lke and came back and 
said, “Yeah, just tell me when the session’s gonna be, Johnny.” 
We never did do it, something came up. She was really nice. 

Tell me about the El Monte Legion. What kind of a layout did it have? 
It’s a very famous place, but I don’t get a sense of what kind of a joint 
it really was. 

Well, !’ll tell you, a lot of rock n’ roll was born there. The whole 
place was like an echo, everything vibrated through...a whole 
feeling, it just echoed through. It’s in E! Monte, | don’t know if 
that’s in Los Angeles County. 

Is it out toward the desert? 

No, it’s like you’re going towards Los Angeles’s outskirts. It’s 
probably 25 miles from the city. That place is where it all began 
for me. When rhythm and blues really took over, started to 
break in. In 57 the change happened. It’s no more pop music. 
now it’s rhythm and blues that’s coming in, and | started 
listening to gospel music. All of a sudden in the El Monte Legion 
Stadium | hear this music, and it got into my biood. My god! | 
was so excited by this music that when | was driving home |! 
was banging the beat on the dash of my car. We had 
naugahyde on the dash, ! busted it banging to keep the beat. 

You were out of control! 

| was. | met a lot of people there. The audience was mosily a lot 
of Mexicans, and this band would get up and try to play 
“Tweediee-Dee,” the Lavern Baker thing, and they weren't 
doing it right. It didn’t have a backbeat. They were still in the 
other era, and they weren't cranking and the Mexican people 
wouldn't get up. They wouldn't do it. 

Frank Zappa did a song about the El Monte Stadium, called 
“Memories Of El Monte.” 

Yes. | sang with Frank Zappa, The Mothers. 

How did that come about? 

| sang with him in Pomona, it was really fun. | just did my thing, | 
went up to him and asked if | could sing. One time | was in El 
Monte and | was with a girl. We were sitting there, and | wanted 
to impress her a little bit, and there was this band and they 
didn’t have a singer. They had a mic, but nobody was singing. 
So | went up to the guy and | said, “Would you mind if | sat in 


with your band and did a song?” And he said “No!” Just nasty. 
Oh, it hurt, cut me. | just walked off, sat down. “What 
happened?,” she said, but | didn’t want to talk. Then all. of a 
sudden he starts playing Ray Charles’s “What'd | Say,” as an 
instrumental. The stage was like one foot up. | don’t know what 
compelled me to do this, but | ran up on the damn stage and 
grabbed the mic and started singing. They had no choice. The 
leader stopped playing, and | just started doing it and the 
people were digging it. They started jumping, and | started 
injecting some soul into it and all of a sudden people were going 
wild! | got down on my knees and put my heart into it and they 
were screaming, “More, more, more!” Then the guy came up to 
me and said, “Johnny, that was great, do you want to do 
another one?” And | said “No!,” and | walked offstage and said, 
“Lets get out of here.” It was a very big thrill for me. 

They called it a stadium, but it wasn’t an outdoor place? 

No, it was an indoor arena, it looked like where they'd hold a 
boxing match or a wrestling match. All the acts went through 
there. Bill Haley & The Comets, Fats Domino, Ray Charles — 
they all went through there. 

Before | let you go 1 wonder if 1 can impose on you to sing me a verse 
of “The Gamma Goochee,” if that’s not pushing my luck. 

[slight groan, then laughs] “Yes, ’'m gonna tell you ‘bout the 
Gamma Goochee...eenie meenie, dance the meenie, 
whooowah whooowah...walameenie, antsameenie, 
salameenie, ooh wa ooh wah ooh wah, yeahhh!" 


Mr. Mangiagli, you've given me one of the great thrills of my life. That 
was beautiful. 


Thank you, buddy. 

DISCOGRAPHY: 
Morocco 1005: Johnny Knight — Snake Shake / Rock And Roll 
Guitar (1958) 


Crest 1058: Johnny Donn with The Jazzrockers — Smog / What 
Happened Last Night (1959) 


Reel 101: Johnny Marlo — Every Night / Everlasting Love 

Reel 102: Johnny Marlo — Two Ton Annie / Bacia Mi 

Highland 1024: Johnny Manjelli — Five Foot Two (Eyes Of 
Blue) / What | Feel (1962) 

Ava 110: Johnny Mangelli — | Ain't Got / 1 Got it Made (1962) 
Colpix 786: Gamma Goochee Himself — (You Got) The 
Gamma Goochee / I’m Gonna Buy Me A Dog (1965) 

Colpix 804: Gamma Goochee Himself — Sweet Violets / I’m So 
Glad (She’s My Little Girt) (1966) 


MGM 13874: Gamma Goochee — Everybody’s Somebody's 
Fool / Booga Looa (1967) 


“(You Got) The Gamma Goochee” can be found on several 
compilations (a few of them even legitimate releases), the most recent 


being Ace’s Great Googa Mooga!, an anthology of nonsense-lyric 


rocknroll. “Smog” appears on Wowsville!, a bootleg on the Monsieur 
label. 


Goochee promo ads courtesy Ace Records Ltd. Collection 
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THE IMMORTAL LEE COUNTY KILLERS Il “Love 
ls A Charm Of Powerful Trouble” LP/CO ES1285 


ESTRUS DOUBLE DYNOMITE SAMPLER CD VOLUME 3 ~ $5.98 ES1288) 


ATTN STORES: Estrus is distributed by Touch And Go Records...call 773-383-8888 


write for our FREE mind-numbing 
catalog o' crap today! 


P.O. Box 2125 Bellingham, WA. 98227-2125 U.S.A. 


wab-haads chack: waw.estrus.com 


THE RIVERBOAT 
GAMBLERS 


Something To Crow About 
Denton Texas will soon be a 
household word if these fine 
lookin' fellas have anything to 
say about it... and they do! The 
hottest shit to come outta that 
state since the weather, The 
Riverboot Gamblers have been 
called a "thermonuclear 
rock & roll blowtorch" and now 
you can hear what all the fuss is 
about for yourself. Produced by 
Tim Kerr... ‘Nuff Said! 
{RPM043) 13 track LP $9 /CD $11 









| Buy these and over 120 other sexy products at: www.gearheadmagazine.com 
Gearhead Records PO Box 421219 San Francisco, CA 94142 
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FATAL FLYING GUILLOTEENS “Get Knifed" CO FEDERATION X "X PATRIOT” LP/COD 
icepick to the eye rodue n’ roll spazmodies ES1295 fire tueled jour string neo noise sexmess ES1297 


ALSO OUT NOW: THUNDERCRACK ~The Crack" CO, SUGAR SHACK “Spinning Wheels” 
CO, THE CHERRY VALENCE ~Riftin’™ LP/CO. GAS HUFFER “The Rest Of Us” LP/CD. 
TOTAL SOUND GROUP DIRECT ACTION COMMITTEE “Our Schedule !s Change” LP/CD 
IN THE WORKS: THE VON ZIPPERS “The Crime !s Now!” CO. THE INSOMNIACS LP/CD. 
FIREBALLS OF FREEDOM LP/CO. THE DT’S CD. THE MONKEYWRENCH LP/CO and MORE! 
PRICES: $10.98 LP’s and EP's / $12.98 CO's / $4.98 7” Singles post paid in U.S.A. 
ON TOUR: CHERRY VALENCE, MIDNIGHT EVILS, ILCK AND SOLEDAD BROTHERS check website for detaits! 


ofusticated man, 
to be in a GEARHEAD band. 





THE DRAGONS 


Sin Salvation THE TURBO A.C.'S 
For the unstoppable San Diego Automatic 


boys they call The Dragons, 

5 times is truly the charm! Sin 
Salvation is everything you ever 
wanted in a rock 'n’ roll record 
and so much more... Buy this so 
they can quit their day jobs as 
highly in-demand male models. 
Limited edition colored vinyl LP 
features a bonus track... 
Rock, Redeem, Repeat! 
(RPMO4S) 12 track LP $9 / 

11 track CD $11 


it takes a very handsome band to 
rise to the top of the musical 
malted that is New York City, but 
these guys make it look easy. 
Recorded by Blag Dahlia 
(Dwarves) and mixed by Billy 
Milano (SOD) - an east coast / 
west coast tag team of epic 
proportions - it’s 12 new blistering 
tracks of over the top punk rock 
with a little Motorhead and 
__ Dick Dale thrown in for good 
measure. 
(RPMO48) 12 track CD $11 
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INTERVIEW BY JAKE AUSTEN 


If you are like me reading the phrase “The Armenian Mickey 
Katz” will be enough to hook you on this article. When | 
overheard L.A. cable access deity Art Fein say it that was 
enough for motivate me to get in touch with the title holder, 
Guy Chookoorian. Before I knew it I was just outside of L.A.. 
sitting in a Middle Eastern restaurant, sipping on thick coffee 
and hearing his life story. Like Katz, who did ethnic versions 
of popular songs by rethinking Billboard hits as Yiddish 
comedy, Chookoorian made a national reputation (amongst 
Armenian record buyers) in the late 40s by recording his first 
single, “Toore’ Patz Dikran, “ an Armenian translation of 
“Open The Door, Richard.” Bit that is just one facet of the 
jewel that is his career. The Kenosha, Wisconsin born 
Armenian-American moved to Southern California at a young 
age (the L.A. region has an estimated Armenian population of 
500,000) and quickly followed his showbiz dreams leading to 
a diverse career that spans more than half a century. From his 
days a teenage cowboy singer on the radio in the 1930s to his 
career as an Armenian novelty recording artist in the 1940s and 
‘50s to his popular Vegas and touring career amidst the belly- 
dance craze in the 1960s to his film, TV and recording career 
as an all-purpose ethnic (Armenian, Turkish, Russian, Greek. 
Italian, Mexican...you name it) he has had one amazing ride 
along the fringes of Hollywood. His Tinseltown credits include 
appearances in Columbo, 1 Spy, General Hospital, The Lucy 
Show, Charlie’s Angels, lronside, Full House, Baretta, Police 
Woman, The Bold and the Beautiful, The Postman Always 
Rings Twice, Masada, Lou Grant, Barnaby Jones and scores 
more. His Guy Chookooriann Orchestra (featuring a bevy of 
lovely belly dancers) entertained for three decades around 
Vegas (at the Flamingo and Aladdin amongst other places). 
Hollywood (at Ciro’s) and across the US and Canada. 
Basically , he has had an unusal career as unpredictable as the 
name of the record label he has run for the last 45 years. 
“Lightning.” 
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Roctober: Tel] me about your musical background. 

Guy Chookoorian: As a child, from the time I was very little. ] 
was able to play the harmonica and J used to get up in front of 
all the Armenian functions and play. This was in Wisconsin 

nd Illinois. I learne d to play the oud watching my dad when 


he played, and I remember when I was very littl, maybe three 
or four years old, ] would sit on the floor and play the oud. 
Now I thought what I was playing was a song, it might hav e 
been nothing, but I was able to play, on the bottom string, pick 
what I thought was a song. 

R: Was your father a professional musician? 





GC: No. he was an excellent musician but he didn’t do that for 
a living. Later my cousin sold us a banjo for four dollars and ] 
used to pick tunes on that, and a friend had a ukulele, so | 
became familiar with those instruments. 

Were vou playing traditional Armenian music? 

Well, the oud I didn’t really start playing until 1 was older. 
Some Armenian misc, but a lot of the stuff was like “Oh 
Susanna,” what a kid knows. I remember, maybe J w as ten or 
eleven years old J entered a little amateur contest in Waukegan 
where | played the harmonica, | played “Isle of Capri.” There 
must have been about ten contestants and I came in eleventh. ] 
never really had that much confidence in my musical ability, 
I’m self taught, no formal musical traming. When I went to the 
theater on Sundays, in addition to the motion pictures they had 
vaudeville acts, and the comedians really impressed me and ] 
wanted to be one of those. So when we came to California | 
used to be at the assemblies in junior high school doing 
comedy. I had a partner then and we played duets, I played 
banjo he played harmonica and J told jokes. I was about fifteen 
when another buddy and I went down to a local radio station. 
we had decided we were good enough to play on the air. So we 
started working on this Jocal station in Fresno playing Cowboy 
music and telling jokes at six 0’ clock every othe r morning. 

So obviously there was no ethnic angle to this act, you were 
playing cowboy songs... 

The name of the program was the Valley Rancher program and 
we went by the name Gil and Guy, because we were a duet to 
start. There was another musician they had on the station that 
played accordion and there was a guitar player, so we became a 
cowboy band. I started playing ethnic music when we would 
play for the Armenian picnics and parities 

With the same band? 

No. my dad when he would play for a picnic or a party or a 
wedding he would take me along and I] would sit in, ] would 
play banjo, playing Armenian music along with the band 

Did you work any comedy into the act when you were on 
the radio? 

We'd play and we'd tell jokes in between and then the 
announcer would give the farm report and the weather. 

Did you have to get any sponsors? 

The thing is, actually, we w ere not paid so we didn’t have to 
get sponsors. 

Did you get work because of your radio show? 

We were too young to get jobs, we were in junior high school. 
But I continued in the Armenian community playing for 
Armenian functions. I always had this dream, I wante d to be 
in the entertainment business. Since ] was little kid back in 
Waukegan we would sit on the porch in the summer and all the 
kids in the neighborhood would gather around, 1 would be 
making up Stories. I spent more time in the movie theaters than 
anywhere else. In high school I was in all the assemblies, 1 was 


student body president, and we had a hillbilly band. the Fresno 
Tech Hillbillies. 
becoming a doctor (of course it was my mother’s idea). ] went 


Then I started college, 1 was working on 


to college very briefly and then I decided to join the service 
What year was that? 

1942, December of *42. 

There was a draft, but you weren’t drafted. 

No, I joined the airforce. You know, nobody want s to go to 
war, but all your friends are gone, they are in the service. 
Everyday you are reading something in the paper about one of 
them being wounded, one of them being killed, and you 
couldn’t stay at home. 
civilian traffic and everybody was military. so I joined . 
Were you welled up with patriotism? 


The streets were almost devoid otf 


I wasn’t really...I could say that | was welled up with 
patriotism but it was just that we were all going and J had to be 
part of it. 1 didn’t hate the Germans and | didn’t hate the 
Japanese. We had some really nice friends who were Japanese 
in our high schoo] and I couldn’t hate them 

Had you ever experienced prejudice as an Armenian 
American? 

In Fresno | didn’t experience too much myself but I knew it 
was there. |] knew people that tried to buy a home in a certiana 
rea and they wouldn’t sell it to them. 

So you joined the service... 

I ended up in England, I was on a bombe r crew, I was a radio 
operator and gunner. I flew thirty two missions over German) 
and France. Our plane was shot up pretty badly on manv 
I am believed to be one of the few American 
to shoot down a German jet propelled plane, an 


occassions. 
airmen 
Me163. It was never confirmed, but the group | was with they 
were under the impression that I had shot it down. I never saw 
it blow up, I never saw a parachute, all I know is that he was in 
a spiral going down and the guys are yelling over the intercom. 
“You got it, Chick,” my nickname was Chuck, “you got Il. 
Chuck, you got it Chuck!” I got out of the service in October 
of ‘45. 
mission that I flew was October 


"ll tell you something very unique The roughest 
7" of 1944 and that’s the 
mission where we lost practically our entire squadron and one 
year later October 7, 1945 I was discharged from the service. 


Ten years later when my wife and ] were expecting our first 
child the doctor said the baby will be born on October 7 and 
sure enough October 7, 1955 our son was born. Anyway we 
were here in L.A. then. 
theaters... 


In 1946 J] worked in a lot of little 





Did you have your own band or were you sitting in with 
other bands 

I would do that, sit in with othe r bands, but I had my own 
band. 

And what were you called? 

Guy Choo koorian Orchestra. 

And at that point what kind of music were you playing? 
Armenaian and American because since we could do double 
duty we were able to get more work. 

Did you have different attire for the different types of 
music... 

Tuxedos. 

You didn’t wear anything “exotic?” 

The first time we wore exotic costumes was when we started 
working clubs and doing a Middle Eastern act in 1958. 

In the 1940s were you a full time musician? 

I did odd jobs to support myself, I did everything, I cleaned 
swimming pools for seven years... 

Did you have a recording career during this period? 

1947 is when I started recording 

Who were you recording for? 

My own label, Lightning. I did a 78 of “Open The Door 
Richard” translated into Armenian. That was a great gag and it 
was a great stunt to do on stage. Somebody said, “You know, 
if there was a record of that I bet it would sell.” And it gave 
me the idea, so that was my first record. 

How many did you sell of it? 

Several thousand which was great, for six months I was able to 
support myself with that one record. 

Who do you think was buying your records? 

Mainly Armenians. 

Where were they sold? 

There was a time when I had dealers all over the country. Like 
two or three in New York, a couple in hode Island, Dertroit, 
Chicago, Milwaukee, San Francisco, California. 

How did you have enough capitol to start the record 
company? 

The first record cost me the exorbitant cost of $200 to put it out 
and press 500 copies. Studio cost and everything. I sold those 
at Armenian picnics. I had asked somebody who had done 
Armenian records, “How many did you sell?” “Oh, we sold a 
lot.” “How many?” “200.” I said, “200, that’s nothing to 
sell,” but then I realized OK, I sell 200 it cost me 200 dollars I 
can just throw the other 300 away and I got my money back. 
Then I started getting orders from Detroit, Chicago. Some guy 
would write me a letter that says, “Some guy was in our store 
and they wanted to buy such and such a record, we understand 
that you are the artist. And they would be ordering hundreds 
at a time. So I had some pretty good outlets in Detroit, Rhode 
Island, Fresno and even here. 
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Were most of your recordings after that first one all sort of 
novelty covers? 

Yeah 

What other songs did you cover? 

“Smoke, Smoke Smoke That Cigarette” (“Dzukhe’, Dzukhe’, 
Dzukhe’”), “Mule Train” ( “Choriner”), “Vll Dance At Your 
Wedding” (“Harsnikid Bidi Barem ’), “The Ballad of Davey 
Crockett” (“Davit Amoo”), “You Are My Sunshine” (“Toon 
Eem Arevs Es”), “Come On-a My House...” (“Yegoor Een 
Doonus”’) 

“Come On-a My House” is by Armenian composers, 
Saroyan and Bagdasian (Ross Bagdasarian, a/k/a/ Dvid 
Seville, who would later create Alvin and the Chipmunks). Did 
you know them? 

I knew Bagdasarian from Fresno, he used to have a little band 
around Fresno. 

Were you contemporaries? 

I was like fourteen, but he was eighteen or nineteen. 

Did he play ethnic music? 

Not that I know of. 

Did he help you at all when you working in Hollywood? 

No. We were friends, I knew Saroyan from “Come On-a My 
House.” Before I would do a song I would ask permission 
from the publisher and this was one of the rare cases where the 
publisher said the composer has to meet you and hear the music 
before he’ll OK it. The next thing I know I went to Saroyan’s 
office in Beverly Hills and he and his cousin Ross were there 
and they liked what they heard, At that time I had taken an 
Armenian song and translate din into English, broken English, 
and they got a kick out of that. So they thought it could be 
great if the three of us formed a partnership, started doing 
things like that. Unfortunately not long after the two cousins 
had a falling away and it never happened. 

I guess that worke d out for Chipmunks fans but not for 
you. How many records did you put out? 

Well, maybe a dozen or so which later I put on an LP. Also I 
did comedy records on other labels in the 1960s 

What year did you put the LP out? 

197]. 

How many did you sell? 

Not many, between 500 and a thousand. It took me 15 years to 
get my money back. 

Do people collect your records? 

YESt 

Have any sold at high collectors prices? 

Not that I know of. In Cambridge or Watertown, 
Massachusetts there’s an Armenian museum, they have all my 
records there. 








So the late 1940s you started putting out your own records, 
and you did that until... 

I’m stil] doing it. (Over the last few years Chookoorian has put 
out two CDs that collect his recordings) 

Did you ever record serious Armenian music? 

On some of the reverse sides are traditional, ethnic songs, but I 
did orchestral versions not necessarily ethnic versions. 

Did you record for any other label than your own? 

In the 60s I did some novelty things .comedy records. I played 
an Englishman who did tatttoos. I did “Clarence of Arabia,” J 
did a parody of BenCasey, it was called “Ben José,” I did a 
Mexican accent. I did a few r of records with Mexican accents. 
They sold pretty well? 

They became quite well known. 

What name were they using for vou on the label? 

Guy Chookoorian. One of the records, “I Left My Heart in San 
Francisco,” in a Mexiacn accent, and the guy that got murdered 
from Hogan’s Heroes... 

Bob Crane? 

I got to know him pretty well, at one time he was the highest 
paid disc jocke y in the United States and he was constantly 
playing our version of “] Left my Heart In San Francisco.” | 
called him up to thank him and he said, “Who is this?” And ] 
said, “Guy Chookoorian.” He said, “] saw that name on the 
label, I thought it was a gag.” 1] went down and he interviewed 
me on the air and he thought | was pretty funny. He said, 
“Who's your agent?” I said | didn’t have one, and he said, 
‘We'll have to do something about that .” He was going to do 
this play somewhere and there was a part in there he thought I 
could play, but I had just signed to do the Flamingo and he 
said, “That’s probably better.” So that ended that. 

So in 1958 when you started doing clubs was that a major 
change in your career? 

It was in a way, but it was still part time. 

What was your act like in’58? 

The belly dance craze caught on so we started working the 
local clubs accompanying belly dancers. Anyway the big break 
came in 1963 when they needed a Middle Eastern act to work 
the lounge at the Flamingo Hotel in Las Vegas. 

What was the nature of the belly dance craze? When you 
did this in clubs was it respectable, or was it considered a 
little sleazy? 

Everybody thought of it as something sleazy, they put it in the 
same category as stripping, but it wasn’t, because at that time 
They 
gyrated and all that, but stij] it was considered a form orfart. 
What kind of clubs would you perform this act in? 


there were those who considered that a form of art. 


Middle Eastern restaurants and clubs. 

Who were the patrons? 

It was mixed because there was this interest, there were 
Americans but a lot of the ethnics went because it was their 
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music, they identified. In 1963 when we got to the Flamingo in 
Las Vegas we were a seven piece orchestra with seven dancers. 
We had choreography and stuff like that. When we worked the 
Flamingo we were sharing the stage with the Harry James 
orchestra, Billy Eckstine .Fats Domino , you get to meet a lot 
of interesting people. We were there from the end of January, | 
think, unti] the end of March, and then we went back again for 
a short period, in April. Then we came home and at home we 
started working in different clubs. 

So you were now a full time professional musician. 

That was how I made my living. Near the end of 1963 we went 
to Las Vegas again to a club called Diamond Jim’s Nevada 
Club which is now the Gold Nugget. we were there for like five 
months, came back to Los Angeles and we played Ciro’s on the 
strip which is now the comedy club. In 1964 we first got a call 
to work on TV. They wanted Greek music for The Lucy Show. 
Did vou appear on camera? 

In that particular one we didn’t. We were the music and they 
had what they called sideline musicians. To date I’ve been on 
nearly eighty different television shows and motion pictures. 
very often on camera, sometimes off camera. 

What are some where you are prominently on camera? 
Charlie’s Angels, a movie called The Last of the Secret Agents. 
one of the / Spy episodes. 





You said they wanted Greek music, were they asking you to 
do all kinds of ethnic music? 

At that time there weren’t too many of us around so whenever 
somebody would go to the union...] was the first oud player to 
join the union...so whenever anybody wanted music... I had 
calls for Indonesian, which I had no idea about. the union 
would send me because, “He’s the guy who plays all that 
strange music.” 

What were some of the different ethnicities that you would 
represent? 

Armenian, Greek, Arabic, Turkish... 

Did they ever put dark makeup on you? 

Yeah. 

Were you comfortable doing the different races and 
ethnicities? 

Yeah. We had to work, and not only that but it’s part of our 
culture, that didn’t bother me. In Masada the minisieries we 
were \iujonii musicians, that didn’t bothe r me. Whatever 
they called for. Sometimes they were confused, they want 
belly dance music and they would ask for Greek music, 
sometimes they didn’t know. 

You would just give them what they wanted, | suppose, it 
wasn’t your job to educate them. 

In one of the pictures we worked in the composer had 
composed something and it sounded Neapolitan Italian, and the 
director said, “That’s not what I want, ] want something Middle 
Eastern,” so 1 played a Middle Eastern song and they changed 
it. 

You played music in films, but on stage vou were also a 
comedian. 

That’s what kept us working. See we would do a show on the 
road or in the clubs. in between the dancer s I would do a 
comedy routine. 

Jokes or little skits? 

I would be doing jokes. Ethnic jokes, ] would do jokes about 
the oud, say it was a watermelon on a stick. At one of the clubs 
I was working in somebody had discarded a cowboy hat and ] 
put that on my head and next thing you know | developed a 
hillbilly routine. Not the same jokes I used to do on radio but 
hillbilly stuff. That’s what kept us working, the comedy, and in 
between shows we’d play conventional dance music so the 
people could relate. 

Like regular pop music? 

Yes. 

This was during the ‘60s, were you playing like Beatles 
songs, Rock n’ Roll, Elvis... 

Some. “YouGot to Change Your Evil Ways.” “Yesterday, “the 
Beatles song, “You’re No Good.” 
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Were you still incorporating Armenian versions of pop 
songs into your act? 

Sometimes, when one of the Armenians would ask for it. 
What I would do is certain songs that they might understand 
and get a kick out of. What 1 used to do, my name 1s 
Chookoorian, and ] used to say, “except on St. Patrick’s Day 
when it’s “Chuck O’Ryan.” One of my jokes, I’d say. “And 
now I’m going to do a song from my native land.” and I'd start 
out with Middle eastern wailing, and I’d ask the audience to 
join in, and of course they couldn’t, and I’d say. “That was 
terrible, lets do the second verse, and the same thing. and then 
I'd say, maybe we wil! have better luck with the third verse, 
and then we’d do “When Irish Eyes Are Smiling”. That 
became sort of a trademark. 

Are you still working clubs? 

The last time 1 did any kind of big club engagement was 1982 
in Lake Tahoe. At that tme my wife was going through 
examinations and when we got to Lake Tahoe the doctor called 
me and told me my wife had cancer . So I wante d to get off 
from the engagement at least for a day to be present when they 
operated on her. They wouldn’t let me go. They said. “Your 
name is on the marquee, you signed the contract.” So they held 
up the operation until I got home. Luckily they got it in time. 
she is still alive today. I] never went back. I didn’t careto go on 
the road anymore. 

That makes sense. 

We work around here, we do casuals, one nighters, The clubs 
are very bad, they don’t pay any money. 

What was the last movie or television you did? 

Did you see Fight Club? Jt was either that or JAG. 

Were you on camera in Fight Club? 

Both times. In JAG ] was a Russian musician, in Fight Club } 
was a glorified extra. 

So you weren’t a musician in that movie? 

No. They sometimes use me because of my look. I did / Spv 
and they hired me as a musician and they kept me on several 
extra days because the director liked my look. my beard, and 
he’d stick me in every scene, next to Robert Culp, next to Bill 
Cosby. It was the look, the beard. 

What year did you shave off your goatee? 

I did it on several occasions but it grew back, but this time it 
has been at least a year Now everyone is wearing the same 
beard. 

You started it! Did you ever do any serious acting? 

] would like to have done more serious acting. One film I had 
a featured part in was an American film made by an Armenian 
called Chickpeas. 

Tell me about the Vine Street Irregulars? 

The Vine Street Irregulars are these people who used to hang 
out on Vine Street between Sunset and Hollywood Boulevard. 
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or had their offices there, the music publishing and recording 1 oe Pa ad othor king” 
companie s were all on Vine Street. arnt al 
Who is in the group? 
There are several guys, you never heard of, Gold Star Records, 
those guys are a part of it. Herb Jeffries, Gary Owens, Frankie 
Laine. the Mills Brothers, of course they are gone now, Kay 
Starr, the list goes on.... 


What does the group do? 
Once ayear we hav e a dinner and honor somebody who was a 
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Vine Street Irregular. 

Have you ever been honored? 

No. Somebody once said, “How about Guy,” but there are so 
many people that are so much bigger. I was big in my field. 
One time my band accompanied Donald O’Connor, it was a 
thrill. We were the only Armenian band that could have done 
that. 

You had a great career. 

I’m satisfied. 


Look for Guy's CDs “Guy Chookoortan Does The Apple Tree Si 
Song and other hits” and “Guy Chookoorian Does The Hits,” 
both on Lightning. The Apple Tree CD features the excellent 
Guy original “Armenian Rock.” 

Many thanks to Mr. Chookoorian and to the great Art Fein. 
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ROY C.: 


A Talk With 
The Shotgun 
Wedding Man 


by James Porter 


Roy C. (nee Roy C. Hammond) is one 
of those artists that rock critics and 
soul collectors like to call "eccentric." 
Ever since his first single ("Shotgun 
Wedding,” 1965), he's remained in the 
picture with a series of minor hits, 
never becoming a superstar but always 
on the radar. One obvious comparison 
is with Swamp Dogg (featured in 
Roctober #28) - both men sing almost 
exclusively about politics and 
adultery, own and operate their own 
labels, do business as outside 
producers, have horror stories about 
recording for major conglomerates, 
and have huge followings in the 
Caribbean. According to Roy himself, 
he even knows Swarnp from "waaay 
back," when Roy was touring off of 
"Shotgun Wedding” and Swamp was 
still Little Jerry Williams singing "I'm 
The Lover Man." One major 
difference is that Roy C. never 
enjoyed the cult following among 
white rock critics that Swamp has, 
although roots historian Peter 
Guralnick was kind enough to list 
several of Roy's singles in the 
"essential recordings” section in the 
back of his Sweet Soul Music book. 

If you're familiar with Roy's records at 
all, you know that this man isn't 
undecided or on the fence about 
anything; if he's making a point or 
expressing an opinion, he'll go way 
over the top to prove it. If he’s singing 
about catching his best friend balling 
his (Roy's) woman ("From The 
Outside Looking In [He Used To Be 
My Friend}"), then he'll make grunting 
sex noises that he probably heard 
while peeping in the keyhole. On "Got 
To Get Enough Of Your Sweet Love 
Stuff,” he boasts of going to sleep and 
dreaming of fucking married women, 
to the point of making snoring noises. 
"Don't Blame The Man” offers some 
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blunt, yet sound, advice: "A man can't get no farther than your woman lets him/A man 
can't get your lovin' unless your woman gives it to him/So if you see a man between 
your two sheets, don't blame the man." And don't get him started on oral sex (we'll 
deal with that later, but suffice to say that Roy thinks it's a bad, bad idea). On his new 
album, Slippin'& Slidin', one song boldly states that "Something Is Wrong With Black 
People." Roy says that the latter is an indictment of the educational system: "We're 
taught about the Romans, we're taught about the Greeks, we're taught about everything 
but Black people. And we are the originators of civilization. We taught the Greeks and 
we taught the Romans.” 

The definitive Roy C. album, the one I'd recommend for starters, is Sex & Soul, 
originally on the Mercury label in '73 (and currently in print on Collectables). This 
was mostly a compilation of early singles going back two or three years. The Farfisa 
combo organ sound may have dated some of the tracks by then, but it hangs together 
like a real album, with half protest songs and the other half outlandish cheating tales. 
As rock critic Robert Christgau cracked in the 70s volume of Christgau's Consumer 
Guide, this longplayer should have been called Infidelity & Suffering, adding that 
Swamp Dogg fans might want to give this a listen. Most of Roy's hits were on the 
regional level in the US, with "Shotgun Wedding" the only song to crack the Rhythm 
& Blues Top 20, but his following remains dedicated enough that he still releases 
albums to this day on his Three Gems label. (And to clear up another longstanding 
rumor: Roy's records from the seventies were not recorded in a garage, but in actual 
recording studios!) 

A Georgia native, Roy's singing career began in the late fifties in Long Beach, New 
York. "I started with a group called the Genies back in 1958," he recalls. The first 45 
was supposed to be released on Mercury Records, but Bob Shad, who signed them, 
soon left that label to form his own company (Shad), taking the Genies with him. "We 
were there for one record ("Who's That Knocking"), and after that, we broke up...the 
lead singer that did that (Claude Johnson), he went on with another fella and cut a 
record called 'What's Your Name,’ and that was a big record. It went Top 10. Don & 
Juan." From there, they signed with Atlantic, although nothing was released. They 
were signed by Jerry Wexler, who thought Roy was the Genies' big meal ticket. "Jerry 











Wexler wanted me to be the leader. Claude Johnson was the 
leader of the group, but the guy wanted me to do all of the 
singing. That's when we broke up." Roy soon formed another 
Genies that recorded for Warwick, but the sheen had wom off 
and no hits were forthcoming. 

Going solo, he scored a hit record the first time out. "I met a guy 
named Bill Seabrooks, who had a record label called 
Blackhawk,” whose label featured a drawing of that very bird 
standing on top of a vinyl record, above the handwritten caption 
"Taking Off." Roy continues: "That record 9°Shotgun 
Wedding”) did very well over here, and then the next year it did 
very good in England. In fact, if I remember, it was the Beatles at 
#1, Rolling Stones #2, and I was #3, at one point. And then | 
went over there for a tour, and I went back four or five years 
later." 

Sam Cooke had recently passed, and "Shotgun" plays like a 
cruder version of Sam's sound. Gunshots keep firing from 
somebody's Smith & Wesson while a trumpet quotes "The 
Wedding March" in the background. Although Roy now admits 
that he had to tone down the Cooke influence and "carve an 
identity for myself," this does predate his later singles from the 
Sex & Soul era. The identity was there - he just hadn't fleshed it 
out yet. The listener doesn't know why Roy is the groom at this 
wedding, and he doesn't hint at it or tell you. All we know is that 
he'd better duck before a bullet flies through his skull. Had he 
recorded this six or seven years later, this would have been an 
involved miniseries. But as it was, it created enough of a 
sensation that became a UK hit again in 1973 (in fact, the 
Jonathan King-owned UK label reissued it in the States that year, 
in direct competition with Roy's "Don't Blame The Man” on 
Mercury, but it didn't really go). There was even a minor 
controversy; around the same time that Roy had his hit, another 
soul singer named Clay Hammond recorded a totally unrelated 
blues song called "Shotgun Wedding.” Since Roy's surname is 
Hammond, he had some explaining to do. "I went (to Blackhawk 
Records) one day, the gentleman was upset, man. ‘What the hell 
are you trying to do to me?’ I said "What do you mean?’ He said, 
‘Clay Hammond? That's your record!’ He thought I was trying to 
go with another company under another nwne with the same 
record,” Roy laughingly recalls. Many years later, Rod Stewart 
reportedly recorded a version that Roy says wasn't released in the 
US ("I think it was because I own the publishing. They didn't 
want me to be the sole person making all the money from the 
publishing. That's what I think.") 

After a solitary single on the Shout label, Roy soon fonned his 
own label, Alaga. "I like Alaga syrup with pancakes," he laughs. 
"I'm eating one day and I said, ‘Hey!’ I snatched that label off, I 
said: 'This is gonna be my record label! "' Being from Georgia, I 
started to say ALAbama, GeorgiA - that's what Alaga stands for! 
So I took that & I used that." (Thank God he wasn't using Aunt 
Jemima syrup that day.) “That was my first label. Then I had 
another label called Nationwide, so I had those labels at the same 
time." 

It was during this period - 1970-73 - that Roy recorded the 
singles that made up his classic S&S debut. The organ pulsations 
of "I Found A Man In My Bed," the strutting hom section on 
“Don't Blame The Man," the social commentary of "I Wasn't 
There” and "Open Letter To The President” - while obviously not 
all Roy's best stuff made the cut (where is the classic “We're On 
The Road To Hell"?), Sex & Soul, without trying too hard, 
betters other people's best. You can look at the titles and see that. 


"I'm Bustin’ My Rocks (Working On The Chain Gang)?” "She 
Kept On Walkin” "I Found A Man In My Bed?" The genius can't 
be denied. 

During this period, he was also busy producing others, including 
the Honeydrippers (his backing band) who recorded a couple of 
highly-rated funk 45's for Alaga, including the much-sampled 
"Impeach The President." There was also a vocal group called 
the Mark IV, who were slated to record for Alaga, but they 
demanded to be with the big boys at Mercury. One hit resulted 
(1972's "Honey I Still Love You," #13-on Billboard's soul 
charts), plus a followup album. "They kept bugging me, so I took 
them over there, and that's where they found out that the major 
labels were not always the best way to go. Sometimes small 
labels can take care of things immediately, while a lot of large 
labels let things fall by the wayside. In fact, during the time I was 
on Mercury, there were some discrepancies in getting cassettes 
and albums at the right place. It took about a month before the 
distributor could get the stuff. The group, they found that 
Mercury did not push the record. The record died and I could not 
afford to promote a record from somebody else's label." 

While Roy C. had marginally more success than the Mark IV, he 
had the same problems relating to Mercury's promo department. 
Roy's followup (Something Nice) was released two years after 
Sex & Soul - this was back when waiting two years between 
albums could make you a has-been. This album was basically a 
love letter to his Jamaican fans, a total reggae affair backed by an 
actual Jamaican band, Byron Lee & the Dragonaires. (At the 
time, Mercury was experimenting with the reggae market in 
general, and Lee's band {Island music pioneers from the 60s with 
their hit “Jamaica Ska,” and still huge on the Soca scene today] 
were also on the label, with an album called Disco Reggae.) The 
idea behind this album was based on the unexpected island 
acceptance of "Don't Blame The Man" from the previous LP. "I 
didn't know at the time that ("Don't Blame...”) had a reggae beat! 
I didn't know, it was just some thing I created. The music was 
doing good in the Carribean, and it did very well in Africa. I 
probably received as much as 15,000 letters from overseas, from 
all parts of Africa, so the record did very well over there. So 
(Charlie Fach, head of Mercury) thought that if I did the real 
reggae, it would work. But it did not. It didn't do nothing." While 
it's not a bad album by any means, it does sound merely ordinary, 
like reggae star Jimmy Cliff s similar attempts to go "soul." 
Neither here nor there, with none of the "edge" of either genre. 

He was back to straight soul for his next album, More Sex & 
More Soul, which is surprisingly straightforward for 1977 
(meaning no concessions to disco). As you can probably guess, 
this is the eccentric love man and social activist we know and 
love from the first album! He's boasting in his self-written liner 
notes about writing “songs so X-rated that they are recommended 
to be played only in bedrooms.” The album is longer on romance 
than social commentary - the token protest song is buried in the 
middle of side one ("Great, Great Grandson Of A Slave") - but it 
is a worthy successor to the first S&S album. But in general, 
through all those years on Mercury, Roy remained a regional cult 
item. He had his little niche, but he didn't blow up like the Ohio 
Players, who were on Mercury roughly around the same time 
Roy was. 

Other performers in Roy's boat would have been off the label 
after two 45's. Why did Mercury stick with him all these years? 
"Because the stuff continued to sell. The first album sold for 
years. And now it's been put out by Collectables, and its still 
selling.” (Consumer note: avoid the halfassed CD reissue on 


37 


Ripete that was on the racks for a while - they stupidly 
deleted two of the twelve songs!) But it was apparent that 
Roy C. wasn't exactly a top-priority artist at the label. 

"I was having a problem with the promotion staff at 
Mercury. When I did one record, they didn't want to put it 
out. That was ‘If I Could Love You Forever.’ And that tumed 
out to be one of the biggest records on the East Coast,” Roy 
says. "Charlie Fach said, 'Roy, go in the studio and do 
another record.’ ‘Why?’ 'Nobody likes this one!" ] told him at 
the time, return it back to me, give me a release, and I'll put 
it out myself. He said, 'You think it's a hit?’ I said, 'I know 
it's a hit! ‘Okay, I'm gonna override these guys and go ahead 
and put it out.’ So they went ahead and put the record out, 
and the first place J sent it was Durham, North Carolina. It 
was a gentleman down there at a pretty good-sized radio 
station, he put the record on the tumtable. 1 was in the office 
that day - he called me back, he said, ‘Man I put the record 
on, | played it once, and the switchboard jammed.’ And that 
was a good sign there. Everywhere it played on the East 
Coast it went #1. It was #1 in Birmingham for weeks.” But 
Mercury didn't want to know. Not long after More Sex & 
More Soul, Roy was summoned to the company HQ in 
Chicago for "a little talk." 

"I went down to meet with him, and that's when I found out 
that they didn't want this kind of music. They went around 
the way, saying 'We want to get you a writer.’ And I figured 
out what they were trying to do -'A writer? My music is 
selling - what's missing, you're not promoting it properly!’ 
They didn't want that kind of music because they wanted me 
to go across the board. You know, white folks aren't gonna 
be into stuff like (what ] was doing); protest songs related to 
slaves and this and that. So at the end of the five years, I got 
a letter from them saying that I could go elsewhere. I think 
they made a mistake - they wanted to sign me again! J got a 
phone call from Chicago and they told me they would be 
interested in resigning me for another five years. And I] said 
‘Heck, no!,"" he laughs. 

Since then, Roy's been strictly rolling his own, recording for 
his own Three Gems label, where he remains popular on the 
chitlin' circuit as well as with the beach music crowd. Since 
the Mercury days, he has relocated to Allendale, South 
Carolina (from Jamaica, New York), where the beach scene 
(focusing on vintage pop-R&B like the Drifters and the 
Chairmen of the Board) lives on, and Roy C. kind of falls in 
that bag. The Three Gems roster is relatively small (although 
former Temptation Dennis Edwards did a oneoff for the 
company, and plans are afoot to sign Artie White), and has 
kept Roy's name on the soul-blues radar with a steady stream 
of releases. However, Roy finds that his CD's are mainly 
confined to black mom-&-pop stores, very seldom in chains 
like Tower (which has historically gone out of their way to 
stock small] indie labels). "I think it’s another racist thing ... 
in fact, I had a white guy tell me one time that my name pops 
up in every convention he goes to. He didn't say what,” Roy 
laughs, "but he said ‘your name pops up!’” 

The years have not softened his attack any. Even when he 
does a straight-ahead love song, he'll throw in some semi- 
vulgar reference that has you wondering if he’s for real. He 
stil] has a penchant for outrageous statements; while he is 
quick to point out that "racism is repackaged and disguised 
where a lot of people don't even recognize it," he'll also lay 
the blame where it needs to be placed, color regardless 
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(“over the years, I have tried my damdest to do business with 
black people ... I've hired over fifteen black lawyers - explain 
to me why they all tumed out to be DUDS!"). On his 1999 
album Let Me Take You To Paradise (with the cover drawing 
of a yellow brick road leading to an empty bed), he answered 
“Candy Licker" (Marvin Sease’s ode to eating pussy) with 
"I'm Not Going To Eat A Thing (Unless You Put It In The 
Frying Pan),” adding that he'll eat a Baby Ruth or an Oh 
Henry! Bar every now and then, but he likes "to make love 
the oldfashioned way/I’m not getting caught up in what 
they're doing today!" Roy clarifies his statement: "I am 
against it, and the Bible's against it. And the reason why it's a 
hard road to go down - you heard of, I think the Bible says, 
‘do not eat the forbidden fruit,’ right? Okay. People do not 
understand that oral sex is a way to destroy the nerves in a 
lady. The saliva contains digestive juices that attack the 
tissue in the vagina and destroys the nerves. And subsequent 
to that, the lady eventually loses the secreting glands. Now, 
they have a problem in their sex life. And then oral sex, on 
the other hand, when a woman performs it on a man, it could 
cause the man to become bisexual.” 

While he stil] acknowledges his Jamaican following now and 
then, he says that with a small operation like Three Gems 
Records, it’s hard to tour overseas and keep his label 
business straight. "I'm trying to do business here as a record 
label] and distributorship . You leave your business, man, you 
come back, it's not the same. Half the stuff done walked out. 
Look like everything I buy got legs on it," Roy wryly admits. 
It's a cliché to say that so-and-so is a "survivor," but there's 
no other way you can describe a man who, to this day, is 
unknown to most of the music world yet still manages to sell 
records from coast to continent. On his own label. And 
unlike most soul singers of the sixties and seventies, he’s 
never had to make a "comeback," mainly because he’s 
always been around. Roy's tenacity is amazing. As Roy says, 
“How I manage to survive is by doing stuff like 'Peeping 
Through The Window,’ 'Saved By The Bell,’ I did things that 
would be controversial, things that would be funny - and it 
worked, because I managed to get no airplay, hardly, im the 
disco era, but ] was selling a lot of records because someone 
would get something and play it in their house and they'd 
laugh about it and then everybody’d start looking for 

my music.”" 
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Nardwuar: Who Are You? 

Gene Simmons: My Name is Rupert Winslow III. I just bought 
this building. What are you doing on my property? 

You are the bank. 

] am the bank. 

You are Gene Simmons. 


Yes. And to all the other bands out there who are delusional, who 
think that they’re people’s bands, they’re lying. They charge for 
tickets just like I do. (laughs) 

You’re “Dr. Love” too though. 

Only with your sister and your mommy too, of course. 

Now Gene, I was curious, did you invent this? (Nardwuar 
makes the Satan sign with his hands) 

No I didn’t. This actually goes back to almost prehistoric times, 
well not prehistoric times, certainly pre-Roman times, this used 
to be a sign of, you know the horned beast which is rampant in 
Semites and also in the Crete mythology of the minotaur. So it’s 
supposed to be a sign of evil that the Greeks and then the 
Romans used and in point of fact to this day for an Italian to do 
like that (Gene makes the Satan sign) to you is very bad. It’s 
giving you the sign of the evil thing...I started playing bass 
guitar and then I’d hold up the pick, and I’d be holding the pick 
in my hand like this, but I also wanted to wave at everybody, but 
I was busy holding the bass so I started doing that. (making Satan 
sign) And in photos, I started doing this ‘cause I didn’t have the 
pick, ‘cause I was so used to doing it, and people used to do it 
back. And then |] started noticing other bands doing that. The 


answer is, yes, this (Gene makes Satan sign again) 1S 
goddamned mine! 

Gene Simmons, I was also curious — 

(10 people in the hallway) You guys have to be quiet now. (sound 
of door slamming) 

Do you still have a warehouse filled with Fresca? 

It’s not an entire warehouse, but yes. Fresca is still my favourite 
drink. J still, do they still make 1t? 

Yeah, I think they do, now what’s the story behind that you 
bought a whole warehouse of Fresca? 

No, not a warehouse but certainly cases and cases full. It sort of 
amortizes, you know, the cost goes down the more you buy. If 
you just buy one, you pay full price. but if you buy a Jot of them 
you pay pennies. 

Now speaking of buying stuff, Gene Simmons, is it true that 
KISS invested in a coal mine in the ‘70s? A coal mine, Gene 
Simmons? 

Yes. 

That’s wild, a coal mine! What is going on there? 

Well, during the ‘70s, the government allowed investment in 
coal as a way to offset the you know, fossil fuel that was coming 
out of the Middle East so they were letting you deduct the taxes, 
sO we put a lot of money into that and got tax deductions. The 
government didn’t care whether you actually found coal or not, 
When they were lost, but I meant, you actually have guys 
dressing up as Peter, and guys dressing up as Ace right now. 
Sure. 

With their makeup on. 

Yeah. 

Now I understand getting, you know, Peter Criss because, 
you know, he was missing in action and you gotta , you know, 
continue on the tour, but Ace, why did you have Tommy 
Thayer wearing Ace’s make up, couldn’t you have, like, put 
him in some other makeup? 

No. Uh, Ace didn’t want to come. We said, “‘we’ve gotta do this 
Jamaican gig, and a few'other things, Dick Clark.” And ] 
personally called him and he said, “I don’t wanna 20.” 

But couldn’t you have thought up some other character to 
throw in there because it’s kind of like a guy being as 
Ace...some people are saying, like a fake Peter or a fake Ace, 
how can that be KISS? Like, I totally understand the show’s 
gotta go on, but couldn’t have you come up with some neat 
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character idea, I] mean, you’re full of great ideas. ] mean, 
couldn’t you have reintroduced the Fox on somebody else? 

No! Because, that’s just as bad an idea as anything else, because 
at the end of the day anybody can sit on the sidelines and say 
“these are the rules of what this is.” I think the rules are, the same 
rules that apply to a football game or baseball game, that if you 
wear a uniform and somebody doesn’t do it right or if 
somebody’s playing the Phantom in the Phantom of the Opera 
and he gets sick, somebody else takes the place. The problem, 
you see, that if 1 put the makeup on Tommy or anybody else, and 
it’s a brand new makeup, anybody can just as easily say “I don’t 
like that,” whereas, the “spaceman” sort of persona is a known 
commodity. If I] have to choose the lesser of two evils, I'll go 
with that. 

Gene Simmons, in your book, you mention your first groupie 
conquest being in Edmonton, Alberta, Canada? 

True. (Smiles) 1 never learned her name though. But that’s true. 

I was interested about that, like Edmonton, Alberta. Canada! 
Some props for Canada, Gene Simmons! 

Yeah. What is this Canadian obsession with trying to tug on 
people’s shirtsleeves and say “Canada! Canada!” What is that? 
Like, you know, if you go to somebody from Europe and say 
“So, uh, you're in New York now,” nobody’s gonna Say, “So, 
what do you think of our city?” Who cares what anybody thinks? 
You should be proud of this country, you’ve got a lot of land, 
great looking girls, it’s everything to be proud of. Stop whining 
to foreigners! “What do you think, Sudbury? What do you 
think?” Cut it out! It?s embarrassing. 

Dildo, Newfoundland. Isn’t that where Shannon Tweed is 
from? 

No. 

Did you know there’s a place called Dildo, Newfoundland? 
There’s a place called Intercourse, Pennsylvania. 

But I was curious there Gene Simmons, Dildo, 
Newfoundland, is that where, Shannon Tweed is from, ‘cause 
it says “born in St. John’s,” and Dildo is right near St. 
John’s. Is she really from Dildo, have you heard about that at 
all? 


No, I haven’t. 
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Like in 18 years together with her she’s never told you about 
the secret Dildo past, Shannon Tweed’s secret Dildo past? 
No, not about that one, we’ve spoken of other dildos, but not of 
that one. 
Gene Simmons, Kurt Cobain. Did you ever meet him at all? 
Kurt and I spoke before he died, but we never met. But he did 
cover, Nirvana did cover “Do You Love Me?” on a KISS tribute 
record, but that’s as much as I know. 
I heard that you didn’t actually speak to him, that it was 
Steve Albini pretending to be him. Do you have any 
verification that it really was Kurt? 
No, but it doesn’t matter. 
‘Cause I heard that him and Steve were teasing you about 
doing a duet with you or something like that. 
Yes, I was calling around to every group in the world putting 
together a KISS tribute album called KISS My Ass, and called 
Madonna’s manager, and everybody’s manager. And at the end 
of the day we got, 1 got Garth Brooks, Lenny Kravitz and Stevie 
Wonder on one track, members of Rage Against the Machine, 
lots of other bands covering stuff on the record, and I absolutely 
called Nirvana as one of the bands, but if it was Albini or some 
other guy, so what? 
Canada , we love you in Canada Gene Simmons. We love 
you. If you take a look at this book right here, it is called 
Spotlight Heros (by John Rowlands) , and it lists some of the 
greatest gigs that have happened ever in Canada here, and 
there’s a picture right here of you, Gene Simmons, beside— 
Mr. Canada. 
No, beside metal legend Thor. Do you know Canadian heavy 
metal legend Thor? 
Sure. 
And actually, this is another picture of Thor and you, and 
Thor’s ex-wife, Cherry Bomb. Do you remember Cherry 
Bomb, Gene Simmons? 
Yes, she had a song called “Cherry Bomb.” 
No, that might have been the Runaways, that was somebody 
else you may have, uh, plowed into there, but I’m just 
curious, did you have any liaisons with Thor’s ex-wife there, 
Cherry Bomb? 
a I don’t know. If you say I did, I did. 
I mean, I'll get you a better look at her, 
like right here , this is Thor’s ex-wife, 
(Nardwuar shows Gene a fold-out pic of Cherry 
She’s from New York. You remember 
Thor, you went to a few of his gigs, didn’t you? 
Yeah, in other words, did I have a 
sexual liaison with her? ] don’t 





think so, but I would have liked... 
She looks very healthy. 
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Well, let’s reintroduce you to Thor, Gene Simmons! (Thor, 
who has been posing as a “camera man” mysteriously appears!) 
Thor: Gene! 

Right over here. Thor, the metal god! 

Oh my God. 

Thor: Fantastic to see you again. 

Did I, did ] ever do your wife? 

Thor: Yeah, she was number 2001. 

Did | really? 

Thor: A tremendous honour. 

Now, what was going on in that photo there, Thor? 

Which year was this? 

Thor: This was 1985. 

I don’t mean when you and I met, I mean, when J did... 

Thor: Uh, I believe it was ’85. 

Really? 

Thor: Yeah, she’s proud, I’m proud. 

In-Canada? 

Thor: To share the hammer. 

In Canada? 

Thor: That was New York. 

Now, Thor what’s going on in this photo? This is a legendary 
photo isn’t it? 

Thor: Yes, and Gene I just want to say, you’ve been a 
tremendous inspiration and 1] thank you very much for all the 
inspiration for me all these years, and (looking at photo of 
Thor and Gene together at Maple Leaf Gardens) this is the 
first time I met you. Uh, back at Maple Leaf Gardens when ] 
led the KISS army on stage. 

Yes you did. 

Thor: You remember that? 

Oh yeah. But I just can’t remember... 

Oh, you remember Cherry though, right? 

You gave a couple of phone calls to Thor at his house, looking 
for Cherry— 

I did? 

You flew her to L.A! 

Thor: You came to the show 

It’s his ex-wife though, and actually Thor was so inspired by 
your new book... 

Thor: The book's fantastic, the book’s fantastic, 1 am totally 
inspired by the book 

Do you remember what Thor can do here Gene? 

Thor: Remember the steel bar? 

No. 

The steel bar? (Nardwuar hands Thor a steel bar to bend 
between his teeth!) 

Thor: You breath fire but you inspired me to bend steel. And to 
protect my teeth I shall put a KISS t-shirt around it And the book 
has psyched me up and it's got me pumped up. 


Right. 
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Is this real steel? Check if this is real steel, Gene? 

Oh yeah, it really is. (Laughs) 

Thor: (Breathing hard) LET’S ROCK ON! (Thor grunts, erowls 
and yells as he bends the steel) 

Wow he really is... 

Thor: (more growling) ROCK! Around your neck man. (Thor 
wraps the bent steel around Nardwuar’s neck) 

Thor, The Metal God here, with Gene Simmons. 

] gotta tell ya, it really is. Listen to this, listen to this (tapping on 
steel) that (steel) really is the real stuff. 

Gene, thanks so much for your time. It's so awesome that 
you're able to visit us here in Canada and help Thor relive 
the past, he's really inspired by your brand new book. | was 
curious, you speak like five different languages. 

No, no. I dabble 

Do you know what language group Hungarian is from? 

No, but I speak Hungarian. 

The Finno-ugric language group. 

So you're saying it's related to the Finnish language? 

Yes, it is. 

It's funny, I know a girl who speaks fluent Finnish and J speak 
Hungarian but we can't understand a single word of each other. 
Are you still afraid of shellfish? 

Not afraid of them but I certainly don't want to swallow them. 

I thought that like, Paul Stanley would like, tie them to the 
mike stand or something to scare you. 

That's true, I find them disgusting. I mean anything that has a 
eyeball at the end of a tentacle and can look in the back of it's 
head with ten legs or eight legs when you put it on its back and it 
moves around like a dead cockroach, is not something I want to 
put in my mouth. 

And lastly, Gene Simmons, what side should the KISS army 
fight on in this current Middle East dispute? 

The side IJ say. 

Well thanks so much for your time Gene Simmons. Keep on 
rockin’ in the free world and doot doola doot doo... 

Doo doo. 
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Bob Baker presides over the longest running puppet theater 
in America, which is at 1345 W. First Street in down town Los 
Angeles. Mr. Baker opened the theater in 1962, with his 
partner Alton Wood. It has been a popular spot for children 
and adults ever since. Generations of Californians of have 
attended the elaborate puppet shows as part of a birthday party 
- which is a specialty. The theater is open to the public, and 
there are shows six days a week. It is beautiful and trippy, a 
glittering jewel of kooky craftsmanship and supernatural show 
business fantasy. When you first walk in you feel like you are 
in Pee Wee’s Play House but it is a real place, not a TV show. 

But the fantastic puppet theater on First Street is only part of 
the story. Bob Baker also has a long list of credits that include 
puppeteering and making puppets for motion pictures and later 
television and commercials. He even made an on camera 
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Hob Baker 


appearance on Bewitched, in 1971, playing a puppeteer on the 
episode “TV or Not TV.” He also manufactured marionettes 
in the 1940s, for over fifty top department stores of the day, 
including Saks Fifth Avenue and Neiman Marcus. There is 
also a touring company. 

I had the great pleasure of visiting Bob Baker Marionette 
Theater last 
November. This was a place I had often heard of, by people 
who grew up in L.A., and also through puppeteer legend. The 
show I saw was The Nutcracker, and it was at 10:30 in the 
morning. This day proved to be one of the most memorable. | 
was on tour and we had a show at the Casbah in San Diego the 
night before. I insisted that we drive to Los Angeles 
immediately after the show so we wouldn’t be late because 
you know, 10:30 am is pretty early. 

Well...we arrived in L.A. at 5 am. Hmmm...what to do for the 
next four or so hours? We decided to call our old friend Barry, 
who lived in downtown LA. He was, umm...still up partying 
and did not mind a bit that we called so early! So we went to 
Barry's, and it was well, very funny. FINALLY it was 10:00 
am and time to go to Bob Baker’s puppet show! After a big 


cup of PG Tips (which is my favorite kind of tea and it was so 
nice that my party person friend had it and was able to make 
me a cup) and a fresh layer of makeup over the layer I already 
had on my face from the show in San Diego, and I was ready! 
I was ready to meet the LEGEND. Arriving at the door of 
Bob Baker’s Marionette Theater I could tell that things would 
only get more surreal. And that is really saying something 
because Barry drove us to the Theater in his 2001 Mustang 
convertible with the top down. I did not let that alter my 
concentration on the magnificent kinder-landmark before me. 

This is the most delightful, far out live puppet show I have 
ever seen and the theater was tailor made to fit the needs of a 
Bob Baker Marionette show. The hour and a half long 
production of The Nutcracker featured marionettes that 
walked out in to the crowd of school children sitting on the 
carpet (there are seats for everyone else), hand puppets and 
rod puppets that did ballet, elaborate backdrops that changed 
frequently (at least a dozen times ), a GIGANTIC Christmas 
tree that popped out of a very small box, puffy cotton ball 
clouds that floated around via sticks, black light scenes, and an 
amazing Jackson Five style dance routine, performed by these 
two large marionettes in white fringe Superfly outfits. Those 
marionettes were doing back flips and the bump! There was a 
little blonde girl puppet who was the main character in the 
show, but all kinds of other puppets were just oozing out of 
the cracks and crevasses of the whole room as the show went 
on. Our friend who had been up partying all night could 
hardly contain himself and I had to go sit somewhere else 
because it was sort of embarrassing. 

Elaborate lighting, and Jean-Jacques Perry type Moog music 
complete the landscape. It was so surreal! The manipulation of 


the puppets was great - in fact ] forgot that there were 
puppeteers. They pulled out ALL the bells and whistles. 

After the show I visited the gift shoppe. which sells a fine 
selection of marionettes and hand puppets, and the party room, 
where children were eating ice cream. That is part of the deal - 
you get a scoop of ice cream and a Capri Sun after the show! 
Grown ups can have coffee. This is the room I met Bob Baker 
in. He looked too young to be 78 years old, but it was him! 
He brought me some coffee. I would need it, to keep up with 
him for the next two hours as he showed me around this 
fantastic estate. 

Backstage there were very impressive professional riggings 
and mechanized backdrops and HUNDREDS of puppets. The 
library was my favorite room though - this seemed to be the 
brain of the operation. Hundreds - maybe thousands - of 


records and magazines and books lined the walls. And most 
importantly, Mr. Baker’s reel to reel tape recorders, and 
various pitch shifting devises, for recording puppet shows. 

Bob Baker grew up in Los Angeles. His interest in puppets 
began at an early age. When he was seven years old, his Dad 
took him to a show at “Barker Brothers Department Store.” At 
that time it was not unusual for department stores to feature 
professional puppet shows, especially around the holidays. 
This show included a skit about Jack Sprat and as he got fatter 
(after learning some magic words) a balloon blew up inside 
the puppet. Young Baker loved it so much that he and his Pop 
Stayed to see all six shows that day, and even had lunch at the 
tea room, even though, as Bob says, “I don’t think he was the 
tea room type.” This was obviously a major magical moment 
in Bob Baker’s life, and he says that he can remember it 
clearly to this day. 

Soon Bob had saved up $3.50 and bought a Mickey Mouse 
puppet, and another puppet for $1.50. He still has the fatter, 
although it’s head is missing. About a year after his first visit 
to see Jack Sprat, Bob was getting puppeteering lessons one 
hour a day, Monday through Saturday, from Mrs. Gordon. She 
worked in the puppet store at Bullocks Wilshire department 
store and would indeed prove to be a very important person in 
Bob’s career. Then there was two hours a day of practicing 
with puppets on his own - not to mention he was already 
taking acting lessons, piano and gymnastics! 

Baker’s hard work and practice paid off, though, as one day 
when he was eight years old, he was asked by Bullocks 
Wilshire to do his first professional show at a birthday party 
for the famous movie director/producer Mervyn LeRoy, at his 
Bel Air home. At the time LeRoy worked for Warner 
Brothers. Young Baker was asked to use the servants’ door, 
and soon came to the conclusion that he would be using the 
front door, as he was a performer not a servant. Baker 
continued to do birthday parties - often making the princely 
amount of fifteen dollars a show, This was during the 
depression, and many people made fifteen dollars a week. 


Another avenue for his early career was working for the 


Federal Theater Project. In the 1930s and 40s many puppet 


Shows were sponsored by the WPA. Lying about his age, Bob 
was able to work for this program. | 


At the age of eighteen, after graduatine 
igh and a stint in the army (he - 
etting a tropical fever ) Bob went to w 
} one of the grandaddies of modern 
‘eorge Pals’ PUPPEPTOONS, whic 
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S released early after 
ork for George Pal. Pal 
StOp motion animation. 
h were made for The 
7 and Paramount, are 
-breathtaking Technicolor cartoons, which used 
arved wooden figures, (and a 


techni 
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Before long Bob had made himself indispensable. He 
secame a head animator for Pal. In fact, he worked on one of 


the most popular Puppetoons, “Tulips Shall Grow” 
worked on “Rhythm in the Ranks,” 


the Puppetoons - which are am 
themselves. 


. He also 
and on the title pages for 
azing little cartoons in 


However, the fun had to come to end at some point, and 
eventually Baker found himself in the middle of the threat of a 
Strike. Not wanting to join the strike, out 
he had for Pal, Bob quit. 

Throughout his career Baker has also worked as an animation 
advisor for several companies- including Walt Disney. 

In 1942 Bob went into business for himself. After some 
prodding from Mrs. Gordon, he started a puppet 
manufacturing business, “ Bob Baker Marionettes.” This soon 
became big business for Baker - and big adventure. His first 


of the great respect 
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Christmas he had an order for 150 marionettes, from Bullocks 
Wilshire department store, but by Christmas they had sold a 
whopping 500! By Easter they sold 400 more. This was the 
beginning of a long career manufacturing the finest quality 
marionettes. You can still buy original Bob Baker Marionettes 
at the puppet store in his theater, or from his web site. They 
are 10 on the cute and sassy scale. The witch is my personal 
favorite. 

But in order to make al! the marionettes that were destined to 
find their way into children's lives in the 1940s, Bob first had 
to figure out how to get satin and other luxury fabrics - off the 
black market! Many items were in short supply at this time. 

Then there were the molds. The marionette parts were poured 
in a mold, using a product called “Flexi” and before long Bob 
realized he had a few things to learn about this process. So he 
looked at the way a competitor was making the “Monica 
Dolls” and ended up hiring one of their head employees, Zoe. 
Hee Hee Hee! But first, Baker would have to promise to pay 
her an enormous wage of one dollar an hour. This was 
unheard of at the time - 40 cents was the going rate! But 
somehow he pulled it off and Zoe stayed with him for many 
many years. In seven years, from 1942- 1949, they 
manufactured 60,000 puppets, and in the last three years they 
did window displays as well as puppets. 

In 1949 Bob Baker meet Alton Wood. Wood was a pianist, 
originally from Matias, Texas. A “noet of the kevboard,” as 


Baker puts it. After studying music at the University of Texas, 
and later in NYC, Wood moved to Los Angeles. There he met 
Baker, who would teach him the fine art of puppeteering. 
Together they formed the company, “Bob Baker Productions 
,’and Alton became a star puppeteer, as well as managing the 
business side of things, until] his death in 2001. 
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Above: teenage Bob at work 
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Left: Bobo the clown, Bob’s 
signature character. In1948 
Bob and his designer, Morton 
Haack created Bobo. in twenty 
minutes no less. Bobo was bob’s 
best selling marionette and was 
soon starring in his own TV 
show, The Adventures of Bobo 
(1949) broadcast live from KFI- 
TV. 
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Baker’s film credits are vast, performing on (and sometimes 
even in ) movies including Shirley Temple’s POOR LITTLE 
RICH GIRL, BED KNOBS AND BROOMSTICKS, CLOSE 
ENCOUNTERS, Elvis Presly’s GJ BLUES, and the highly 
regarded cult classic Edgar G. Ulmer movie BLUE BEARD. 
You can also find Baker’s magical fingerprints in the first ever 
STAR TREK episode, ““ Man Trap.” He operated Beaurgard, a 
‘highly animated plant spooked by a salt vampire.’ With over 
four hundred movie?TV credits to date, Bob Baker is the 
definitive model of Hollywood Puppeteer. 

In fact, Bob was involved in the great polyfoam discoveries 
that lead the way for Burr Tilstrum (Kookla Fran and Ollie) 
and Jim Henson. One of Bob’s guys, Don Sahlin, went on to 
work for those guys. It should should be noted that Sahlin 
invented fleece and foam, and that he was the head designer 
for Henson. He is credited with creating the whole look for the 
Muppets - after working with Bob Baker. It’s a small world. 

From 1920- 1960, there was a “Golden Age” of puppetry in 
America. Bob Baker is a Golden Boy from this Golden era - 
and beyond. He is also part of my personal favorite group of 
puppeteers - Hollywood California. I am just going to list a 
bunch of other stuff from this California puppeteer history, 
that maybe you have already heard of, may be not: Cyclone 
Malone, Sid and Marty Krofft, Brothers Buzz (California, but 
not Hollywood ), Gregory Williams, René, Turnabout Theater 


(Yale Puppeteers ), Pee Wee’s Playhouse, Puppetoons, 
Gumby. IJ list Gumby because he is cute and funny like a 
Japanese cupcake that can talk, which is what I think a puppet 
show should be like. And Bob Baker is part of this very 
special, distinct group. 

In 1962 Bob and Alton turned a run down prop shop near 
downtown L.A. into “Bob Bakers Theater.” It is the longest 
continuously running puppet theater in America. In 1998 
Forman Brown, of the Yale Puppeteers, had his 94th birthday 
party there! One of the perks of celebrating your birthday here 
is that a marionette will walk up and give you a present during 
the show. Thousands and thousands of delightful puppets have 
been created on this site, and the family is still growing. Itis a 
beloved landmark. I highly recommend that you see a show 
there as soon as possible. 


Bob Baker’s Theater is at... 


1345 W. First St. 
Los Angeles, CA. 90026 
Show times are... 
10:30am Tues- Fri and 2:30 pm Sat & Sun 
general admission is $10 
Children under two get in free! 
RESERVATIONS ARE REQUIRED 
Box Office (213) -250- 9995 
www.bobbakermarionettes.com 
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Love Bandit (295) CD/LP 
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Essential! 


ee Andre Williams 
S & Green Hornet — 


SMA Holland Shuffle 


SAME (299) LP/CD 


4 


AOE 


‘MORELAND 


Seekers) Nir. Rhythm recorded live in 


the land of cheese, choco- 
late and relaxed vice laws 
with local B-3 driven soul 
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The Mighty Hannibal! 
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Crimson Sweet are a great band!!! “Electric” 
Al Huckabee (drums), Robbie Kongress (Bass),& 
Polly Watson (Guitar/Vocals). They play high 
Energy punk rock, and make it their own sound. 
’'ve seen them clear hipsters out of a Brooklyn Bar 
With their Cheap Trick/ Black Flag riffs, luil drunks 
Off their stools with Joe Waish covers, and inspire 
Jaded NYC rock fans to stand up & move closer 
To the stage & dance. GO SEE THEM PLAY!!! 
“LIVIN’ IN STRUT?” is their debut album for ON/ON 
Switch*****A+ It sounds awesome!! 

This interview took place 2/2003. Thanks..read on 


1.Whats your story? How did you come about? What does your name 
mean to you?? 


“E"AH: My stories? I watch the one with Cricket, her horribie siscer 
Lyuda, and the fake oi! baron who everybody knows is Jacob’s brother. 
DE-YooloMi-meh7ialem olelanstomele(om (aloha im | aeee 


PW: He means how‘d we get started, intelligent one. Not how many 
soap operas do you watch. 


RK: We were hanging out on the roof drinking Wilson brand whiskey TM 
and decided it would be much more fun to play rock in.a shitty practice 
space and drink Wilson brand whiskey TM. 


PW: We're named after a kind of watermelon I've been trying to grow 

for eight million years on the fire escape. I got one as big as a softball, 
and then squirrels ate it. The next one got to be as big as 2 grape, and 
when I went to stroke it lovingly, it dropped off and fell four stories to 

an untimely death. The band is doing better. 


2. How do you rock? How do you figure out songs & write them?? 
RK:Get a title or a mooad.... 


“E"AH: and then just blow on the changes. 





3. Whats the best part of being in Crimson Sweet? 


“E”AH: Getting kicked out of Crimson Sweet. It’s the only time I feel 
free. 


RK: Touring, making records, playing with cool bands, meeting all kinds 
of people. 


6. Favorite books & writers??...why?? 


“E"AH: Nabokov, for the value: it took me eight years to read “Ada.” 
Can you imagine what that amortizes to? 
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PW: Oh god, it’s awesome: you get to drive around all day TE} ccial tare ce) 
Stevie Nicks and eating Krispy Kreme or whatever, and then you get ite) 
some town you don't live in and see people tearing it up in basements, 
clubs, gas stations, whatever and it’s just fucking awesome. You wonder 
why people watch TV when they could be out rocking or destroying or 
whatever. It’s just totally inspiring and makes you want to live forever. 





4. Where is your favorite place to play?and favorite oleta aad 


PW: I love Minneapolis, Milwaukee, and the best shaw we ever played, 
in, tike, a cooler filled with water in Cincinnati, people i itel fate] 
everywhere, spray coming off the walls. My favorite drink is milk. 


“E"AH: Yeah, I like Pittsburgh and New York; I like the kind of shows 
where the wail is failing on you while you're playing, blue sparks are. 
arcing across the mixing board, and people are getting fucked up on 50- 
cent cups of Franzia. 


RK: New York City because I can walk home. 
PW: I think “walk” is being kind.... 


S. What is the worst part of playing rock music?...what about the warg 
creature ?? 


“E”AH: When it’s January and the club doesn’t tum on the heat and tells 
you it’s broken or something like that. Warg creature?! I hate pro 
wrestling! 


RK: I prefer the Kraken. 


PW: When you're on at, like, 7 o'clock on a Sunday and there’s 8 people 


there and one of them’s your mom or something. 


RK: We try not to watch too much TV on tour so we just buy tons eh 
efete) <fan A (omk cal sets) com @last-loMelamcelUlan[-1c--Molele) @-]elele a aai-m lel 
Stalker, an Ishamael Reed book, and a book about the Kinks. 


PW: I’ve been reading a lot of Willa Cather and James Ellroy, they're 
right across from each other on the shelves at the library, so I just go 
into the stacks and two-fist it. 
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7. Stan Lee?,Spike Lee?, or Dave Lee?? 
PW: Tommy Lee 

“E"AH: Geddy Lee 

RK: Christoper Lee 

8. First big concert?? 


pw: The Police In Cedar Rapids, Lowa. It was winter out, and It was so 
hot inside that It rained Inside the stadium. 


“E"AH: The Troggs, on a revival tour with Badfinger In Columbus, Ohio. 


RK: Beach Boys, in between a Reds double-header. Mike Love was 
already bald. 


9.when was the first time you noticed rock & punk??or thought about 
it?? 


“EAH: I was watching TV with my granddaddy in Geargia when I was 
like 6, and Chuck Berry was on TV. 


RK: Lremember me and my friend going to the record store, and we 
would buy records based on the cover alone. He bought the New 
Animals because he liked the cover. I got “Prince Charming” by Adam 
and the Ants and “Live Evil” by Black Sabbath. The Adam and the Ants 


record didn’t sound so good, and the Black Sabbath, | couldn't tell that 
it was different from the guy on the radio singing “Paranoid.” 


PW: 1 was fourteen or fifteen and | had for no reason feleralelsiemucmelemee) 
the beauty school and for $2 get ali my hair cut off and the left third 
bleached white. I was walking home and 3 pickup truck full of punks 
pulied up and offered me a ride. One was a girl named Simone who told 
me she fucked sheep. Her face was painted white. The driver was a guy 
named Eric. He had a mahawk and a ton of cigarette burns down one 
arm. I thought, Who are these people, what is this music, and why the 
fuck wasn't I here sooner? 


10. What about ghosts?? Have you ever scen any around ?? 


RK: One time I had a fever and I saw Jesus’ blaody head on my TV. lt 
was scary as hell. I’ve never been more scared in my life. 


PW: No but I think about them all the time and when I come up from 
the cellar steps at my dad's I think the wendigo eter iamagleaeatnet= [oh an a0) 
eat my bones with its wet, bloody ragtolejaan 


“E”AH: Oh, so hallucinations count? One time at Antioch I smoked the 
most powerful pot in my life and I thought I saw this weman who was 
like the Virgin of Guadalupe and her head was a Jelaiai ine meh cele 


11. What was your most fun ...(funnest) show so far?? 
“E’AH: Aaron Burr night in Brooklyn. 
RK: Tomorrow night, every might. 


pW: If the cops are coming to shut it down, it just makes you play 
faster and better. 


12. Tell me a good tour horror story?? 


“E"AH:OK, once we were playing a college, and we got there, we'd been 
on the road for a couple of weeks, and we got there and we'd been 
having van trouble and stuff... 


pW: lt should be mentioned that on this tour we were living entirely out 


of cans. I saw Rob spitting shitty sardines out the window in the parking 
lot. 


“E"AH: ...and we had a guarantee of, like, $500 at this college, and we 
pull in and the woman who set up the show comes out and says, “Oh, 

they voted not to pay you, so we thought you wouldn't come.” No one 

had called to tell us. We had Invited friends to play with us from other 

towns in Ohio, and they were there too. 


RK: Like 3 people showed Up, including one kid who got SuuuUUUper 
drunk on Keystone Ice. Another kid was knitting crossiegged on tne 
floor. And they were all holding their ears. It was fucking ternbie. When 
we were finished, the woman who booked it came out into the parking 

Tovarslavemaleteye (sve Uwe 1L 


“E"AH: She said she didn’t want us to go away empty-handed, and she 


handed us this jar, saying, “Fram my family to yours, with love,” or 
some shit like that. It was pot butter. It was this smooth, soft butter 
with I guess a bunch of pot boiled up in it. It was green. 


RK: They paid us in pot butter. 





PW: She said we had to refrigerate it. In what? We were living In a ‘79 
Chevy van. We went to crash In one of the dorm rec rooms, and A! and 
Rob ate it on saltines with what was feft of the Keystone Ice. Rob ate a 
ton of It, and Al said, "Doesn't this taste like feet?” Rob started retching. 


RK: I went down to the bathroom, and this girl came in, and sald, “Hello 
person I don't know.” Then she griiled me on who I was and then took a 
atUlel-puretavinielalemelSliatem jaall(- Melee iacemarmecciess 


PW: He returned somewhat shaken. The next moming, we had to drop 
the gas tank of our van, which was 3/4 full, In the parking lot. Al 
recleie-(oclemen(-Macledurem iUl-iMilal<mivejl(-m.colom-leleW Gly alam orl-mele-bi-i pms t-le slele) 
up the tank with some homemade skis we found In the trash. We're 
lying there drenched In sweat, Al’s under the van completely exhausted 
and covered In oil, and the woman who never fucking called us to tell us 
our show had essentially been cancelled weeks ago, who'd paid us with 
the family pot butter came by and saw us and asked what was wrong, 
and when we told her, she said, “Wow, you guys have bad energy." 
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glass of water in my amp and it burned to the ground in two songs mee CONTINENTAL ae , 


RK: A close second would be Pittsburgh, where the sound guy spilled 2 


















13. What are your rock music goals?? 

PW: To be paid in real butter. 

14. Last thing you ate?? 

“E"AH: Slice of pizza at Rosario’s on Stanton Street 


RK: Polish food. 


PW: A bag of Pepperidge Farm Bordeaux cookies. 1 never stop eating, I 
never stop being hungry. 


15. What inspires you??? 


CRIMSON SWEET 


RK: Faroukh Mercury. 

PW: The arrival of the elf army at Helm's Deep. 

16. What is next?? 

“E"AH: Europe. 

RK: New record. 

PW: New rose. 

17. How do you deal with the NYC cold (2003)?? 
“E"AH: I give the van an extra half hour to warm up. 
RK: I am of pure Norse descent. 


PW: By touring the south. 


Contact band : 


www.crimsonsweet.com 
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“Great God A’Mighty!” 


The Jerry Zolten Interview 
By Ken Burke 


The best book this writer has ever read about a vocal group is 
Jerry Zohen’s Great God A’ Mighty! The Dixie Hummingbirds: 
Celebrating the Ride of Soul Gospel Music (Oxford University Press). 
The remarkably influential and durable gospel group. best known to pop 
audiences through their collaboration with Paul Simon on the 1973 hit 
“Loves Me Like A Rock.” were long overdue for a detailed critical 
overview of their 75-vear career. Whereas Ashley James’ 1995 
documentary We Love You Like A Rock. merely scratched the surface, 
Zolten’s 370-page manuscript is rich with political and sociological 
context, musical analysis. discography and personal testimony. 
Scrupulously researched and crisply written. Zolten’s recently published 
book is an informative. compelling work that raises the bar for other 
music-onented biographers, 

Zolten. an Associate Professor of Communication Arts and 
Sciences and American Studies at Penn State isn’t just some dry 
academic type — he’s an interesting cat in his own right. A record 
producer (Isaac Freeman's Beautiful Stars on Lost Highway Records), 
writer of several excellent profiles for Living Blues. and a one-time 
blues and bubblegum artist. he possesses all the credentials necessary to 
leach a college course on the History of Rock'n’Roll. 

During a lively phone cal] to his Warriors Mark. Pennsylvania 
home. we discussed his early musical career. his love of blues and 
gospel music. comedy. his friendship with underground cartoonist R. 
Crumb. and of course. his Dixie Hummingbirds biography. 


Ken Burke: I know that you’re an Associate Professor at Penn 
State, but are vou also a musician? 

Jerry Zolien: Yeah. ] am actually. ] grew up outside of Pittsburgh and ] 
grew up playing rhythm & blues and that kind of thing. | graduated from 
high school in 1963 and I feel very fortunate to have grown up right 
along side the music. | also a lot in Bob Dylan during that same period. 
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KB: What bands were you in or were vou mainly a solo artist? 

JZ: To tell you the truth. when 1 started actually playing. ] worked solo 
because my heroes were biack musicians and ] knew | couldn't possibly 
sing pr perform in that stvle with any credibility. So. ] think | gravitated 
towards Bob Dylan when it came to performing just because it was a 
little closer to the sort of thing I thought | could do. Over the vears that 
would change and by the 80s | felt confident enough to put together my 
first r&b band. with chick singers and vocalists upfront. that whole 
thing. 

KB: Did you get a recording contract out of that era? 

JZ: ] actually did make a record in 1969. but it was a complete far ery 
from what I'm talking about now. It was before that obviously. | 
performed in the Bob Dylan folk style and got deeper into biues-folk 
music somewhere and “67 — ’68. I got involved in a band that what was 
somewhere in between jugband music and folk-rock and we did a lot of 
parodies. }’m embarrassed to say that my one and onlv record from that 
period is a parody of a bubblegum tune that the primo bubbiegum Jabel. 
Buddah. thought was actually more reality than parody. So they released 
IL. 

KB: What was it called? 

JZ: “Ring Around Mv Rosie” b/w “My Pink Hippopotamus” {Buddah 
142, 1969]. We didn’t want to have our name associated with it 
(laughs), so we told them to make up anything they wanted. Thev called 
us Protozoa. Our group's name was the Wooly Thumpers — which was 
black slang. But we didn’t want to blemish that name with the 
identification to a bubblegum tune. Jt actually broke on to the Billboard 
charts, but it never got into the Top 100. I think it entered at 114 and just 
stayed there. ]t was an interesting lesson in the record business. The gus 
who was pushing our record at Buddah said that we had made Top Ten 
in a couple of northeastern cities. As soon as he left the company. the 
record just faded out of sight. It woud’ve been interesting to see what 


~ would've happened if he had stayed. 


KB: You could’ve ended up like the 1910 Fruitgum Company who 
reportedly hated everything they ever did. 

JZ: Exactly! ] think the reason we did it was. we thought it'd be a foot in 
the door and once we had a little bit of credential. we could build from 
that and end up doing something respectable. We aj] moved in our own 
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directions ultimately. | have a new record out now which I think 1s 

likely to get a Grammy nomination. It’s on my website it’s the new CD 
by Isaac Freeman. the bass singer of the Fairfield Four. 

KB: How did vou come to teach classes on rock’n’roll history? 

JZ: | got involved in communication rhetoric and that kind of thing. 
While my colleagues were examining great speeches of the day. ] was 
really taken with how music did more to change my thinking than any 
speech } ever heard. | had a dual affection for roots music and comedy 
and ] just made that my thing. I think it was as much a part of my 
motivation as anything — to get students today to hook them into 
thinking about other things like cultures. Music is a great tool for doing 
that. 

KB: How does comedy fit into that scenario? 

JZ: Only that it’s a second entertainment genre that has a huge influence 
on me. | think the best comedians really made you think. I loved that. 
When we had our little musical group, I was always the one who did the 
talking and it evolved into a mini-standup comedy thing. U}timately, | 
spent two years doing standup, and | always been fascinated by it. ] 
write a lot about comedians. 

KB: Who are some of the comedians vou’ve written about? 

JZ: 1 used to write for a magazine that was given away free in comedy 
clubs across the country called Laugh Track. A nice little glossy 
magazine and J had a regular column that sort of celebrated comedy 
greats. My specialty was African-American comedians; ]'m fascinated 
with comedy that attacks stereotypes. So, | wrote profiles of everyone 
from Bert Williams to Dick Gregory — whom interviewed at length. 
Sometimes they'd ask me to write about people like Buddy Hackett and 
Bob Hope. | think ] did about 20 or 30 pieces for them. | did a big story 
about Robert Crumb. who isn't exactly a comedian. but a good friend of 
mine as well. Things like that. 

KB: How accurate was Terry Zwigoff’s film about Crumb? 

JZ: Well, (laugh) that’s a very interesting question. ] had Terry here 
actually a short time after the film came out, and we talked a lot with 
Robert about it. I'll tel] you this — Robert was very reluctant to do the 
film. but Terry was pressing and pressing and pressing. As you know, 
Terry had great success with a movie called “Louie Bluie” [1986], and 
he needed another project and he wanted it to be Robert. But Robert 


didn’t want to be the subject of a film — it just wasn’t in his nature to go | 
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quite that public. But Terry kept pressing it and as Robert put it, he was 
“afraid that Terry would get very depressed” if Robert didn’t give his 
consent. Robert thought that very few people were likely to see 
“Crumb,” so he thought “What the hell. I'll do it for my tnend.” Of 
course, it became a hit — the last thing Robert had considered. At first, he 
was very shaken by the movie, then he told me that he actually took a 
walk behind his house and threw his hat and other physical trappings 
into the woods. He never wanted to Jook like that again. Indeed, when | 
saw him next he had changed his whole physical appearance. J think 
now he’s just kind of rolling with the flow on that film. How close was 
it to Robert? He stayed with us for a period of time and that’s not the 
person we know exactly but all those things are so as well. But in private 
situations. he’s really a very sweet, laid-back shy guy who 1s 
uncomfortable meeting new people. | found him to a sweet and likable 
guy who works out his aggressions and devils in his artw ork. But he 
really let Terry see him in a lot of private moments. In that sense, it’s 
probably a reaj]y accurate portrait. 

KB: ] think we had all assumed that Crumb had heightened aspects 
of his personality to make them funny for his cartoons. 

JZ: I think Terry heightened it too. | think when you chp all that stuff 
together. you get that heightened sense. Day to day. he's like evervbodv 
else. He said to me. “Everybody thinks I’m Mr. Natural, but really I’m 
Flakey Foont.” That's sort of how he feels. 

KB: We both grew up during the “Golden Age of the Comedy 
Album” when Mort Sahl, Lenny Bruce, Shelley Berman among 
others changed how comedy was performed. Do vou feel they helped 
change the language that other comics were allowed to use? 

JZ: Absolutely. ] think they opened Pandora’s Box. as some people 
would look at it. Me? 1 love the openness of the anything-goes type of 
comedy that a lot of people are uptight about. Prior to that, the mildest 
four-letter words were enough shock people to get a laugh. You could 
say “damn” and everybody would be amazed. I have a nice collection of 
the under-the-counter records that you could buy - Martin & Lewis, the 
“Pool Game” with “put your balls on the table” — that was considered 
pretty risqué stuff before all of that changed in the Golden Age. | think 
that it had as much to do with free speech and the Berkeley Free Speech 
Movement. Those guys were powerful, powerful people. 

KB: Those comedy pioneers didn’t reap the same benefits as the 
modern guys do. 

JZ: No, Lenny Bruce paid a ternble pnice. 

KB: So did Mort Sahl. 

JZ: Yeah. he did. 1 did a little piece on Mort Sah] too — whom | was 
always fascinated with. People compared the two — not so much because 
of their content, but ] guess because they looked and sounded somewhat 
alike. Mort Sah] put it best when he said that he required a well- 
informed audience. That's hard to find. If you weren’t up on the nuances 
of politics, you wouldn’t get the jokes. so it limited him in a way. 

KB: Why do vou suppose there’s not an appreciation for someone 
with those skills nowadays? I’ve always wondered if mass culture 
hasn’t been dumbed down a bit. 

JZ: Well, that mass culture thing has always been the problem with 
comedy. You do your comedy bits - the ultumate success is to have it 
out there for everybody to hear, but then you’ve blown your act and you 
have to start all over again. Making a living as a comedian is such an 
unstable thing that most of ‘em seem to be trying to get a foot into 
movies or TV as quick as possible. Only a couple, like George Carlin 


amazingly, continues to be funny that he once was funny. I imagine that 
Mort Sahl — I heard that he’d gone through all kinds of political chan ges 
from the left to the right to the left — he probably just lost that hunger 
that made him want to go out there and make people laugh in the first 
place. So, we don’t hear from him anymore. Carlin still has that drive. 
KB: I sometimes wonder if there’s something intrinsically wrong 
with someone who actually can keep that type of hunger alive. 

JZ: I think comics — the best ones, are trying to work something out — 
trying to excise some internal devils. A lot of the comics I know are very 
withdrawn troubled people. One of the reasons, I never really made it as 
a comic was that I’m too normal. (Laughs.) Too rational. 

KB: Was teaching a course on rock’n’roll a hard sell to the powers 
that be? 

JZ: No, I was the one who was the hard sell. I didn’t want to go there. 
My whole entrance into graduate school was unconventional. | didn’t 
plan on being a professor, I was hoping to do some things in the world 
of entertainment. I think what happened was, at the height of the 
Vietnam War, most of the guys I was playing music with got drafted, 
including me. We couldn’t keep a band together. I ending failing a 
physical and finding myself on my own. One of my professors in college 
who was in this particular field and he recruited me. “Want to do 
something you’d actually enjoy?” That’s how I ended up in grad school. 
So, I had to find my own little niche. When it came to research I just 
kept gravitating towards these genres that I love. How the course came 
about was, my colleagues kept saying, “You know so much about this 
stuff. You ought to build a course around it.” I said, Sure.” And it turned 
out to be more successful than I thought it would be. My students, when 
they come in expecting to hear about Lynard Skynard, are shocked when 
they learn that I wind it down it down about 1963 or so. But they come 
out the other end really enjoying it and they learn about a lot of people 
that otherwise they never would’ ve heard of. 

KB: What made you want to start looking backward at groups like 
the Dixie Hummingbirds? 

JZ: I think the seed was planted in those early days in the late 50s, when 
I was in grade school. There was pop radio, which was awfully bland, 
and in my school in Pittsburgh, we began to tune into the black radio 
stations. We were hearing stuff that we had no clue about — it might as 
well have been coming from Mars. The one disc-jockey, a guy named 
Porky Chetwick — one of many white disc jockeys who were playing 
black music for white kids, he would never tell us who was on the 
record or that it was maybe ten years old when we were hearing it. There 
was certain timelessness about the music; no matter how old it was he 
just played it. When I got the idea that I wanted to own these records, I 
discovered that “Bald Head” by Professor Longhair, was actually ten 
years old and that’s why I couldn’t find it. I think I got caught up in the 
past that way. Gospel was an accident. You have to stumble on it if it’s 
not already a part of your culture. In the introduction to my book, I make 
the comment that I remember one or two particular late Saturday nights 
coming home early Sunday morning, hearing the same radio station that 
I had been listening to the night before, and hearing the morning gospel. 
That’s what hooked me way back when. As far as getting into it deep — I 
began collecting. I had 45s and LPs from my earliest days, but I started 
collecting 78 rpms and going back even further around the 1970. I know 


exactly what got me going on that. I was looking through a pile of 


records and found one by Blind Boy Fuller. I was astonished that you 
could still find things like that. It had never occurred to me because | 
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had only heard things like that on compilation LPs. So, I began really 
looking at 78s and black gospel particularly was one thing that kept 
turning up and turning up. I think I knew I knew Sam Cooke had been a 
gospel singer, for example, but when I found the Soul Stirrers 78 and 
bought it, “Jesus Gave Me Water,” I was just amazed at Sam Cooke’s 
performance. About °83, purely by chance, I stumbled on the Fairfield 
Four. They were reuniting for a folk concert thirty years after they had 
broken up. I was completely blown away by their acappella 
performance. I don’t think I’d even heard a gospel performance by 
masters up close before. It was so much better than any record I had ever 
heard before, that 1 became partners with them at that point, and | 
spearheaded their return to commercial recording. 

KB: How did the Fairfield Four keep their chops up during their 
thirty years apart? 

JZ: They had to tighten it up a bit, but none of them were ever 
completely out of the scene. They simply weren’t touring together as the 
Fairfield Four. When they had singing around 1950 or so, that’s all they 
did — they were professional singers. They all went to day jobs but 
individually, they’d sing in church or sometimes at special tocal 
occasions, the group would sing together. When they got back together 
in 1982 or so, they did have to practice a lot and brush up. They 
improved quite a bit as they began to get gigs again. I produced a live 
recording by the Fairfield Four a tew years ago called “Wrecking The 
House.” When | sat down to mix it and began listening to each voice 
apart, I didn’t think they sounded too good when you isolated each 
voice. | was just amazed at how it all came together when you hung all 
the voices together. 

KB: They were filling in gaps for each other? 

JZ: They really were. There’s sort of a magic that happens when the 
whole group is there. Of course they do have some remarkable singers, 
most notably the bass singer Isaac Freeman, who has been the bedrock 
of the group. He actually sings better now than he did during his hey- 
day. 
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KB: Is that because he knows more about singing now? 

JZ: Partly, but partly because with maturity. his voice has taken on a 
resonance and depth that’s greater than he had when he was a vounger 
man. ]t’s funny. we'll listen to a 78 he made in 1949 or 50. vou can tell 
it’s him, but it doesn’t have the kind of resonance that it does now. If 
you listen to him singing solo on this CD. it’s quite extraordinary. 

KB: Tell us about vour role as a producer. 

JZ: In this case, it began as my conception and took a vear or so 
developing the songs with Mr. Freeman. with just me backing him on 
guitar and recording the material. Just to get a sampler for the records. 
Then my role shifted into becoming the person who finds the record 
company, the money, or whatever 1t took to make this into a record with 
musicians. Then you find al] that. then you go into the studio. and my 
role there as 11 evolved — everything happened under my tutelage. but | 
didn’t get in the way much. In fact, 1 was working with Kieran Kane. 
who has some pretty fine credentials in country music. Kieran was my 
pariner on this. Kieran wanted desperately for this record to happen. 
He’s the one who knew the Bluebloods, the group who ulumately 
provided the instrumental backing. ] came up with the Daughters of The 
Fairfield Four’s founding members — Regina McCrarey and her sisters, 
to do the back-up vocals 

KB: Pretty inspired idea. 

JZ: | thought so. (Laughs.) When 1] called Regina, who sang with Bob 
Dylan on that “Slow Train Comin*” album, she didn’t hesitate. She said, 
when we were little girls in the living room, listening to dad rehearse, 
unbeknownst to them. we'd go off and try to replicate what we heard.” 
So, singing with Dickie was so natural to them and they nailed 1t one 
night. That is to say we did the recording live, we just got all the 
musicians in the studio and it was one. two three go. We recorded 
everything and just culled it from what we recorded to get the finished 
product. But we didn't have the back up singers so 1 had to work with 
them separately. So. ] sent them the stuff we had done and they worked 
oul the vocals in one session, which was amazing. 

KB: A lot of the newer artists pay lip service to recording live, but 
seem much more comfortable laying down tracks. 

JZ: Dickie. as we call Isaac. we talked about how we wanted to 
approach it. You know the Fairfield Four have a Grammy winning 
album on Warner Bros. that they didn’t record in that way — it was real 
studied. Of course. they alwavs have to sing as a group. and thev always 
nail the take in three or four versions. But actually coming in wath 
musicians — Isaac Freeman had never sung with a band before. That was 
new. We didn't have any rules for how to do it — we didn’t have written 
arrangements. He more or less dictated how everything happened. and 
that’s what we wanted him to do. We wanted it to be his record and his 
sensibilities. 

KB: A natural extension of his own musical personality? 

JZ: Exactly. And, we wanted it live. He wasn’t one to sit and look at a 
written arrangement. We wanted to bring out thal quality of great gospel 
music — stuff that just happens and comes straight from the heart and 
moves where you want it to move. 

KB: Did all of this dovetail into the Dixie Hummingbirds project? 

JZ: Yes. What had happened was around 1992, in fact I've got a picture 
of it on my website. the Fairfield Four had been booked to appear with 
the Dixie Hummingbirds in Rochester, New York. I had been trying to 
connect with the Dixie Hummingbirds for years because ] admired them 
so much and for some reason ] could never find them. Then. here we 
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were, booked to appear together. The two groups hadn’t sung together in 
al] those years either. We ended up doing some other shows with them. a 
month or two jater down in Jacksonville, Florida. The Hummingbirds, in 
particular Ira Tucker. seemed to be really pleased with what he 
perceived J] was doing with the Fairfield Four. It seemed like the 
Fairfield Four were having the kind of success he hoped the 
Hummingbirds could have. So Ira started talking to me. asking if I] could 
do some things with the “Birds. Ultimately, he asked if 1 would consider 
writing a book about them. ] thought it was the perfect thing at this point 
in time. ] had been publishing a lot of short profiles in magazines like 
Living Blues. So, given my affection for the Dixie Hummingbirds. it 
seemed hke the nght thing to do. so ] agreed to it. It took about six vears 
and there were moments when I thought it wasn’t going to happen. | 
know that Ira would get impatient with the process, he couldn't 
appreciate how long it took to do something like that. ]’m sure that there 
are some people who could have done it more quickly or done a 
shallower kind of thing. But t was my involvement with the Fairfield 
Four that led to Ira asking me to do that project. 

KB: What were some of the difficulties vou had to overcome while 
researching this book? 

JZ: ] think the thing that really hit me in the process was that ] was 
responsible for history. ]'ve read history, plenty - but ] didn’t realize 
what a weight that was on a person. To be responsible for Jaying out 
what was history - ] had to come to terms with the fact that this was just 
going to be my interpretation of what happened based on what all these 
people tell me. There were moments of conflict in some of the stories | 
got, and there were stories that weren’t terribly flattering that ] had 
decide what to do with. “If ] put this in there, somebody’s going to hurt. 
What’s more important?” There was that kind of thing. |] have great 
affection for oral history and whenever | wrote shorter pieces. they were 
based on oral histories. ] try to Jet the person tel] their stories in their 
own words. |} did that with this project and I had interviewed so many 
people and transcribing those interviews was an incredible tedious 
process. So, those were some of the problems. Then there was the crisis 
with Ira, as } cal] it. We were two or three years into the process and |] 
had already done hundreds of hours of work on it and he was starting to 
get, ‘‘Where’s the book? Why isn’t it out there?” That’s when | didn’t 
have a publisher yet. and he was going to pull the plug. He was giving 
me deadlines. “If you don’t have it by this date, we’re going to find 
somebody who can do 11.” J didn’t think any of that was actually going 
to happen. but I] didn’t know that. We ultimately got past that, largely 
due to Ira Tucker Jr. - Ira’s son. who’s been Stevie Wonder’s publicist 
for twenty years. Ira jr. understood the process a little bit better and then 
once that happened. everything was fine. Then, once | got a publisher 
that helped relax Ira’s concerns. ] understood where he was coming 
from. He didn’t know how Jong the ‘Birds could continue performing. | 
think he would've loved it had it been ready for their 70" Anniversary in 
1998. So that shows you how long the process took. It looks now like it 
should be ready for their 75" Anniversary. 

KB: I don’t believe there’s anything out there exactly like what 
you’re attempting. 

JZ: One of my readers is Horace Boyer. He’s a very interesting man. Al 
this point in time he’s a musicologist professor emeritus at Amherst. But 
he was one half of the famous Boyer Brothers, the Savoy label gospel 
recording act of the 50s. Today you see him as one of the talking heads 
on just about any documentary about gospel — he’s been a big help. He’s 


really stood on the sidelines and rah-rah’d the project. That’s what he 
said. “There's nothing quite like this out there.” He’s quite excited and ] 
hope he’s right, 1 can’t tell. I’m too close to it. I just hope that people 
who read it like it. 

KB: What kind or archival materials were you given access to? 

JZ: The most important thing was access to the living Dixie 
Hummingbirds. What an incredible luxury to have two of the founding 
members alive and well, with memories coming out of their ears. James 
Davis. who founded the Hummingbirds officially in 1928 along with 
Bamey Parks. his boyhood friends - the two of them were part of the 
quartet that recorded with Decca Records in 1939. There's that. Of 
course having Ira Tucker and Paul Owens — Paul just died, very sad. 
One of the great lead singers of black gospel. But all the great people 
they could put me in touch with — everybody from Roxy Moore who 
wrote a lot of songs for them. to Evelyn Johnson who was Don Robey’s 
right hand at Peacock, it was fantastic having that. Oddly enough, the 
one thing that they had archively speaking. Mr. Davis thank god had 
copies of all their records. They leased all the Peacock records, so } was 
able to hear all of those and get a sense of how their music evolved. He 
had a few earlier things, but the rest of it relied upon my own searching. 
] had quite a bit already. ] owned quite a few of the 78s. a couple from 
Decca. a couple from Gotham. a couple from Manor, a couple from 
Regis. ] had enough that ultimately ] was able to draw upon what they 
sounded like at give point in time. Here’s the funny thing and I wonder 
if a Jot of other scholars are noticing this. but e-Bay has been a godsend 
for unusual documents and photographs that ] could not have looked at 
otherwise. For example. ] was able to get on e-Bay a booklet on acts that 
were managed by Ronnie Williams. one of Philadelphia’s great gospel 
managers, full of pictures and information. I] was able to get the actual 
funera] booklet from Archie Brownlie of the Five Blind Boys. Now 


James Hill, who was the manager for the Fairfield Four all those years.. 


he had a lot of documents. Program booklets for example for 
anniversary concerts. That kind of thing. As far as photographs are 
concerned, again e-Bay was an incredible source for vintage gospel 
photographs. 

KB: What was your best find? 

JZ: ] think the one ] was most grateful for - there’s this fantastic picture 
of the Dixie Hummingbirds in the 50s, posed Art Deco. I] wanted 
desperately to use that picture for the cover, but nobody had one - 
including the ‘Birds. ] contact Michael Ochs archives and they had the 
picture and they wanted to charge me two or three hundred dollars to 
license it. Then, amazingly. it showed up on e-Bay at auction from some 
guy in Texas. I was able to get it for three dollars. When J contacted this 
guy, he said he had a whole pile of them. I told him that ] was actuallv 
working for the Dixie Hummingbirds and he said. “Well. I’m going to 
send ALL of these to them.” Which was very nice. So Ira, Mr. Davis. 
and all the guys in the group allowed me to look through their private 
papers and photographs for additional things. The other big, big things 
were the Africa-American newspapers. One of the ways | was able to 
track the group’s movements and establish things was through 
newspapers like the Philadelphia later the Baltimore African-American. 
The Philadelphia Tribune, papers that were for an African-American 
readership, and there were the ads and the articles. 

KB: Were they all on microfiche? 

JZ: Microfilm. I also checked the New York Amsterdam News and 
certain other papers where ] knew they appeared. The Philadelphia 
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Inquirer turned out to be a big break. ] found a whole column from 1942 
about the Dixie Humming birds and it helped me establish exactly when 
they began singing in Philadelphia. Nobody could remember when the 
moved there or exactly what radio station they started at. but there it all 
was in the Show-Biz entertainment column. | also found Billboard 
tremendously helpful to establish the release dates of the ‘Birds’ 
recordings. Variety helped me establish another really important thing 
The Hummingbirds had told me that they had performed at Café Society 
in New York but they couldn't remember for how long. when or 
anvthing much about 1. Amazingly. | found a little piece about it in 
Variety that fixed the date and told me who exactly was on the bill. And 
it confirmed the one thing that Ira told me that I wanted confirmation on 
~ that there backup band had Lester Young. which was too cool. 

KB: With secular music all around them, did the Dixie 
Hummingbirds ever feel the temptation to record popular music? 

JZ: That’s not a simple question to answer. As far as their personal 
lastes go, they loved all kinds of musyc. and they would listen to the 
blues and particularly to jazz and bop. Today when | travel around with 
them. they love to talk about Charlie Parker or this and that. Some of it 
depends on who you're talking to. Howard Carroll. for example — the 
pioneering guitar player with the Dixie Hummingbirds — he grew up 
playing jazz. blues and whatever in Philly clubs. He loved Charlie 
Chrisuan. Yet, when it came to his own performing. after a certain lime 
in his life, it was strictly gospel. James Davis talked about as a child 
really enjoying seeing Cab Calloway — Cab came to his little Southern 
town. Greenville. As he got older and he got more fixed in gospel. he 
wouldn’t go there, he wouldn’t listen to that anymore and he was preity 
radical about it. He had a rule that they weren't allowed to Jisten to the 
blues in public. He ended up getting fined because he accidentally 
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played a Muddy Waters record in public on a jukebox and they all made 
him pay up. So it vanes. When Ira and I are in the car and it’s just him 
and me. he might just sing something secular. ] used to drive around a 
lot with Preacher Willie Richardson, who was the lead singer of the 
Fairfield Four - he’s no longer alive. and he used to Jove singing 
‘Walking The Dog.” (Laughs.) He’d drive me crazy with that. but he 
would never do that in public. So they had a real public persona, and 
they told me this over and over again, and they were definitely held to a 
higher standard. Then there was their own private world in which they 
enjoyed other things. 

KB: Did the industry treat a gospel act any different than they 
treated a secular act? 

JZ: It depends. Early in their career, when they started recording for 
Decca in the 30s. if vou think of the industry then — it was mainly just 
major record labels with minor strings of folk music and gospel. They 
weren’t really treated fairly well. A company like Decca would record 
them and give them a flat fee - they don’t remember getting anything. 
and no royalues whatsoever. | don’t know that the executives of that 
time could distinguish between one group and another. }t was sort of an 
“ethnic interest” that they hoped would sell a little bit. As the years went 
by, they began working with independent labels like Apollo and Manor. 
These were urban Jabels owned by white people who had a great 
relationship with them for the most part, but who tended to record them 
singing in a rather sedate style compared to what they would do later. ] 
think it was basically a cultural perception that the politer sounding stuff 
is what we want to pul out. Of course the African-Americans seemed to 
buy. All of that would change with Peacock. ] sort of conjecture about 
this in the book. Their whole sound changed when they got with 
Peacock - Don Robey. a black man had much more of an affinity for 
black culture and was really instrumental in reshaping their sound when 
they started recording there in 1952. Robey may have been the one who 
introduced drums 1o gospel music, and he’s do it without the group’s 
knowledge. He'd record them and add the drums after the group had 
left. Later. they'd hear their records with drums on it and be astonished. 
In the case of the Dixie Hummingbirds, especially their very early 
recordings, he had them stomping on special percussion boards he had 
on the floor to bnng that beat out. 

KB: To emulate a marching sound? 

JZ: 1 guess. 11 depends on the tune though. One of my favorites. 
“Christian Automobile.” came out ten years before Stax soul existed. but 
it’s all there — that Soul beat. It’s just so catchy. Robey had to treat the 
‘Birds with respect because Peacock was built on the backs of his gospel 
acts, not his secular acts. There were some minor exceptions — Willie 
Mae Thornton's “Hound Dog” was the Number One r&b record of 
1953. so that was an enormous boost. But as the guys told, while they 
never necessarily had a hit like “Hound Dog,” what you had were steady 
sales that never quit. You kept the whole catalog in print and it always 
sold and always sold. Over the long run it would accrue quite a bit of 
profit. 

KB: There was some salacious rhythm & blues being cut by Robey’s 
artists - did that bother the group at all? Or were they able to make 
a clear distinction between what they did and what others on that 
label did? 

JZ: Yeah, 1 think that didn’t bother them at all. In fact. I’m sure they 
enjoyed hearing that stuff in pnvate. Of course Robey divided his Jabels 
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between Duke and Peacock. Peacock ultimately became more of the 
gospel label] at the time. J guess that helped create a line of demarcation. 
KB: Did Don Robey pay the Hummingbirds their royalties? 

JZ: He did but Tucker said that they just came in figuring they were 
lucky getting any money they could out of Robey, but that it was better 
than not recording for Robey. Ulumately they were willing to accept 
those terms. They figured that Robey was making out like a bandit. 
They even knew of other groups who Robey bragged to them about, 
“Hey. I just put out a record by so and so, and man it's selling hike 
hotcakes, I’ve got ten thousand sold.” Then he'd tell the artists in 
question that he had only sold three thousand. 

KB: That seems to be the standard operating procedure for all those 
old-time label owners. 

JZ: Well that’s the bottom line. I guess the way Ira looked at was the 
label owners took the risk and Ira and the guys understood that they 
couldn’t have a career without ‘em. In those days. live performance was 
really how you made your money anyway. Anything you made from 
records was a surprise and a wonderful thing. 

KB: Did the ‘Birds mostly sell records off the stage or were they 
getting proper distribution? 

JZ: From Peacock thev were getting pretty good distribution. Robey had 
good distribution deals al] across the country with people like John 
Richborg or Sam Goody’s distribution arm. Interestingly. Peacock and 
Gotham, the label the ‘Birds had recorded for in Philly, had mutual 
agreements and | think that Gotham even had an agreement with King. 
Quite often. records that were released on Gotham in Philly were 
released on King for distribution far and wide. They didn’t really sell 
records much at their gigs. Now earlier, in the 40s, they did. Because 
that’s often how they got paid. 

KB: Did they sel] anything else? 

JZ: There really wasn’t any other form of merchandising. Ira said that at 
one point he printed up a litle pamphlet that was a ‘Bird history, but | 
don’t know that that really amounted to much. They were geniuses 
though at grass roots marketing. Using the media Jike radio and records 
to pull themselves up and get broad attention. They called it “wild 
cattin’,” they'd just show up at a radio station, get on the air, and stay in 
that little town for a couple of weeks until everyone in that town knew 
who they were. Then they’d move on and do it in some other little place. 
That was pretty smart. 

KB: That was back in the days when radio was all] live and they had 
to fill the time somehow? 

JZ: Absolutely. 

KB: Have vou found any old radio transcriptions by the ‘Birds? 

JZ: I've never found anything by the ‘Birds. The Fairfield’s were the 
ones who had a regular moming program. They were on literally every 
morning for years. The ‘Birds never really had a regular program like 
that. They did in Philadelphia, but that would’ve been °42, °43’, ‘44 
somewhere in there. But I've never found any transcriptions of it. I’ve 
dug around and nobody seems to have any record of those ~ ] don’t even 
know if they were recorded because they weren’t networked in anyway. 
The Fairfield Four were and that’s why there are some by them. The 
more famous groups like the Golden Gates, you can find those - or at 
least you can buy CDs of what their radio broadcasts sounded like. Bu | 
haven’t had much luck finding ‘Bird’s transcriptions, that’s be great. 

KB: What about the early days of television? 


JZ: Their first appearance was on “TV Gospel Time,” and that’s a 
wonderful record of how they sounded. Actually, they didn’t appear on 
TV until 1963, because one of the songs that they performed on “TV 
Gospel Time” refers to the recent assassination of President Kennedy. 
Then, within a few months, they appeared on a great Chicago show 
called “Jubilee Showcase.” Then they really didn’t do too much TV 
until after the Paul Simon recordings when they did Mike Douglas when 
he was going nationally, Dinah Shore, and stuff like that. If those things 
exist visually, I don’t now where they are. They did a little health film 
too somewhere in the 70s, which I do have. It’s called “Eat Right,” with 
the Dixie Hummingbirds talking about good diet and health. It’s pretty 
cool. They’re wearing bell-bottoms and all that kind of thing. Eddie 
Albert was the host. I don’t know how widely this was seen, but I think 
the idea was to have somebody who the black folks might listen to. So 
they picked the ‘Birds and that’s a good indication of how highly 
regarded the group was in the African-American community at that 
time. 

KB: Earlier in their career, the Hummingbirds were alternately 
billed as the Jericho Boys or the Swanee Quintet. Was their sound 
different when they performed under these names? 

JZ: No, not at all. When they came to Philadelphia, of course they were 
the Dixie Hummingbirds. The people at WCAU radio didn’t like that 
name, | think they may have felt it was too esoteric, too black. So they 
decided to call them the Swanee Quintet. A good ol’ respectable name 
for a Negro group, and they sang exactly how they might sing anywhere, 
but they were now on WCAU radio as the Swanee Quintet or Quartet 
depending on how many people were in the group at that point. 
Sometimes it was just the Swanee Singers and then they hooked up with 
John Hammond and Bamey Josefson who brought them to New York to 
play Café Society — that would’ve been late ‘42/early 1943. Josefson 
and Hammond didn’t like the “Dixie Hummingbirds” and they didn’t 
like the “Swanee Quintet” for different reasons. They didn’t like the 
“Dixie” thing because they felt it had racist overtones, and they didn’t 
like the “Swanee” thing for the same reasons that WCAU people liked it 
— it was too “Uncle Tom.” So either Hammond or Josefson came up 
with the Jericho Quartet or Quintet. Why that name was deemed 
superior is beyond any of us, but that’s what Hammond called them and 
that’s how they appeared at Café Society. They found themselves in a 
rather odd position in Philadelphia of having to use all three names at 
the same time. But it wasn’t of their own doing, they were just going 
along with the program to get on the air or further themselves. 

KB: But their set-list of songs was the same? 

JZ: Yes, everything was the same. I get into that quite a bit in the book. 
On Philadelphia radio, they tended to get favor the types of spirituals 
that white folks liked at that time. They would’ve stuck to sedate 
spirituals. As the Dixie Hummingbirds playing the black churches, they 
would’ve done different kinds of things, not held back so much and let 
the emotion out. In New York, Café Society, Hammond and Josefson 
had a bit of a political agenda. They thought of the ‘Birds as a second 
version of the Golden Gate Quartet. In fact, they had two different Café 
Societys — while the Golden Gates would be at one, the ‘Birds would be 
at the other as the Jerichos. When the Gates were out of town, the ‘Birds 
would be the big gospel act. The Gates were already performing slightly 
politicized gospel, things like “Stalin Wasn’t Stallin’,” “Adam and Evil” 
— so Hammond wanted the ‘Birds to do that kind of material too. This is 
when they really began shifting from their traditional repertoire — they 
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agreed to do things like “Coming In On A Wing and a Prayer” or 
“Praise The Lord And Pass The Ammunition.” While the others in the 
‘Birds were pretty apolitical, Tucker was pretty taken with Paul Robeson 
and his politics. 

KB: A gospel group playing Café Society — that seems to be the 
living definition of dichotomy. 

JZ: (Chuckles.) They didn’t seem to have any problem adapting to that. 
On the bill with them was Albert Ammons, Pete Johnson, a female 
singer, and of course Lester Young and his band — Lester and Lee 
Young. Each set would be a completely different genre and the ‘Birds 
had no problem with that. Clearly they were open to broadening their 
audience base. As long as the philosophy wasn’t of the tunes they sang 
stayed within certain boundaries, they were OK with it. Of course they 
mostly did gospel, and this is when they really began developing 
choreography and wearing fancy matching Zoot suits and figuring oul 
how to be entertainers. 

KB: What were some of their onstage histrionics? 

JZ: I guess the most popular thing they’d do was when they were 
announced, they’d come running on from side stage and slide into 
position in front of the mikes. Then they would start singing and then 
suddenly switch positions, dancing around each other. They also used 
their hands quite deliberately and have choreographed gestures where 
the lead singer might drop low and the other got behind him and raise 
their arms up — kind of an art deco fan of some sort. 

KB: Were they unique in that respect? 

JZ: They were one of the groups in the forefront, but I believe the 
Golden Gates probably were doing that somewhat. I’m sure that a lot of 
the more commercial gospel groups were doing similar things. You 
know, like the Charioteer type groups. But the ‘Birds were among the 
first to dress super elegantly and take up a bit of choreography. 

KB: The type of stuff that people from my generation associate with 
Motown. 

JZ: Exactly. In fact, there’s a passage in my book from Otis Williams of 
the Temptations telling me how they would study the Dixie 
Hummingbirds in particular, so there’s a very direct connection there. 
KB: How do the surviving ‘Birds feel about their impact on secular 
Soul music? 

JZ: I think they’re real proud of it. James Davis loves to say, “We were 
the first of the ‘bird’ groups.” A number of those people were either 
trained by the ‘Birds — for example Ira Tucker actually worked with 
Booby “Blue” Bland. Jackie Wilson used to call Ira and one time quite 
deliberately ripped off one of Ira’s tunes. Hank Ballard used to call Ira 
and ask permission to take something Ira had written and turn it into 
something secular. They were thrilled. 

KB: Hank Ballard and the Midnighters released some pretty down 
and dirty stuff on King. 

JZ: Yeah. Well, here’s two things. 1.) Hank says if you flip over “Annie 
Had A Baby” the flipside is a tune called “Until I Die.” He says, “Until 1 
die” is a gospel tune that he got from Ira. 2.) “The Twist” of course is a 
tune with gospel origins. I write about this in the book. The idea was 
that the song was actually written by two members of the Sensational 
Nightingales. They couldn’t do anything with it because they were a 
gospel group so they were shopping it around. Hank heard it, bought the 
rights to it and changed it into “The Twist” as we know it. But the kernel 
of the song was written by the Nightingales and Ira was the first one to 


tip me off that they took great pleasure that that rock’n’roll song had 
gospel ongins. 

KB: You’ve got to feel sorry for the guys who sold the song. 

JZ: Well, they couldn’t do anything with it. They were stuck in gospel. 
There were gospel groups that did shift around and had great success. | 
guess the most famous example being The Larks, who were really the 
Selah Jubilee Singers - very close friends of Ira’s. They would record 
their doo-wop and double-entendre songs as the Larks, and then they'd 
have this whole other identity as the Selahs — pure traditional gospel. 
The ‘Birds of course eventually recorded with Paul Simon. There’s an 
album they recorded; it was a similar kind of thing with Marion 
Williams. It was a record of secular tunes with gospel overtones. Things 
like “My Sweet Lord” were the ‘Birds sang back up, and that sort of 
paved the way for those session with Paul Simon. 

KB: Were you present at those sessions? 

JZ: 1 was present at the new Paul Simon session where they re-recorded 
“Loves My Like A Rock” for the House Of Blues label. It was quite an 
interesting process to say the least. 

KB: Give us an idea of what that session was like. 

JZ: Well, it was very impressive actually. When | got there, the ‘Birds 
were in the studio warming up. and there was a religious brass band, and 
a group of young hip-hop type bass player, drummer, and guitar player. 
Young Philadelphia guys who looked like they were more in the hip-hop 
tradition than anything else. They were all playing around with “Loves 
Me Like A Rock” and John Snyder was the producer. Nothing much 
was happening and everyone was kind of waiting. When Paul Simon 
walked in he immediately took charge; John Snyder stepped into the 
background. He immediately threw the brass band out saying, “That’s 
not going to work.” The hip-hop guys were as in awe of him as 
anybody, which ] thought was pretty cool. They all seemed to know him 
and wanted to talk to him and were as excited about being in the studio 
with him. In the studio Simon said, “This thing ]’m hearing, there’s no 
groove and we can't cut this track until we get a groove.” He took a 
plastic guitar case and a couple of brushes and started tapping out the 
rhythm on the plastic guitar case. Then he called everybody around - 
called the drummer out of the drum booth and pulled al] the ‘Birds in 
and just started fooling around with this rhythm on the plastic guitar 
case. Then he handed the brushes to the drummer ho took over playing 
on the plastic guitar case and Simon picked up an acoustic guitar. began 
whacking away on it. and suddenly it all came together. Just like that - 
he helped them find the center of the song. J was just impressed how 
everybody deferred to his judgment and how comfortable everybody 
was with that. Stevie Wonder added his part at a different place and 
date. 

KB: How were you able to track down and document the comings 
and goings of various groups in your book? 

JZ: It wasn’t al] that difficult. In the very earliest days, ] know who the 
four original members were in the early 1920s and ] knew who the four 
were when they made their first record in 1938. There were a lot of 
people who came and went and James Davis was able to pop off their 
names and explain why they came and went. That took care of that early 
period. When really, all you can say is that J. B. Matterson sang with the 
group, you don’t know much about him but he was part of the ebb and 
flow — Mr. Davis was able to talk generally about why there was an ebb 
and flow. And I thought that was important. It was everything from 
personality problems to drinking problems to people who just weren’t 
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serious enough about it. Then, when you get into 1938 from who's on 
the record - the very important bass singer Jimmy Bryant came into the 
Dixie Hummingbirds and got them Jaunched professionally. Once you 
get past that initial period, the personnel is fairly stable. But 1t was kind 
of fun; ] looked forward to introducing each new person as they came 
into the ensemble. ] devote a few pages to how they got there. So, 
through newspaper accounts and interviews, I was able to be pretty 
precise. From the listings of who appeared on particular recording 
sessions, ] was able to pinpoint when someone came into the group. 
There were a few confusing times. That penod of 1942-’42, they were 
experimenting a lot, they were a couple of guys who left, then came 
back — that got a little nuts. But you just have to Jay it out as best you 
can and hope it makes sense. 

KB: Tell us a bit about Willie Bobo and how the group overcame his 
death. 

JZ: Well, it’s funny that you should cal] him “Wilhe,” because nobody 
ever called him Willie. ]t was always “William” or Bobo, but there 1s a 
jazz percussionist named Willie Bobo and the reason this came up 
recently was that a guy was selling a record on e-Bay, selling 11 as 
“Willie Bobo, jazz percussionist and member of the Dixie 
Hummingbirds.” Of course. they’re two different people. William Bobo 
grew up in Spartanburg, which is the same town as lra Tucker grew up 
in. He loved to tell the story about how as a kid he had a high voice, then 
had an accident where he almost froze to death, and when he came out 
of it his voice had become a low voice. (Laughs.) ] have no idea of how 
that might happen or what the mechanics of that might be. | merely 
report it as he used to tell it. His uncle Woodruff owned a house in 
Spartanburg where vocal group singing was the thing. Instead of gangs, 
they had vocal groups. ] think every Sunday they’d have these vocal 
sessions at his house and young Bobo was there as was Ira Tucker and a 
lot of other important singers that came out of Spartanburg. | guess 
that’s how Tucker and Bobo got together. Then there was this very 
crucial personnel shift in 37 or ’38 — it’s hard to pin down exactly, but 
the Heavenly Gospel Singers were the hot group around Spartanburg 
and Greenville, they had resettled there from Detroit. They had made a 
hundred records for Bluebird already by that time. There bass singer 
was Jimmy Bryant who everybody loved and emulated - although I'm 
told that guy really wasn’t much of a Singer, he had personality and he 
had antics that he did that people loved. Somehow or other, the Dixie 
Hummingbirds got Jimmy Bryant to join them. Nobody knows if Jimmy 
was fired from the Heavenlys or what, but William Bobo took Bryant’s 
place in the Heavenlys. So, we had this situation where the Heavenly 
Gospel Singers with William Bobo are competing locally with the Dixie 
Hummingbirds with Jimmy Bryant. At that time Bobo was a young guy 
and nobody had any idea that he would become the giant that he later 
became. In any case, the Hummingbirds they left Spartanburg in 1942 
and Bobo was still there -— no longer with the Heavenlys. But working 
around singing. So the ‘Birds are at Café Society and the draft starts 
picking people out of the group, Bryant had gone, and they’re bass 
singer had gotten drafted, so they called Bobo to take this bass singer's 
place. John Hammond didn’t like Bobo and fired the group - which is 
hard to believe. That’s John Hammond’s personality, ] actually met him 
and had some experiences with his — he was an opinionated guy - a real 
black and white type of guy, he either loves it or hates it. For some 
reason their new bass player Bobo didn’t hit him the right way and they 
left Café Society. But they kept Bobo, moved to Philly and became a 


true quartet with Bobo, Tucker. Beachey Thompson and James Davis 
So that was the quartet that came back to Philly in about ’44 and began 
building from there. When Bobo died in ‘76, Bobo had been ill and 
Started missing gigs and they were starting to work some gigs without 
him. Bobo’s death came as a complete surprise ~ they thought he was 
on the road to recovery. This was the first major loss — J think the 
quintessenuial Dixie Hummingbirds would be William Bobo, Howard 
Carroll on guitar, Ira Tucker, James Davis, Beachey Thompson, and 
James Walker. They were just unbeatable with that line-up until Bobo 
died; he was the first from that classic line-up to go. It was like family, 
they were devastated. For quite some time after that. they decided not to 
replace him. Tucker and Walker, whoever wasn't carrying the lead. 
would sing the bass lines. They would put a microphone to represent his 
presence and they would talk about him throughout the course of the 
program. and that went on for quite some time. That’s the way they 
wanted to do 11. ] think they even did that on the Mike Douglas Show. 
KB: Did the Hummingbirds do make a living doing anything else, or 
were they on the road two - three hundred days a vear touring? 

JZ: The latter. They were gone almost constantly and that’s how they 
made their living. 

KB: How were they able to maintain family relationships? 

JZ: They did! One of the things ] wanted to write about in the book was 
just that because | had never seen anybody in these books about gospel 
even comment on the families. It was handled differently in each family 
but basically the women knew that this was what they were getting into 
and there was a certain pride that their husband’s were out there. The 
Hummingbirds — here’s where we get into some of the touchy dicey 
stuff —- they had real strict rules and had quite a reputation for staying 
true and not horsing around with other women. And yet, 1 know for a 
fact that that went on, but nobody talks about it. So, J Jet it alone, ] just 
hinted that these were human beings like anybody else. Louise Tucker 
said she was kind of glad when he left and that one way to survive a 
long marmiage is to not have to live with each other every day. But Ira 
felt that he really didn’t give his kids what they deserved. But some of 
their sons formed a sort of Dixie Hummingbirds farm club. It was the 
sons of William Bobo; James Davis and ] think Beachey Thompson's 
son and a couple of other guys. They had a group that modeled 
themselves after the Hummingbirds and actually recorded for Peacock 
as wel]. William Bobo jr. also died young. 

KB: Tell us about some of the labels the Dixie Hummingbirds 
recorded for after Peacock. 

JZ: Peacock was ultimately sold to ABC records about 1974. Robey was 
retained but more as a figurehead and their relationship with the label 
began to change around then. The way the ‘Birds like to tell] it was they 
weren't getting the attention from new ABC-owned Peacock that they 
had been getting from Robey. Then when Robey died it was a 
completely new ballgame. They just decided that they wanted to take 
contro] of what happened to them. So they began independently 
recording themselves and leasing the master to people like T.K. - who 
put out KC and the Sunshine Band and for some reason decided to go 
into gospel. Maybe he loved that music, ] don’t know. They began 
essenually producing their own recordings, but they never had the kind 
of relationship with any of these later labels that they did with Peacock. 
KB: Give us a sense of how they worked in the studio during those 
later years. 
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JZ: Well. some of those first recordings weren‘t done in the studio. thev 
would just release some of their live concerts. But basically Ira Tucker 
was the primary in-studio producer. They worked with producers as 
well. Willie Dixon worked with them at Peacock and kind of produced 
the sessions. But they would essentially work out their vocals before 
they ever got into the studio and depending on who brought the song in 
— sometimes Walker. sometimes Tucker, could’ve been Davis. whoever 
brought the song in would lay it out and teach it to the rest of the group. 
They’d work out their own harmonies and anybody could step in. Paul 
Owens J know was quite brilliant at arranging things. as was Ira. I] think 
that the producers in a lot of cases were just overseeing the process. But 
you could imagine somebody like Willie Dixon: he'd have people like 
Lafayette Leake playing on the session. 

KB: Many of us associate Lafayette Leake and Willie Dixon with the 
great Chess recordings. Was that an attempt by Peacock to bring in 
more of the r&b market? 

JZ: Even Evelyn Johnson wasn’t able to tell me precisely why they 
recorded here and there other than Robey trusted certain people to run 
gospe] sessions and he just liked what Willie Dixon brought out in these 
sessions. But ] think that was Robey’s philosophy — bring that blues 
element as much as possible into gospel and expand the market for it by 
making it appeal to much younger ears. 

KB: What did the ‘Birds think about working Willie Dixon? 

JZ: They loved it — they loved working with Willie Dixon 

KB: You’ve written liner notes for two Hummingbirds CDs? 

JZ: Yes, 1 wrote brief liner notes for Document and for the set that MCA 
put out in the year 2000. 

KB: Do the ‘Birds see any money from the Document compilation? 
JZ: Before they were sold, Document tended to just break even, If there 
was money to be made it was probably off the whole catalog rather than 
any one thing in the catalog. They’d probably only press a couple 
hundred copies of a particular record. In this case. he gave a hundred of 
those to the Dixie Hummingbirds, gratis to do with as they wished. It 
was that old-fashioned kind of thing. Technically, they were not 
required to do anything. ] am, of course. a strong believer in 
compensating people — there are other instances where ] fought to gel 
something. It’s an interesting dilemma. On one hand the ‘Birds 
recognize that this is history and it should be out there, but on the other 
hand they want their money for the work. However. they re really quite 
generous in the arrangement that they make. As long as there is an 
arrangement — in the case of Document it was this fifty/fifty split on the 
records — the ‘Birds were able to sell those at their concerts for $15 a 
pop. On the other hand, when MCA releases a set. the “Birds don't get 
any money. Ira gets money or the author's of the songs James Walke: 
would get his royalties, but the group the Dixie Hummingbirds have no 
rights to that material at all, legally speaking. They're only entitled to 
the royalties that accrue as songwriters. They sold the rights to Don 
Robey — they didn’t even know about the concept of reissues and leasing 
al the ume. They got hipper with me. 

KB: Were they pretty astute business people? 

JZ: They were pretty loose about money. ] don’t think they ever really 
accounted for the money that came in. They’d get lump sums and send a 
chunk of it home to the wife, but they never really knew what they made 
in any given year — except that there were some years when they made a 
lot of money and other years when they didn’t make so much. | don’! 
think that it ever occurred to them during the days at Peacock or prior 


that they could have leased their own masters. There were gospel groups 
that did. The Coleman Brothers who started Coleman records out of 
Newark in the 40s and recorded a lot of fellow black gospel groups. 
Including the first records by the Sensational Nightingales — but that was 
pretty rare back then. It’s wonderful that they took that control. By the 
way, I did not take money for the Document liner notes. I did not get 
paid for that either. I just got ten free CDs from the catalog. I wrote quite 
a few liners notes, for example I wrote for The Complete Bumblebee 
Slim - eight volumes. For each of those I got 10 CDs payment. That’s 
why I did it, | wanted all that material. So, I think I got about a hundred 
Document CDs free in exchange for writing those liner notes. As far as 
the book goes, by the way, I am sharing everything half-and-half with 
the ‘Birds. 

KB: That’s pretty nice of you. 

JZ: Well, { think it’s the right thing to do. I'd like to see them get rich. 
They don’t live well. 

KB: How do the ‘Birds like the book you wrote about them? 

JZ: They sort of look at it as a whole and say, “We got our book out. It 
looks great!” That kind of thing. They tell me they love it but nobody 
says anything about anything specific. They’re clearly very excited and 
thrilled to have it out there. The only comment that Mr. Davis made to 
me was “Gee, you mentioned that I wear a wig!” He thought that was 
the most incredible thing that I pointed that out. The only thing Ira 
brought up specifically was, he told me he joined the group in °38 and 
all the written records indicate he couldn't have come until ’39. I had to 
make a decision, so I reported both of ‘em — and he noticed that. He 
loved all the stories about his childhood and entrée to the group. 

KB: Did he have any problems with how you presented the 
material? 

JZ: No and I did get into some rather odd things that you normally don’t 
get into. | have a few pages on the Jewish — black connection. At some 
point, it becomes obvious that every one of the record label owners were 
Jewish. I just felt that it was worth commenting on how that came to be 
and why that interesting relationship with blacks and Jews happened. | 
found a rather interesting article about Syd Nathan of King Records of 
all people, running King Records like a model of race relations - this 
was a piece written in the mid-SQs. 

KB: And that model did not extend to making royalty payments? 

JZ: Uh, correct. So, there are lots of little ironies like that. And, I felt I 
had to write a little about the politics of Café Society ~ some interesting 
conjecture about black performers being sympathetic to communism in 
the 50s. Especially those from the Carolinas where the unions were such 
a strong presence. I get into some minor byroads like that, but these are 
things that came out of conversations that they were aware of. Nobody 
seems to be troubled about any of it...I] hope. Every now and then, 
Louise Tucker would say, “Do you have to write about her?” There were 
several “hers” and it was pretty clear that there were some tensions here 
and there, and [ said, “I can't not put her in the book, she’s like a major 
player.” She would just begrudgingly say, “Yeah. 1 guess you’re right.” 
KB: So the group didn’t have the editorial power to excise items 
they deem too sensitive? 

JZ: They have that power and | would’ ve honored that, but nobody ever 
objected to anything. I would send copies of the chapters to Ira — I guess 
Ira’s really the point man on this. Ira and Ira jr. and Louise always said 
“Great! Loved it! No problem.” I turned in 600 typed pages and pared it 
down to roughly 400 pages just by being more efficient. I deliberately 
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wrote it fat, quoting as much as I could, figuring that it would be better 
to do that than cut it back and not have enough depth. But once I made 
that severe edit to the printed page, other than just minor corrections and 
errors, there were no changes that needed to be made to the galleys at 
all. 

KB: Will they be able to continue pursuing a hectic touring schedule 
or has time and mortality taken its toll? 

JZ: The book ends on that very somber question. A letter that Ira jr. 
wrote to nobody in particular and it starts “To be or not to be. Is it worth 
even going on.” None of them lives well, They live in wonderful old 
brownstones which they bought back in the 50s when they were riding 
high, but now the neighborhoods are all run down and the surroundings 
are kind of depressing. Davis is completely retired. I think they give him 
a cut of anything they make today, but it’s not really enough. Ira is 
indeed on the road still and they’re looking to have a big year with their 
75" Anniversary. But the whole personnel have collapsed in the last 
year. Howard Carroll is having trouble playing guitar — his hands are 
stiffening up. He’s feeling fine but he’s just not able to play. Paul Owens 
just passed away. Carl Davis, who was a later member, no relation to 
James, has had some health problems, which have sidetracked him. So, 
at this point, Ira seems to be the last man standing, and he’s had to 
surround himself with a couple members of the Sons of the ‘Birds and a 
little instrumental group. He’s hoping to continue in that arrangement 
throughout 2003. But he will pack it in after the 75" Anniversary. 

KB: How does the music sound with the new line-up? 

JZ: They’re still trying to get their sea legs, but frankly in a way it’s 
great, because up until this time, Howard was the only instrumentalist 
and he was using a drum machine for rhythm and that didn’t quite fly if 
you wanted the authentic sound. Now, they’ve got the potential with 
drums, bass, and a couple of guitar players to get that drive that was so 
characteristic of their Peacock years. But they’ve been playing together 
in that configuration for a month or two. I was with them in Washington, 
D.C. and it’s good — Ira ts in great voice and he sounds great. But it ain’t 
quite what it was. Paul Owens was such a wonderful foil to Ira, and 
without him it has certainly diminished. What I’d like to happen is get 
different things for Ira so he won’t have to perform for an hour. Maybe 
some things like we did a year or two ago, where we would go to a 
college and there would be a low-key concert, maybe a little bit of 
singing and a lot of talk, and I do an audio-visual presentation about the 
history of the group. That way, Ira can be out there, make money, but 
not have to work so hard. 

KB: That sounds pretty good for the audience too. 

JZ: { think so. Ira’s memory is fantastic, his way of telling a story is 
charming, he’s a handsome man, and he’s walking history. 

My thanks to Kate Pruss at Oxford University Press for providing copy 
of Jerry Zolten’s highly recommended book and Christine Wolf at MCA 
for her part in setting up this interview. 


Jerry Zolten can be e-mailed at: jjz1 @psu.edu. 
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MONKEY ROCK N ROLL UPDATE 
(Thanks to: Ben Evans) 

More Monkey Bands: Orangu-Tones (contemporary Frat Rock band), 
Constipated Monkey Crew (the Hip-Hop crew that included KMD and 
Kurious...Kurious is short for Kurious George) 

More Monkey songs: “Ape Ape Ape” - The Primate 5, “Ape Shall 
Never Kill Ape” - UNKLE (remixed by Cornelius), “Dance Monkey 
Dance” — Orangu-Tones, “Everybody's Got Something to Hide 
(Except Me & my Monkey)” —Beatles, ““Monkey Girl’ -Toots and the 
Maytals, “Monkey Man” -Toots and the Maytals, “Monkey Rock 'n' 
Roll” - Jon Spencer Blues Explosion, “Space Monkey” -Patti Smith, 
“Very Ape” -Nirvana 


ONE MAN BAND UPDATE 
(Thanks to Shithead, D. Howland, R. Newsome, Ngrb, Whitney Shroyer) 


Ray Carmen - Heavily influenced by The Beatles, The Monkees, R. 
Stevie Moore, and Martin Newell, Akron, Ohio's Ray Carmen has been 
grand marshal of his own parade, writing, recording and releasing home- 
made bubblegum art pop since the mid-80s. From 1986 to 1999 he 
released several cassette albums through his POP! Productions mail 
order catalog, mixing jangly pop tunes with goofy tape experiments. 


Gadgetto. — Portland One Man band. Once performed Devo's “Triumph 
of the Will” with lyrics translated into German at a Devo convention. 
(The audience responded with silence. A TRIUMPH, INDEED!) Here 
is a URL with info on his home-built instruments and performance doo- 
dads: http://www. gadgetto.com/instruments.htm! 

Girl Trouble — On “Sigue Sigue Christmas” (From the Double Crown 
CD comp from years ago) Bill Henderson plays all instruments. | 
Groundskeeper Willie — Willie is a One Man Band on the “Sherry 
Bobbins” episode of the Simpsons. He performs "maniac" and ends 
with a bucket of water on his head. 

Robert Heilbuth (by Doran Wittelsbach) Robert Heilbuth is a German- 
born composer and band organ builder, now in his 90s, and he is the 
most cantankerous fellow I have ever met -- the last of the great San 
Francisco eccentrics! He has a hippie’s disdain for grooming and social 
climbing, mixed with a punk rocker's energetic contempt for 
pretentiousness. He composes music especially for the “Heilbuth Band 
Organ" -- music that is energetic, creative, catchy, astounding. He 
punches out the tunes by hand on piano rolls. Why is the composer 
Conlon Nancarrow the subject of so much attention, and Heilbuth isn't? 
Before he retired, Heilbuth worked as a piano tuner. He loves waltzes 
and polkas, especially those by ("Skater's Waltz" composer) Emil 
Waldteufel. He has met members of the Waldteufel family. Heilbuth’s 
band organs and tracker action pipe organs look like a pile of random 
bits and pieces, and they sound better than any band organ I've ever 
heard. There are some Wurlitzer bits in there, but he uses no tremolo -- 
he hates tremolo. Amazing recordings of Heilbuth's compositions have 
beenmade by Wayne Schotten. See his web site at 
http://www.lavarat.com/wayne.html When I lived in San Francisco | 
repeatedly tried to convince Heilbuth to allow these recording to be put 
out as a record. He would have none of it! He would adamantly state 
that he didn’t care about becoming known to the general public, or the 
"Genital Pubic" as he would call them. Too bad, because those tapes 
have some fabulous stuff. The songs have great names like “Ass 
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Kicking Polka.” Heilbuth is infamous for being gruff, even petulant. 
The late Anton LaVey (another great San Francisco character who was 
an organ player and founder of the Church of Satan) loved to tell 
Heilbuth stories, like how he would determine the detail of pneumatic 
tubing by chewing on a piece of it. He said the different types had 
different tastes. Or how he was called to do a last minute piano tuning 
for a San Francisco society matron, at the woman's mansion, just as a 
fancy party was getting underway. The hostess at the party asked 
Heilbuth discreetly if he would mind putting on a suit jacket before he 
tuned the piano. Heilbuth replied, with his loud German accent: “Lady, 
I'm a piano tuner, not a Hollywood actor." The Heilbuth organs are 
made from scratch. As mentioned, some ranks are Wurlitzer, but some 
are one-of-a-kind creations such as the "Esophagophone" which -- you 
guessed it -- is named after the esophagus. The drums and cymbals in 
the Heilbuth Band Organ came from some old high school marching 
band. With a good deal of patience I was able to convince Heilbuth to 
let me video tape him and his band organ in action. I did this on 
03/19/94. He was fairly unfamiliar with videotape, and asked me when 
it was going to be developed. I explained that it recorded instantly, like 
audio cassettes. He actually answered four or five questions in a 
somewhat friendly and patient manner. He must have been a Jittle under 
the weather that day! This photo is Heilbuth probably around 1993. He 
is visiting my wife, tuning her Marxophone, with her dove. "Birdling", 
on his shoulder. Heilbuth is an extremely talented composer and organ 
builder. One thing I was surprised about ts that he had never heard of 
artist-magician-organ builder-automaton maker Cecil Nixon, since 
Heilbuth was living in San Francisco in the 1950's and 60's when Nixon 
was there living his last days. (Anton LaVey knew both of them.) I am 
the author of the slim biography of Cecil Nixon, entitled “Isis and 


Beyond." I hope that, one day, Heilbuth's recordings will be issued on 
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Hosty ~Mike Hosty is an amazing Colorado based 1 man Blues band 
(sitdown with foot drum kit, guitar and kazoo. sampler. sleigh bells. etc 
etc...and especialiv etc.). One of the best sounding Imb’s working 
Hosty appreciates the madness of Hasi] Adkins but also knows how to 
be a good sounding multi-instrumentalist (www.hosty.com) 

The Intergalactic Cowboy - Guitar and effects pedals One Man Band. 
Really weird and truly amazing. 
(http://www.redlightcafe.com/music/intergalacticcowboy/) 

Man - A one man punk band with some dude playing ugly bass and 
nasty kick drum and glorious hatred. Most of his “Machine” CD is a 
tribute to the SPOKEN PART ONLY of Suicidal Tendencies 
“Institutionalized.~ 

Mandre - Andre Lewis's space funk thing from the seventies. Played 
with Johnny Guitar Watson. Zappa. and in the 80s Roky Erickson. He 
had a great homegrown funk band with his wifecalled Maxayn who put 
out two GREAT records and one bad one. Then he did three Mandre 
records which were mostly by himself (some guest vox and horns) and 
rate as studio over achievers. But he did pioneer the use of drum 
machines. He is a very nice guy. 

Millimeter Dragon — One magickal Man making Lo Fi fairy tale horror 
music. 

Eddie Nash - North Carolina's Eddie played a very siow country one 
man band thing. in the 1970s. He released ali of his own records and 
liked to brag that he played 11 instruments at once -- there's a great 
breakdown of everything he plays and the body part he uses to play it 
with. 

Schizoid Johnny, the One-Man Anti-Band - Disturbing lounge act. 
Skaterman and the Box of Death 
(http://www.angelfire.com/pa/skaterman/) Combining the antics of 
Captured! By Robots and Atom and his Package. though not nearly as 
good as either. 

A letter from Patrick Siler: “Jt warms my heart that vou included 
Tommy Bankhead in vour survev of one man bands. Sorry to report 
that Tommy passed away within this last vear. He was still gigging up 
to the last with Oxvgen tubes hooked up to his nostrils. Tommy was one 
of the most respected Blues Artists in St. Louis. He can be credited for 
keeping the Blues Flame alive during most ofthe ’60's and ‘70s up to 
when the Blues scene took on new life in the ‘80s. When most St. Louis 
old school bluesmen and R&B musicians were were in retirement or 
doing other work (Johnnie Johnson was driving a truck!}, Tommy was 
still gigging. 
recorded in the ‘80's with the Blues Eldorados. 


One of his best albums is “Please Mr. Foreman,” 
Every single cut's a 
keeper. The album photo is prettvslick too, showing Tommy in a 3 piece 
nursing a cigaretie and cocktail. "Look at my man!"” 

A letter from Scott Soriano: “Uh...vou could die right now and the One 
Man Band issue would get vou to heaven or at least cow status in the 
reincarnation ladder. Great issue! A rockandroll classic! 1] was very 
lucky enough to see both Jesse Fuller and the Human Jukebox when | 
was a young'un. As kids, we would get dragged to Frisco once a vear. It 
was never a good trip cuz Frisco is an adult town. But we would always 
hit Fisherman's Warf and, for me, the street musicians were always the 
high point of the day. 1 remember seeing the Human Jukebox several 
times and Jesse Fuller once. By the early 70s Fuller didn't play the Warf 
much but, from what 1 understand, he would do an afiernoon show on a 
whim from time to time. We caught him on a Saturday in September. 
Later we went to the zoo and ran into Joe Dimaggio. | don't know how 


he did it, but my dad got a photo of me and iv brother sitting on a 
bench eating ice cream with Joe.” 


SAMMY DAVIS, JR. UPDATE 

(Thanks to Dr. Mark, Randy Lancelot. Sergio Mims) 
$10,000 PYRAMID (Circa early 80's) The celebrity guests are Sandy 
Duncan and Ed Asner. ] don't recall the category... But Dick Clark said. 
"It's probably not what vou think.” As Sandy Duncan is giving the clues. 
rapid fire, she gets the clue "Sammy Davis Jr." Inexplicably. she says. 
"He has one eye. Like me!" Also on the *same show”. Ed Asner giving 
the clues. The caiegory is "FAMOUS DANCERS." Ed Asner to 
contestant: "Sammy Davis. sometimes.” Contestant gets clue. They win! 
Dinah - Sammy Davis- Opened and co-hosted the Ist DINAH. (That 
was Dinah Shore's talk show.) 
Match Game (Late 80's version with a Jatter day- non-descript host) - 
A much-younger Brad Garrett (brother on EVERYBODY LOVES 
RAYMOND) puts on glasses. talks to the side of his mouth and 
suddenly he’s Sammy. He’s ye tto do this impression on his hit sitcom 
Vietnam: The 10.000 Day War -This13 part series from 1980. 
originally aired on Public TV was written by Peter Arnett. During the 
episode on “Morale” they have a small bit about race relations. SDJr 
was sent on a Fact Finding Mission as "Race RelJations/Drug Problems" 
investigator. His Finding: "The Problem is nobody want's to be in the 
Military, ] don’t care How Groovy it is. ] don't care how long they let 
you cut your hair or how big a doo (while making a large afro around his 
head) you wear.” It's got a pair of great concert shots of him doing his 
best James Brown with Go Go dancers. One is at an outdoor camp, near 
a base. while another is inside at a venue. probably some kind of officer 
thing. There is plenty of footage of him bonding with soldier and doing 
elaborate Sou] Brother Handshakes with all the Black Gls. always while 
having a nice drink in his hand. They have him decked out in Camo and 
even put him in a in a copter for a photo-op, to which he flashes a Peace 
Sign and quips "This is close as | wanna get. baby. Peace’. 
Yes I Can proposed movie — Eddie Griffen is signed to star in a 
proposed "Yes | Can.” feature biopic about Sammy Davis Jr. Producer 
David Permut. who teamed with Griffin on the concert film "Dys-funk- 
tional Family.” has acquired rights to Davis’ life through his widow 
Altovise Davis. Permut has optioned the Davis memoirs "Yes ] Can" 
and "Why Me?.” which were written by the singer and Jane and Burt 
Boyar. 


CHIPMUNKS UPDATE 
(Thanks to Dr. Mark) 
THE BIG RECORD GAME (1960) A board game featuring the pre- 
cartoon ‘Munks. 
‘TEEN Magazine (January. 1958) Alvin on the cover being a lover 
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The PATSYS voure conna Pay! 


..or maybe not. Umbrella 
Records is giving away free 
copies of The Patsys debut 
CD single “You're Gonna 


Poy!” : 


O 


Just send us an e-mail 
explaining why you should get 


free stuff in the mail, ond we'll 


send you a single (Please 
include your name and mailing 
address). 


As a bonus, all entries will be 
eligible for the grand prize 
drawing; a chance to appeor as 
a character in an upcoming 
Patsys song. Submit all entries 
to Umbrella Records via 
umbrellarecords@hotmail.com. 


O 


DMBRELIA 


RECORDS) 


2410 Summit St 
Columbus, OH 43202 
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FORMS & FOLLIES 
OneManBand ~~ 
Extravaganza | 
CD includes Special — = 
"Movie" Flipbook 


"i kid you not! 
Fabulous stuff" -= 
-David Bowie, Mojo = 


out now on if 
Thrill Jockey Records .2 
www. thrilljockey.com 
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Offer good while supplies fast. No purchase necessary to win. - 














: 


..dO You Tate : 


Well? C’MOWN! the Garagefathers themselves, THE FLESHTONES, 
deliver a new collection of pure rock and roll, and you're all invited to 
the party! THE FLESHTONES continue to make the same raw, high- 
energy, super-rock that put bhem on the national map in the early ‘80s 
with their three LR.S. Records releases (not to mention the now-leg- 
endary MTV program “The Cutting Edge," hosted by frontman Peter 
Zaremba). Now on their third ‘garage-rock revival’ DO YOU SWING? 
proves once again that THE FLESHTONES are the most original-- and 


best--band of their kind! 
EE COALITION: 
be a MUSIC: 
STORES: 


CDUSIE TAO VIES « MORE Cl SMU SIC LOM 


hie HUNGRY? 
90 ARE WHAT VOU EAT. 


STALAG 131983. f- 0" OO &, 





Accidental Superhero “Full Circle” (A.S.) Wow, how come 
MTV docsn’t bring back their Bands On The Run series from a 
semple of years ago, where they got four struggling bands touring 
feanny) state to Slate, playing the most standard-issue mainsueam 
rock in hip non-standard rock clubs? Accidental Superhero would 
be the INTENTIONAL superhero on that program, winning the 
recording contract and that bomb-ass van. 


AFI “Sing the Sorrow” (Nitro/Dreamworks) ] think Davey 
nasaled up his voice so he could be a hit on the nasal punk-heavy 
Modern Rock charts, because I'm sure he sings ballsier than this 
on all his good records., and if he wants to sound like he’s in 
Good Charlotte rather than the Misfits good for him but ] think 
this is my stop. 


A-Frames “2” (S-S 1114 21° S1. Sacramento CA 95814, $10ppd) 
Though it seems impossible for robots to have soul this is 
basically the Jost. brilliant. organic Kraftwerk LP (where they 
added guitars). This is so futunstic 11 makes my vison hurt. 


The All-American Rejects (Dreamworks) A few issues ago 
Roctober profiled Katey Red. the New Orleans transvestite 
rapper who plays “Sissy Bounce” music. Well move over KR, 
this is sissier and bouncter! 


Amarillo Slim in.a World Full of Fai People by Amarillo Slim 
Presotn and Greg Dinkin (HarperEntertainment) Co-writers often 
have a tough row to hoe. David Ritz’ collaboration with Marvin 
Gaye (which morphed from autobio to bio after Gaye’s death) led 
to a court case with Ritz suing the Gaye estate for royalties of a 
song he claims to have cowrote while interviewing Gaye. 
Charles Barkley and his co-writer were so at odds that Charles 
was left uttering the embarrassing statement that he was 
misquoted in his autobiography! No such problems for Mrs. 
Dinkin | suspect. Amarillo Slim. a colorful poker champ and 
ultra-husting gambler comes across in this book as a man who 
gets involved in bizarre, elaborate wagers (playing Ping Pong 
with skillets, dominoes with Willie Nelson, walking with a 
hungry gator, ANYTHING) not only to make the cake to live a 
comfortable Texas ranch life. but also to have stories to tel]. 1 
suspect every story herein had been told a thousand umes over by 
Slim, homey homilies and old tme chestnuts intact (““Amanillo, 
where the population never goes up...every me a gir] gets 
pregnant a man leaves town”). Clearly the trick to co-writing this 
book is to sit back and Jet Slim spin! This is a great companion 
piece to Jim McManus’ recent poker book, for while that tome 
combined Goodfellas brutality and mundane 21" century strip 
club manliless with poker this book brings the card game back to 
Cowboy legend days where obsessive gambling. outlaw killers 
and money saving rubber band (?) s are al] part of the charmed 
life dude as comfortable as an old man whittling on a porch. This 
is a great read and a really fun book and a perfect gift for the 
poker player, yarn-spinner or person who bets on the Bud Bow] 
in your life. 


Amazombies “bitches and stitches” (Go Kart) The punk side of 
pop punk and the cutesy-free side of girlpunk combine for music 
that knocked me dead then animated my corpse with voodoo. 


Ambition Mission (Smilin Bob/GovernmenvCommunity 
Shower) Super good super-punk goo that’s stupid and fast and 
funny and stupid. too. 


Ambulance (TVT 23 East 4° St. NYC 10003) You’d have to be 
sick to NOT want this Ambulance! These seductive, slightly 
askew, lush pop vaccinations had me Ambulance chasin’! 


The American Song-Poem Anthology: Do You Know the 
Difference Between big Wood and Brush (Bar None POB 1704 
Hoboken. NJ 07030) I’m sure this will be celebrated in media the 
world over (at least, I hope it will be} so] wont give a big treause 
on the wonders of Song -Poems. (If you’ve never heard of them 
visit www.aspma.com) What J will say, though, is that even if 
you have all the previous comps this one is worth having. The 
songs sound great, the selection is excellent, all your favorites. 
plus some vou've never heard are featured here, and if you don’t 
dig the sou! song about the pavents at the city hospital yous meter 
is broken. 


The Androids (Universal) Vaguely catchy Aussie powerpop that 
is being released in the US because it contains a novelty single 
about shtupping Madonna instead of one of the new, young crop 
of girl pop singers. What a sad state of novelty records' 


Andromeda “ll+I” (Century Media) Power Prog that sounds 
mighty when the instrumental rage is a-flyin’, but kinda gay 
when the guy sings 


Angry Amputees “Slut Bomb” (Dead Teenager) Super stupid 
punk that the kids will Jove because its fun, dumb and easy 
Chanty, playfully tough and overdosing in sitcom punk cliches. 
this is pretty enjoyable. 


Ann Beretta “the other side of the coin...” (Thrown Brick POB 
483] Louisville, KY 40204) Acoustic “punk” that made me feel 
like 1 was on the show Punk’d and that gay porno guy Ashton 
was about to come out and reveal that this awful record was a 
prank. 


Ape Has Killed Ape “Acid Reflux” (True Ciassical) Strange. 
futuristic lo-fi punk Jazz at its APE-x! The singer sounds like he 
might molest your pet chimp, so keep an eye on Bonzo. 


The Apparitions “Oxygen Think Tank” 
(www. wegretheapparitions.com) Appari-tasic! Smart sounding 
and sharp dressed rock & roll for the “today” generauon! 


As Friends Rust/Sirike Anywhere DVD (Punkervision) This is a 
live in London thing and the video looks great, with really close, 
onstage, well shot camerawork. What's most notable about the 
AFR set is that kids don't know exactly how to move to 
emo/f’melodic” hardcore music, so they awkwardly half-mosh. 
The Strike Anywhere set revealed that the singer not only has the 
worst hair in punk (dreadful dreads that make Keith Morris look 
fashionable) but he’s also Gary Coleman size...yet he sure can 
rock acrowd! 


Ashton, Gardner & Dyke “The Last Rebe]” soundtrack (Purple) 
A.G & D were contemporaries of Deep Purple during their brief 
career in the early 70s, and in 197) they collaborated with 
Purple’s amazing keyboard player Join Lord to make a 
sounduack for a film where Joe Namath wins the Civil War for 
the South (if Mel Gibson can do it why not Broadway Joe?). The 
best stuff on here combines near-funky 70s dramatic pop sconng 
with some “out” sax honking. Throughout this diverse 
soundtrack numerous styles are drawn upon (Flamenco, 
Detective Jazz. New Orleans, etc.), and while | can only imagine 
how this works in the movie, having seen Namath’s acting in a 
Flex-AJ] ointment commercial, 1 guess the movie wasn’l getting 
any worse, so the scorers might as well try to push it. My only 
disappointment was the fact that a piece called “Death Whore” 
was pretty subdued. This soundtrack album, supposedly rare, 
features tons of unissued pieces, alternate takes and full Jength 
compositions that were unavailable on the scarce vinyl. A pretty 
interesting investment for soundtrack, Deep Purple or Superbow] 
affecianados. 


Kristofer Astrém & Hidden Truck “Plastered Confessions” 
(Revelation) Swedish pop/coffeehouse singer-songwriter music 
that falls into a pretty Americana groove (with a few European 


7] 


folk flares) with clear, nice vocals. Odd from a label that usually 
releases blistering skewed-math modern punk. but maybe some 
Revelation labe} completists will be touched by the sensitivity 
and be nicer to their girlfriends after hearing dus. 


ay Me” 
altairarecords.com) Perhaps the best “band” name ever, this 


Audio Prehistory “New/Unreleased” = (altaira, 
experimental one man act make some of the most listenable 
minimal electronic non-dance music that’s sure not minimally 


enjoyable. 


Azita “Enantiodromia” (Drag City) Azita would never get past 
the front door of an American Idol audition...her unusual voice 
wouldn’t click with those who judge what it is too be a good 
singer. That said, her amazing, evocative. dusky, suange vocals 
on this album of damaged torch songs (the music isn’t damaged, 
it is actually oddly exquisite, it is the subject matter and delivery 
that evoke damage, distress and rough-nights-a-plenty) is one of 
the most fascinating recorded voices you wil] hear. She can 
really sing. but she sure as hel] doesn’t sound like one of those 
“good” singers. She does things with her tone and phrasing that 
are beautifully strange. Though she was always a cuplivating 
visual performer on stage. her striking looks and charisma 
demonstrated in her previous experimental rock albums of 
shrieks and yelps and grunts gave no indication of the poisoned 
well of beauty she had to tap into. Really worth a listen. 


Baby Woodrose “Money For Sou!” (Bad Afro) Supa-stoopid 
Garage slosh RAWK from Denmark that is super funny and 
ridiculous and absurd and rocks every cliché. This is so Rock & 
Roll that I] shouldn’t be using words to describe it — just grunts 
and thrusts. Fucking “A”...or should ] say. Fucking @! 


Mark Bacino “the mijlion dolJar milkshake” (Parasol 303 West 
Griggs St. Urnban, IL 61801) Uh oh, watch out for the 
puddles...everyone who ever attended the International Pop 
Overthrow just simultaneously ejaculated after hearing this. 
Such a perfect 60s jangle pop recreation that I’m not sure if it’s 
genius or a prank! 


Frank Bango “The Unstudied Sea” (Sincererecording.com) Go 
Bango, Bango, Bango! 
precious they may be fashioned from pasty. 


Little pretty fable-tunes that are so 


Barbez (Black Freighter 548 Driggs Ave. #4 Brooklyn, NY 
11211) This sounds like the futuristic-past music that a green 
woman in a bikini would be playing on a space-lute to jure 
Captain Kirk into some bordello of star-death. 


Barnacled “6” (orleone POB 65 Providence Ri 02901) Classical 
music/Kiezmer party Jazz hybrid music played on squeaky 
balloons and ham radio receivers. 


Bassholes “Out ln The Treetops” (Dead Canary) I know this is 
supposed to be a two man Blues punk unit. but it sounds lke the 
full Velvet Underground pretending to be the Stooges at a 
Hal]loween party at Warhol's. 


Janet Bean and the Concertina Wire “Dragging Wonder Lake” 
(Thrill Jockey) Bean's voice is clear as an unusual. emotional] 
bell,. and her songwriting yields some haunting, hypnotizing 
original music that relates to Country enough to avoid the self- 
indulgency of singer-songwriterism. but indulges self enough to 
make bold, and at me magnificently excessive, sonic decisions. 
It’s true what they say; it really is the musical fruit! 


Beans “Inner Cosmosis” (Foreverbad POB 21691, 1850 
Commercial Dr. Vancouver, BC VSL 5Y1] Canada) Listening this 
is better than watching The Wall on acid 


Beauty Pill “You Are Right To Be Afraid” (Dischord) This is 
one of the best Dischord releases in a while just because it has 
four tracks and they al] sound super, intensely different. There's 


an opening track played by dancing dwarfs at a medieval faire. 
then a slow, pretty song. then a rocker and then a creepy dirge. ] 
liked the weird dwarf music and the creepy closer the best, but } 
also love a DC band that’s allowed to sound like anything it feels 
like whenever it wants. 


The beautys “The first Seven Inches Are Always the Hardst” 
(Diaphragm POB 10388 Columbus, OH 43201) If you start 
pumping these beauties soon you'll be bumping the uglies. 
because this music is pure rock & roll sex-potion! 


Behemoth “Here and Beyond” (Century) Behemoth is the 
greatest Polish Meta} band ever but they sometimes let that get 
tto their heads, and some of their recent stuff has been too slick 
without enough edge. But this new shit is BRUTAL as FUCK! 
Super anti-Christian, violent, elaborate, attacks on human senses 
that scare me stupid! 


The Bellrays “Raw Collection’(Upper Cut 4470 Sunset Blvd. 
#195 LA, CA 90027) A singles collection from these Rock & 
Soulsters is at times uneven, is totally diverse in sounds Tapging 
from pure punk to almost psyche and is a really fun listen. 1 
think I have every single single on this and J still spun this three 
umes. The pinball stuff is awesome. 


Josh Bennett (Private Music/Arista) No Joshing...he’s a genius! 


Dan Bern & the LJBC ‘The Eva Record” (Messenger POB 1607 
NYC 10113) This sounds like it might be really good singer- 
songwriter stuff in the Dylan vein, with the woosier stuff by the 
Boss and Elvis Costello thrown in. Not being well versed in or 
particularly fond of any of that stuff all I can say is if that’s your 
teacup this is likely very worth sipping. 


Betty Blowtorch “Last Call” (Foodchain 8490 Sunset Blvd. 
Suite 504 W. Hollywood CA 90069) I was pretty sad to hear that 
Bianca Butthole died in a car crash, mainly because one of 
Roctober’s readers who is incarcerated and who is no stamger to 
zine writing or punk always wrote letters praising her talents, so | 
had a warm spot for her. This is despite the fact that ] correctly 
consider the Butt Trumpet record perhaps the worst album 
released since Roctober started in 1992. “Punk” was looking 
better to major lables so one signed this band that was like a 
sitcom parody of punk. They were super offensive but in an ultra 
contrived and not particularly funny way. When Bianca 
reemerged with Betty Biowtorch the band was a little better. The 
music was a living parody of nasty rock girls, and there was a 
Vanilla Ice cameo on the CD which was alright. This tribute 
collecuon features demos, live tacks, radio appearances and brief 
interview snippets and I’m certainly not going to change my tune. 
but it’s clear that there’s a lot of bands just as dumb and bad...but 
not a Jot of bands worse than the worst stuff here. Actually, the 
live stuff here is convincing, they could rock a drunk crowd. 
There is supposed to be a documentary being made and I'd be 
interested in seeing it, but I can’t call her a lost musical genius. 


Bhopal Stiffs “(1985-1989)” (Harmless) Perhaps the Jeast likely 
Chicago hardcore band to get a reissue, 1 wil] preface the rest of 
the review by stating that ] am comfortable revealing my age, but 
less proud to reveal what an asshole I was as a kid. | thought al] 
the Chicago hardcore bands that came out when ] was 14 and 15 
ruled, but the bands that came out when J was 16 were 
latecomers, and ] also was prejudiced against South Side bands: 
they seemed to kinda suck more than the North suburban bands 
that sucked sucked. That said, this reissue reveals that they were 
about as good as a lot of the bands around and since they seemed 
to play out all the ume 1 would say this is historical enough that 
Students of chciago punk might want to grab this. 


Big Sandy & the Fly-Rite Boys “It's Time!” (Yep Roc) It’s 
time? No shit! Mercy, this is a great album! At first, ] thought 
this was a reish of earlier material, as it’s got that rough edge 
from their early-nineties era (on the Dionysus label), and Big 


Sandy actually looks fairly thin on the back cover. But no, it was 
recorded recently, and Sandy’s apparently lost a bunch of weight. 
For a while there, their Hightone CD's were getting kinda sugary 
and formulaic - the “swing” crowd loved them. they were a real 
big hit with rockabilly chicks, but in the meantime here I was 
wishing they'd put a little muscle back in their sound. They sorta 
got back to that on their Jast Hightone album, Night Tide. Some 
rockabilly filly in some fanzine said that jt was a little too “dark” 
for her — a good sign. She probably wouldn't like this new album. 
because Sandy and the boys have dropped the cutesy Western 
Swing novelties and gotten back to a four-letter-word called 
ROCK (not “rawk.”) Guess all those tours with Los Straitjackets 
have done Sandy some good, ‘cause he’s feeling the holy spirit 
like he hasn’t in a long time! This is NOT the polite swing-dance 
music he was getting into around the time of the Feelin’ Kinda 
Lucky album. When | heard the accordion on “Bayou Blue,” I 
knew he’d found his groove again. Welcome back, Sandy! 


Biker Boyz soundtrack (Universa]) A decent movie this is also a 
decent soundtrack, ambitiously trying to push urban music’s 
boundaries with some weak rock/rap collaborations, but more 
successfully by including square-peg Black artists like Mystic, 
David Ryan Harris and Meshel] Ndegeocello. The best track 
here might be a silly Redman “Biker Boy” theme tune. but there 
are a few highlights throughout the disc. 


Billy Joe Winghead “Precious Moments with...” (R.A.F.R. 
11054 Ventura Blvd #205 Studio City, CA 91604) A meta-absurd 
Rawk/Honk ytonk/Punk/Comedy troupe make some noise. 


Billy Talent (Atlantic) Ecch. 


Birddog “songs from willipa bay” (HHBTM) A had a dog like 
this once. Very pleasant but not as fun as a really awesome, 
dumb, half-crazy dog. 


The Birthday Machine “Direction and destination” 
(Topqualityrockandroll.com) Life’s too short to play so slow. 


Biscayne “You'd Build A Robat” (Quincy Shanks POB 3035 St. 
Charles, MA 60174) I'm INSANE for BISCA YNE! 


Martin Bisi & el Cochino “Milkyway of Love” (Suipmine 1031 
Park St. Jacksonville, FL 32204) It's not Bisi being GREAT! 
But Martin does it with arty mellow magic shooting pleasantly 
from every galaxy in the music-verse into this little CD. 


bitch and animal “Sour Juice and Rhyme” (Righteous Babe) ] 
sure love June Millington (Fanny) who produced this, and this is 
sure better than their last record, but this sure isn’t good,. } like 
the rap songs here (that was the worst stuff on the first record) 
and the croquet rap here is pretty funny, but despite nice 
percussion the song-songs aren’t too compelling here. and the 
spoken stuff is pretty yucchy. 


Black Eyes (Dischord) Best “woo-o0-o0s" in the history of 
Dischord. And really good drumming. This is a Strange, tasty 
cookie...that you should be scared to eat! 


Black Hole comix by Charles Burns (Fantagraphics, 7563 Lake 
City Way NE, Seattle WA 98115) This suburban America horror 
comic is so real I can smell the doobies. 


the blackouts “everyday is Sunday evening” (Lucid 665 Timber 
Hill Road Deerfield IL 60015) Though the Swedes and some 
Esuus fans believe Garage Rock should involve punk and Metal 
genetically engineered with 60s Rock there are stil] some bands 
that fill their cereal bowl every morning with Nuggets and realize 
that Rocking Out isn’t always the onramp to Garageland. The 
Blackouts aren't psychedelic recreationists or past-dwellers (the 
tempered grooves here are fresh any decade) but they really 
understand what the spirit of some of the more competent 60s 
bands were up to. 2 


The Blades of Grass “Are Not For Smoking” (Rev-Ola) This 
New York band circa the Summer of Love was trom NYC but 
you'd think they were from Chicago because theyre so pup. Hf 
you took the horns off « New Colony 6 record and reptuced then 
with strings this is whal vou would get. You have to give it yy 
for a flower pop group that does a cover of “Help” with horns. 
They had a minor regional hit with “Happy,” but it doesn’t sound 
like a hit. Not one of the most captivating reissues, but itis kind 
of interesung. il is so slick that you'd expect it to be a prefab Don 
Kirschner act but this was a real band! Flower pop is cool in 
smal] doses and this is a little much 


Blackstreet “Leve] IJ” (Dreamworks) | was really excited for 
this record, and I sti] dig it, but 1 was kinda shocked at how 
totally X-rated tt is. Teddy has written booming sex songs before 
without getting so graphic or using “fuck” so much. | mean, this 
act had their parents guest star on their last record testifying what 
great boys they are! An ass song based on a Commodores loop 
and a Zapp-ified computer-love vocal song are highlights, and 
you can definitely dance to this (“Wizzy Wow” is a wowser!) but 
why work so blue. dudes? 


Blag Dahlia Murder “Uinhallowed” (Metal Blade) 1 wish: 
“Brutaler™ was wu word! This is beyond “Brutal.” a super (renvied 
storm of every good part of death metal and other extreme 
Metallic subgenres; this is like throwing ali intense Metal in a 
blender and drinking what vou get 


Bleeding Kansas/La Mantra De Fhigria split CD (arms reach 
1220 W. Hood apt. #1 Chicago, IL 60660) BK furiously unleash 
a garbage can of punk rock toxic waste on a crowd thit 
enthusiastically receives the damaging brilliance. LMDF are 
harder to describe than pronounce (and that’s saying something) 
but what they do is make ominously teetering towers out of sick 
punk blocks of many varying colors and fucked up shapes. These 
bands go together like Peanut Butter and Pewoleum Jelly. 


Bluebottle Kiss “revenge is Slow” (in Music We Trust) Too 
pretty for this kitty 


Blue Epic “love and hate” (TVT) 80s college radio music that ] 
wouldn't have listened to in the 80s. At least they cover all the 
bases; love and hate. 


Blue Suede News (Box 25 Duval. WA 98019) Great roots rock 
magazine showcasing Ken Burke's interviews. | miss my fave 
feature, recently discontinued, where the last page would be 
Severa] dozen. semi-accurate tidbits of tivia about vour fave 
obscure Rockabillies. 


Boomkat “Boomkatalog.one” (Dreamworks) Boo! Krap 


Boysetsfire “Tomorrow Come Today” (Wind Up 72 Madison 
Ave. 8" Fl. NYC 10016) Post-hardcore that’s ten times harder 
than any whiny voiced contemporary punk record but not half as 
hard as any early 80s hardcore record. 


Bottles and Skulls “born in a black light” (Sickroom POB 47830 
Chicago IL 60647) This record grabs you by the shoulders and 
shakes you unt you talk like Muhammad Ali does now. 


Brainoil (Life Is Abuse POB 20524 Oakland, CA 94620) This is 
just a heavy cloud of disease crushing your village. 


The Braves “That's The Hot Part” (Arms Reach Records 1220 
W. Hood apt. ] Chi IL 60660) Brave this if you dare! The 
bravest record EVER! 


the brian jonestown massacre “spacegir] and other favorites” 
(the committee to keep music evil/Bomp POB 7112 Burbank CA 
91510) Reissue of a decade old album plus some live tracks. this 
is more psychedelic and atmospheric than the band is in person 
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when I’ve seen them, and this is a perfect soundtrack for an 
unpleasant acid tip. Stocked ehavy with flowing sheets of guitar 
sound that could find kin in 60s psyche or 80s NME eyeliner 
music. 


The Briefs “Off TheCcharts” (Dirtnap POB 21249 Seattle. WA 
98111) Super-genius raw, sorta glammy, sorta no-wave, sorta 
everything punk that js smart enough to have the song utle 
“Looking Through Gary Glitter’s Eyes,” and then awesome 
enough to actually wnte a killer song to go with the utle. There 
is a revelatory moment on this CD where a Gene Simmons’ KISS 
bassline morphs into the hippest 70s New York downtown 
underground punk groove. | could go on for days...it’s hard to 
be brief about the Briefs 


The Briggs “Numbers” (Disaster) This is so Or that my CD 
player now smeils like Guiness piss and I stomped my own head 
in for liking the wrong soccer team. That's actually not too fair 
because though this has the perfect pummeling power of pub rock 
the lyrics are more intelligent and political and driven than most 
Oi stuff. I’m bigg on the Briggs' 


North of America “Brothers, Sisters” (level-plane pobox 4329 
Philadelphia PA 19118) ] hate to act like there’s good emo and 
bad emo. ]'d prefer to just be completely negative curmudgeon. 
But that said this is the rea) deal, a close relative of Rights of 
Spring and pot one of the fourth generation of inbreeding 
products the kids are lapping up in the all-ages venues these days. 
Keep releasing records like this and Canada can lose its 
inferiority complex! 


Bulb Singles #1 compilation (Bulb 4609 Hunt Rd. Adrian M1 
49221) 10 years of fucked up singles, and Bulb is better than 
ever! This ignores the Quinuons and the Andrew W.-K.s of the 
world and goes for the really fucked up grooves that made Bulb a 
household name in outhouses. Prehensile Monkeytailed Skink 
wil] always hav a warm place in my semi-lobotomized brain, and 
the Jine from these fucked Couch singles to Magas’ new dance 
album is easy to understand if vou're INSANE. This also 
features the parage rock of the Monarchs, one of the best bands 
from the 90s. This is a must have comp for lovers of damage. 


Buzzsawyer (623 Smith Level, Carrboro, NC 27510) This is just 
Rock! 


Calibos “and the days we spent go on and on” (Handheld 2113 
Wilson Blvd #1 Arlington, VA 22201) 1 don’t have incense of 
high enough quality to chill out to the slow stuff here and J don’t 
have the college-rock pedigree to fully appreciate the fast stuff 
here. But I dig it. And if you are selling good incense give me a 
cal} 


Califone “quicksand/cradlesnakes” (Thrill Jockey) Califone-ia 
here ] come! I don't even understand how someone cap pul 
“tuning the radio sounds” songs” and super pretty “I'm a genius 
songwriter dude” songs on the same record and make it make 


sense, but Tim R.. a/k/a Cal] J. Fone sure does it! 


California Speedbag ‘The Fire of Misery” (Smog Vei}) Fill my 
feedbag with this Speedbag. Real-enough sounding 
Bakersfield/Honkytonk Country thal rides the twang throtue near 
the point of over-twang but manages to keep it nghteous. 


“Calvin, Don’t Jump!” “A Way with Birds” (HHBTM POB 
1035 Panama City. FL. 32402) My names not Calvin, so }’m 
jumping in and drowning in a pool of spare, pleasant oddness. 
The liner notes reveal that their cat is named “Coltrane,” which 
explains why this is better than other “sensitive” records. 


Camrosmith (Dead Teenager) Ex-Zeke making would-be mullet 
rock, but it’s a little too dark to invoke Camaro-ism. It stl] 
“Rocks,” however. 
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Captain Beefheart “Some Yo Yo Stuff’ DVD (MVD) Not 
actually a Beefheart release (though sorta marketed as one) this 1$ 
a short film by a Euro arty lensman that has Don Van Vliet (the 
good captain) making strange, thoughtful] observations on life 
that are fundamentally about mortality because his health has left 
his voice expressively. beautifully frail. David Lynch. Momma 
Beefheart and a cardboard standup of Van Vitet co-star in this 
film-painung that involves lyrical back-projected imagery and the 
desolate beauty of the Amencan desert. Fans of the Trout Mask 
should check this out, watching this film is a very rewarding 
experience. 


Carnal Forge “The More You Suffer” (Century Media) Sweet 
Swedes Slay for Satan! 


Cave In “Antenna” (RCA) Back in cave, please. 


CBGB ~ Punk From The Bowery DVD (MVD) Celebrate 30 
years of CBGBs with footage of your favonte bands now in their 
late 30s rocking out ip grainy footage. Poison Jdea, Agnostic 
front and the Cro-Mags never seemed less menacing. The most 
interesUng thing here is Hilly’s half-hour meandering history and 
tour of the joint. 


Celldweller (Position Music POB 25907 LA, CA 90025) Groovy 
industria] ravey power-goof music that has seen the future...and 
it happened in 1992. 


The Chains “On Top of Things” (Get Hip POB 666 Canonsberg, 
PA 15317) Really nuanced, tambourine-inflected 60s style 
Bubblegum-Blues Garage with some actual good singing. To 
quote the rappers, this is off the chain! 


Chains In The Shed (Siloh POB 662, Morgantown, WV 26507) 
An Introspective bedroom band that changes lanes mid album 
and does a slinky song about really hot hot sauce. 


The Children’s Hour “SOS JFK” (Minty Fresh POB 577440 
Chicago, IL 60657) Minty Fresh has found another lady with a 
voice that could Jead ships off course and make monsters pick 
flowers. To call this haunting would be to give ghosts too much 
credit. This is downright chilling in its strange beauty. 


Chord Easy zine ($1, $3 for long version, Bert, LLL, POB 
Philomath, OR 97370) This is a DIY guide to learning how to 
play guitar chords and there is a poetry to the instrucuons. even if 
they may not be presented as clearly as some beginners may 
need. The sipceriuy and integrity of the instrucuon will surely 
prevail, however, and you will be soumming like a troubadour in 





Chromatics “Chrome Rats vs Basement Rutz” (GSL) Super 
serious urgent-core that shrieks with convicuons more powerful 
than | can comprehend. 


David Clement “Your Free Gift” (davidclement.com) Sweeter 
than a clementine. 


CiePunk.comp (Smog Veil) While this comp totally rocks, | 
would be dishonest to act like 1 had discovered any new, brilliant 
bands on it. Smog Veil is an excellent labe) but this is merely a 
good comp of local bands that would be great to go see play but 
none of them made definitive statements on this release like 
hardcore or Oj bands did on some of the key comps in the 80s. 
It’s impressive that Cleveland has this many decent acts, though. 
Most notable here is the intensity and good naming ability of 


Allergic To Whores, Quantum Foam’s twisted, non-linear 
hardcore and Hellvis’ diesel boogie trash that was as good as 
diese] boogie trash can be. 


Clone Defects “Shapes of Venus” (In The Red POB 208 1118 
W. Magnolia Burbank, CA 91506) Moist, decadent Rock & Roll 
that Stooge-ifies the vibe, but not in the generic Stoogificaton, 
but rather in a sublime understanding of the dramauc desperation 
of Iggy vocals. Send in the Ciones! 


Clown Down “Living Alone” (TS] 43-34 Piedmont Court, 
Morristown, NJ 07960) I thought clowns were supposed to be 
fun. 


Comixville (POBox 697 Pordand, OR 97207-0697) This ‘ville is 
still your best source for the swill on indie minj-comics that kill. 


Communiqué “A Crescent Honeymoon” (Lookout) J guess this 
band is pronounced comyuniKAY, but I mispronounce it op 
purpose, because I’m impressed how they have COME to be 
UNIQUE! It's like the Smiths if their songs were actually fun to 
listen to. 


Consumed “Pistols At Dawn” (BYO POB 67609 LA, CA 
90067) Consumed it and now | don’t feel too good. 


Cowboys From Outer Space “s/t.” “Space-O-Phonics Aliens” 
(Nova Express) Fairly savage garage skronk with a weird, almost 
Horror movie-like European mad scientist vibe. 


Copper Press zine (POB 1601 Acme. M] 49610) This is one of 
the best smelling magazines I’ve ever read! There’s none of 
those heinous perfume inserts, ] just mean the printing really 
smells great. 


Count the Stars (Live) An impressive group of young musicians 
who work The Rock very hard. They're under 2] but have been a 
band for almost 10 years & their d.i.y. ethics are great with a 
high energy live show. 


The Crackheads “cinnamon and sugar” b/w “tampon twelve” 
(dylaramma 3218 Fullerton Ave. apt. 26 Chicago, IL 60647- 
2533) Cracked my head with snotty lo-fi punkitudity. 


The Cramps "Fiends of Dope Island." “Big Black Witchcraft 
Rock" b/w “Butcher Pete” (Vengeance) The Cramps went and 
did it, broke their old time record of five years between LPs(The 
longest wail having been from 1981's “Psychedelic Jungle” to "A 
Date With Elvis” in 1986, which seemed like an eternity). It took 
them SIX years to complete their follow-up to 1997's excellent 
“Big Beat From Badsville,” and if you have to ask, “Was it worth 
it?,” 1 think there's a Zwap review at the end of this column, 
maybe that’s more your speed. It's pretty much business as usual, 
though frequently more edgy than the last two LP's (which were 
hardly lacking in edginess!). Lux is really screaming his lungs 
out, like a sidewalk soothsayer whose only mantra is sex, drugs, 
horror, and Elvis (Who says religion's dead?). Poison Ivy 
(complimented skillfully by new addition, Chopper Franklin on 
bass) proves, once again, she's the rightful heiress to the Link 
Wray/Cordell Jackson guitar throne (hough she SHOULD be the 
supreme guitar heroine to the next, and the last, several 
generations of aspiring female guitarists. ..if it's any consolation, 
Kim Gordon once told me that Ivy was her all-time idol). 
Holding this whole mess together is the still-underrated Harry 
Drumdini (soon to be the longest -standing {or sitting?) drummer 
with The Cramps). The lyrics carry on in the sexual innuendo- 
laden style of previous records, though, by comparison, IT'S 
FILTHY! More "F" words than a zillion-selling Hip Hop CD, 
only, in this case, it's hilarious, and most of the lyrics are 
(de)composed like Beat poetry, by way of Ghoulardi (kind of 
abstract, yet to the point). With titles like "Dr. Fucker M.D. 
(Musical Deviant)” (a spin op the 70s gore tite, "Dr. Butcher 
M.D.(Medical Deviate.),” "Elvis Fucking Christ!" (best song utle 


for 2003), and “She's Got Balls" (NOT the AC/DC song, thank 
you), this isn’t gonna have ‘em rubbing shoulders or sharing air 
space with Shery] Crow, but it's never been about that . The 
Cramps live in their own world. on their own terms, now an 
easier task, given the reestablishment of their own label, 
Vengeance (which was started in the late 70s for the band's 
earliest singles, and only turned up for one subsequent release, 
unti) recently when The Cramps celebrated their 25th anniversary 
by winning the rights to most of their back catalogue). Their 
originals stil] sound like Rockabilly and Garage on a collision 
course with, otherworldly sounds, and The Cramps ARE about 
other worlds and the sounds they emit. The covers, not 
surprisingly, are much the same, from The Wailers’ savage Punk 
screamer, “Hang Up" (a staple in The Cramps’ live set for a 
while) to Jerry Reed's early Rockabilly stomper, "Oowee Baby,” 
and Arthur Lyman's classic bit of Exotica, “Taboo” (with 
adlibbed lyrics about sniffing shoes and other delights). You 
NEED this album, but. which way to go, vinyl or CD? Well, The 
CD has a different cover (a better photo, but Ivy's not in it), 
though it does have a lyric sheet (something the LP Jacks) and 
one nice, small picture of Ivy not on the LP. The viny! version 
has a cover shot of Ivy. looking like a beautiful (well, duh), evil 
take on Yma Sumac's sun goddess, clutching Lux's severed head, 
it's op red vinyl, and, well. IT'S ON VINYL. Get ‘em both . 
While you're at it, grab the new single, it's got a great durty 
Blooze song on it, the kind that tumed up on comps like "Risqué 
Rhythm “ or “Copulatin’ Blues" (I forget who did it originally), 
it's also on red vinyl, plus, you get to see Ivy in her see through 
bodysuit. When people ask. “Why does Ivy wear those things?,” I 
just say, “Because she can." 


Crank Yankers Volume 3 (Comedy Central 1775 Broadway 
NYC 10019) } have to make an apology here; when ! started 
writing reviews for this magazine ten years ago ] was unkind to 
Fred Armison, giving his band Trenchmouth poor notices. It’s 
2003 now and I'm ready to make an about face. His recorded 
work is excellent, 1 was wrong to be so harsh. Of course his 
previous work was progressive post-punk, and his current record 
is puppet prank phone calls. but that’s beside the point. This 
record is pretty funny overall; the idea of pro comedians doing 
balls-to-the-wall prank phone calls is pretty good, and Sarah 
Silverman trying to pick up the remarkably patient casino lost- 
and-found girl is delightful. and the prank phone cal) gods smiled 
op Kevin Nealon as he lucked into getting the meanest. worst 
phone sex gir] ever. This volume also features some actual kids, 
with impeccable comic timing, making a classic prank call. 
Jimmy Kimmel] may not make a very good Johnny Carson but he 
sure made some awesome asshole offspring. 


Crash and Burn “Sick Again” (Traktor 7) Trash and Hurl! 


Crooked Fingers (Live) Nei] Diamond all country? Yes, with a 
great, rustic tone that's kinda sad and very melodic. 


Cryptopsy “None So Live” (Century Media) Now that’s a 
fucking live record! Cryptopsy just go apeshit and call it Metal 
and their fans can't argue with them. It’s like a drumming 
monkey wind up toy was wound way too tight ands is playing at 
light speed unti] it explodes while Cookie Minster curses at you 
about carnage. I want miss their next show here 


The Cuts “2 Over Ten” (Birdman) 1 think this is an amazing 
genius record that fans of great 60s and 70s albums (from Big 
Star to Kinks to Stones to Byrds to Skip Spence to a whole bunch 
of other folk) would enjoy, but might not get to hear because 
there are too many goddamn records released these days. 


Cyber Girl’s Attack comp (Cyber Label) Japanese girl 
underground punk? Maybe that's what this comp is, but basically 
it’s a lot of girls with gruff voices singing in awkward English 
and rocking their asses off. Includes a squealing cover of the 
Tammy’s “Egyptian Shumba” by bunny fuzzy, whose other song 
sounds like the Ramones. Mile End is hardcore punk meets 


bubblegum. Wreckin’ Babys actual sing in Japanese and have 
some of the politest drumming I’ve ever heard in surf punk. 


Jeff Dahl “Street Fighting Reptile” (Steel Cage POBox 29247 
Philadelphia. PA 19125) The living Dah] delivers exactly what 
you'd expect; a 70s street punk trash slab that mentions a Chinese 
vampire monkey in the first song, and He-Shes on track 6. That's 
garage! 


Dakona “Perfect Change” (Maverick) Is it just me. or is Bono 
the number-two influence on alt-rock singers today, right behind 
Kurt Cobain? 


Dance Disaster Movement “we are from nowhere” (Dim Mak 
POB 348 Hollywood, CA 90078) You should cali your boombox 
a “ghetto blaster” when you play this because it shoots out ghetto 
blasts of damaged disco danger grooves. No Wave-ish. but with 
wavy (greasy) vibes. You will love this record so much you will 
let it sleep all day at your house while you go out and work to 
make money too buy it heroin. 


Evan Dando “Baby I'm Bored” (Bar/None) Evan Bland-o. 


Dando Shaft “Anthology” (RPM) Reissues three early 70s 
albums by an acoustic band that, while dispiaying impressive 
dexterity and intricate construction, sound more like they should 
be playing at the Medieval Tymes theme restaurant than on my 
stereo. 


The Deadly Snakes “Ode To Joy” (In The Red) Sincerely 
soulful washy perfection, this record is better than it has to be. 
It's the Archies and the Famous Flames having a songwriting 
session! 


Dear John Letters “Stories Of Our Lives” (Foodchain) Ol’ boy 
thinks he’s a poet, going by the wordy lyrics. This whole album 
reminds me of the Jess ambitious Flaming Lips tracks. 


Death & Candy comix by Max Andersson (Fantagraphics) These 
liber-creepy, claustrophobically dense, Mark Marek-esque 
primitivistic Comics scare me to death and scare me to candy. 


Deep Purple “Live In Demark ‘72” (Purple) This is from a series 
of legit reissues of popular Purple bootlegs, and let me just say 
that this is 4 pretty convincing document. Deep Purple fans are 
super Joyal and this live show demonstrates why; these guys were 
amazing musicians. Neverending indulgent live jams that would 
be exercises in absurdity in the joyous but hamfisted hands of 
Grand Funk are shockingly tolerable and even seductive here. 
Normally my belief is that unless your first name is Fela you 
don’t do a 23 minute song, but rather than just going from dumb 
drum solo to wanky guitar masturbation, these dudes had honed 
their chops and were aware enough of Norman Whitfield to tum 
monster jams into actual JAMS. They play super fast and the 
bass locks into real grooves and when they do the obligatory 50s 
cover (“Lucille” this time) they actually get it right, while at the 
same ume updating it and making it their own,. This album is 
Classic rock hit free, but it is proof that this is one of the best 
bands ever...an impressive feat without familiar songs being 
presented. 


Delmark Records - Fifty Years Of Jazz & Blues (the blues 
volume) (Delmark, 4121 N. Rockwell, 60618) This Chicago label 
has remained so focused that any company sampler they put out 
is going to be a solid affair. When you've had the likes of Magic 
Sam, Junior Wells, J.B. Hutto, Roosevelt Sykes. and Sleepy John 
Estes (a veritable blues hall of fame right there), how in the world 
can you miss? Their vision over the last fifty years has been 
extremely consistent without being boring - you might not like 
one or (wo tracks (J could do without Karen Carroll's version of 
the overrecorded “Help Me,” or Luther Allison doing the 
umpteenth version of “Dust My Broom”), but the hit-to-miss 
ratio is higher than those compilations released by Alligator (that 
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other Chicago blues label), where they make you sit through 
some shitty, slick blues-rock from Shemekia Copeland and Coco 
Montoya just to get to a raw Hound Dog Taylor outtake from 
1971. There’s also a ringer from Frank Morey, who is neither 
jazz nor blues but in a Tom Waits vein. and he fits right in 
What's really got me going are the previews of two upcoming 
Delmark reJeases. Jimmy Burns has a real good one (doesn’t he 
ever do anything wrong?), but Johnny B. Moore's 1s just 
devastating. It's maybe a minute too Jong at 4:14 (they could 
have shaved off a chorus), but still that hookline gets to me: 
“How can a broke man sleep so sound?/He didn’t have a damn 
thing when he first laid down!” Yeah. “Broke Man” by Johnny B 
Moore. If his album turns out to be as good as thal one song, you 
read it here first! 


Demonics “Dunebuggy Gang” ep (Gearhead) Nothing you 
couldn't hear any Thursday at a decent rock dive bar. this gels to 
the Garage via an apparent Metal upbringing (they play a little 
too good) and the singer is too nasal to be particularly menacing 
The ttle tack is the best thing on here. but I wouldn’t abandon 
my dune in a turf war with this gang 


Desperate Teenage Lovedoils DVD (Eclectic) One of the 
funniest thing to come out of the early 80s LA punk scene. this 
movie by David Markey with the Redd Kross/Whute Flag gang. 1s 
a zero budget, slimy, punked out, sucky. rape/needles/stabbing- 
filled version of “A Star Is Born.” Made in the early 80s but 
looking like it could be 74 this is crafied by people funny enough 
to know how bad you can be and still be right on the money. 
people with perfect pitch when it comes to clichés and sleazy 
shock. 
girlfights, slips acid to their rapist svengali (who then engages in 
a puppetfight better than any Yoda scene in Star Wars) and rock 
out to McDonald Brothers mones 
movie:“Thanks for killing my mom.” “No problem.” and the 


Ap all girl band makes it to the top and gets into 


My favorite lines from the 


classic declaration from the sleazy agent trying to sign the band: 
“] think I can do for you what God did for mankind.” Bonus 
matenal includes a Redd Kross video and the director telling the 
story of his cheap funny punk zine and the cheap funny punk 
movie it led to. 


Destination: Oblivion “thirteen beginnings to an end” (dead 
awake) Creepy Industria] music that reminds me of the “Puppet 
master” horror movies. 


Deke Dickerson “Deke Dickerson in 3 - Dimensions!" (Major 
Labe] P.O.Box 304 Hollywood.Ca. 90078) That eager beaver boy 
is back, and coming at ya in THREE DIMENSIONS (County. 
Rockabilly, and N'orlins Rock n' Roll), but vou won't need 
special glasses, just a set of ears and a sense of fun. Joined by Los 
Straitjackets’ bassist Pete Curry, Boogie pianist Carl Sonny 
Leland, and legendary Rock n’ Rol} drummer. Ear] Palmer (who 
provided the big beat for Little Richard, Fats Domino, Lioyd 
Price, Larry Williams, and many, many more. In fact. I'm told 
that when ELP unfortunately reformed. they offered the 
drummer's spot on the strength of his having virtually the same 
name...and if you believe that. I can get you the Brooklyn Bridge 
for a steal!). Deke is so versatile and talented. this could easily be 
an ongoing Series covering many styles of what more isolated 
regions cal] “Americana,” and actually play on the radio! It's one 
thing to be a whizbang dang sweet poontang guitar picker (which 
he is), but Deke has that rare ability to stay focused and maintain 
that creativity that makes food and sleep no longer an option 
Deke's pow, incidentally, backed by probably his finest 
Eccofonics lineup to date (though they don't appear on this 
record). They breezed through Chicago on a tour with Dave 
Edmunds recently. Edmunds has yet to put his Merle 
Travis/Chet Atkins Jeanings to vinyl], but Deke would be the man 
to produce it, and, if Edmunds were willing, Deke could prove ua 
far more dynamic three-piece band than those other guys. 


Ani DiFranco “Evolve” (Righteous Babe POB 95 Ellicott 
Station Buffalo NY 14205) DiFranco’s label has been releasing 
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some more daring arusts over the last few years, challenging the 
label's demographic to try weirder things. Following suit, her 
new album has a lot more musical experimentauon but I’m not 
sure her voice sounds that great with the more unique 
arrangements. They make her dramatic phrasings and tone shifts 
sound kind of strained and awkward. That said. her constituency 
should be excited that she’s sti] progressive. 


dim mak CD sampler 2003!! (Dim Mak POB 348 Hollywood 
CA 90078) Boy Howdy this labe) put out a lot of good records! 


Division of Laura Lee “97-99” (Lovitt) This division is too 
long! 


Dj Krush “The Message and the Depth” (Red Ink/Sony) DJs can 
be exciting and innovative. Or really boring. 


Dog Fashion Disco “committed to a bright future” (Spitfire) 
Extreme Metal played by circus clowns. 


Dogwood “Seismic”(Tooth and Nail) Dogwood sound good, and 
I know they're Chrisuan but | can never figure out exactly what 
they are talking about. J] understand what he’s saying (he’s one 
of the best punk enunciators) bul I get confused as to the specific 
Meanings. | guess ] gotta hit my scripture harder. 


Dressy Bessy “Little Music” (Kindercore) A singles and rarniues 
comp of this pleasant act that combines 60s gir] group psyche- 
pop with early 90s indie pop grooves. Which means that the lo-fi 
color vinyl] singles with that catchy song you loved in 1992. that 
would have been ultra-awesome with better production, now has 
better production. One of the best things about this act ts that the 
vocals actually understand some of the magic of the Shangri Las 
phrasing, so you get some nice delivery here. 


Dennis Driscoll “Mysterium Mysterium” (Yo Yo POB 2462 
Olympia WA 98507) redefines “pleasant.” 


The Disapointments (Ragged Dick 2335 W. Lyndale Chicago 
IL 60647) Wow, this jis the They Might Be Giants of Do 
Anvthing rock. Meaning they wil) make prog noise and then 
cover Cyndi Lauper then do a County-ish novelty song then a 
hillbilly version of “Cop Killer.” Clever as hell. yet sull good. 


Margaret Doll Rod "Enchante” (Pro A.S.S. Records P.O. Box 
211012 Detroit, Michigan 48221) If you can get past the 
Penthouse-worthy photos of the lovely Ms. Margaret wearing 
nothing but a guitar, vou'l] find this all-woman, one-man band 
cranks oul some hot n° mean Punk Blues (as NOT heard on 
“Alternative Rock" radio). You'll wanna get ALL in this stuff. 
Produced by bandmate. the also lovely and talented Danny Doll 
Rod, this session pants, shreiks and wails like her standout 
performance at the recent “Uno-A-Go-Go" festival. Nasty, 
crunchy guitars supplement the savage Jov-cry, while the big bad 
beat plays tricks on your head. From fiery originals like “Who's 
Gonna Rub Me?” (God strike me down for what I'm thinking) 
and “Dew Drop Inn” (not the Little Richard/Esquenita classic) to 
sweaty takes on “ Hey Gyp,” “Hidden Charms” and “Boom 
Boom,” THE GIRL CAN'T HELP JT. SHE'S GOT IT!!! 


Drunk Horse “Adult Situations” (Tee Pee) Wow! A 70s 
Boogie/FM radio/DetwoivSouthern/Big rock tribute to sex and 
Bach. This is big. dumb and brillsant. 


Earaches “Fist Fights, Hot Love” (Steel Cage) Cover art straight 
out of a fifties pulp nove}; four guys (two bald, one receding) in 
black biker jackets on the back; a dedication on the inside to “all 
those who work hard to keep the DIY spirit alive”; and there's 
even a shot (under the CD way) where two members are loading 
the van! Yep, punk-rawk, 2003 style. You probably know if you 
like it already. 
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Earlimart “Everyone Down Here” (Palm) I stopped enjoying to 
this CD earh. 


Edison Rocket Train “Yes! Yes!! Yes!!!" (Steel Cage POB 
29247 Phila PA 19125) If that Antiseen dude ate Bo Diddley vou 
might get this music! 


The Ed Kemper Trio “How To Win A Sword Fight” (Yawn 
POB 35854 Tulsa. OK 74153) “Ed” and shoulders above the 
rest! Angular angrymath-organic ooze rock! 


E] Guapo “Fake French” (Dischord) There’s a part of the first 
song right at the end where they just start playing drums and 
chanting about glass and then the next song starts talking about 
drinking from a glass with 80s lo fi new wave electronic beats 
and grooves and that passage made me love this whole record a 
Jot. And love glass. 


Elliott “Song In The Air” (Revelation) Majestic and beautiful. 
yet sul] Rock. Elliot you are Rock Alchemists! 


Elmhurst vs. Villa Park (He Who Curropts/Fudge Sickill) } 
would have bet on Villa Park but I would have Jost. Elmhurst’s 
Kung Fu Rick and Dutch Oven and the Audio Projects really 
destroy punk. while the best band on the VP side is Plain White 
T’s, and VP loses points for failing punk history class by having 
a band called 007, even though there was a 007 from Evanston (] 
think) in the 80s. 


Emok “crumbs” (Spaff, emok.net) E-ROCK! Israeli progressive 
postpunk Rock & Roll that is cooler than an Ewok. 


Episode Six “Cornflakes and Crazyfoam” (Purple) Because this 
is on Deep Purple’s ultra-indulgent label we get a double CD of 
this obscure Garage band because lan GliJlam and Roger Glover 
were in the band (a band previously known in the US for a brief 
appearance on one of the recent Nuggets boxes). This is a super 
solid band with an interesting take on the 60s Mod 
sound...interesting mostly because this stuff is from 1969 or so 
and that’s pretty late to sound Jike this (and to cover Love's 
“Litue Red Book.” a faithful cover two years after the original). 
This seems like a pretty good jukebox band, and their jukebox 
doesn’t discriminate, as they cover Simon and Garfunkel, Mitty 
Colher, Donovan. Moby Grape, Burt Bacharach and a PsvchePop 
Branson-stvle Rolling Stones medley. Perhaps the most 
interesting wack, “Mozart Vs the Rest,” is a heavy version of a 
Mozart number that foretells Deep Purpies heavy indulgences. 


Evenfail comix (Slave Labor Graphics) Did not care for this 
comic. There's something lovely and almost moving about the 
art on the cover but the inner art and story didn’t reflect the quiet 
beauty and humanity of the cover drawing. This involves dreams 
and Dungeons and Dragons and falling into a hole in the earth 
where there are monsters or something. but don't confuse this 
with the Saturday morning D&D cartoon with a similar 
theme ...this is the one that doesn’t have a cute sidekick unicorn 
named Uney. This has some good writing that seems to indicate 
that the main character will have some depth. but overaj] the 
story didn't gel enough, and at best this is a promising preview of 
something that might be good eventually. 


Even In Blackouts “Myths and Imaginary magicians” (Lookout) 
This makes you bounce your head a little but it’s basically just 
really bad sounding and sour-stomach inducing. 


The Exploding Hearts “Guitar Romantic” (exploding 
hearts.com) Oddly desperate and direct and intense power pop 
that sounds gritty and real instead of poofy and fake. This is 
actual pop punk, with a really naked, up front recording that 
sounds really jarring. 


The Exploited “Fuck The System” (Spitfire) Surprising scary 
and powerful and FAST for a band that’s been doing this for so 


fucking long. I’li even forgive Wattie’s long braided hair 


extensions, because this kicks stupid ass. 


the fad (Lo Fi 250 Washington Ave. suite IC Brooklyn, NY 
11205) I’m mad for the fad cause their mod is not bod! 


Fantasy Four “Wig Wam Bam” b/w “Love Me Till The Sun 
Shines” (T.B.D.C.O.S.) Great taste in covers, but the singer’s 
disinterested indie-rock voice gets to me. And not 1n a good way. 


Jay Farrar “Terror Blues’(Act/Resist) “Mature” country-rock 
for all the former college kids who dumped Kurt Cobain for Jeff 
Tweedy. 


Fatal Flying Guilloteens “Get Knifed” (Esuus) Sick, violent 
stab-punk with weird falling-down-the stairs guitar and just- 
drank-poison vocals. They throw some math into Garage rock 
and the sum of the equation is evil (M+G+666) 


The Favors (Break Up POB 15372 Columbus, OH 43215-0372) 
BarRock that makes you drunk just listening to is. Mean! 


Federation X “X Patriot” (Estrus) this 1s just a goddamn riot 
record. This makes you want to eal a glass bottle and drink 
whatever was 1n it. This isn’t so much desperate rock & roll as it 
is EXTREMELY URGENT rock & roll recorded and executed 
perfectly if the goal was to make the CD listener quiver with rock 
fear/ecstasy. And } like the drumming 


The Few (PSB) The Few should be proud, and they sing better 
than the Marine (from Amencan Idol) 


Fin Fang Foom “With the Gift Comes The Curse” (Lovitt POB 
248 Arlington VA 22210) Majestically dreary. 


The Fight “home is where the hate is” (Fat) Better than average 
(meaning punker than wussy) pop punk with female vocals and a 
great sense of old school punk and hardcore conventions that 
being from England must he}p them draw upon,(unlike Amenican 
bands who look to Rancid as the grandfathers of the scene). The 
kids would do well to dig this. 


Flash Bastard “Bastard Radio” (Scratch 726 Richards St. 
Vancouver BC V6B 3A4 Canada) Flashed me with rock and | 
liked what | saw when the raincoat opened. Super rough edged 
rock with Knack pop sensibilities! And apparently they are the 
Scorpions Jeast fayorite band. 


Fleshtones “Do You Swing?” (Yep Roc P.O. Box 482], Chapel 
Hill, N.C.27515) Fans tend to be varied when assessing The 
Fleshtones' recorded output of the past 10 or 15 years. One of my 
friends even suggested they get back to the “Low-fi production 
values” of their first two IRS LPs, both of which sound like an 
uncredited George Martn did the honors, compased to the Punk- 
edged, Albini-produced “Laboratory of Sound” or the undubbed, 
unbridled fury of “More Than Skin Deep,” which sounded like it 
was recorded in a kitchen with ule walls at an intimate, but 
frenzied, private mixer. Now, the last ume ] saw S.C.O.T.S.' Rick 
Miller he told me all about his new studio. Rick, you're holdin’ 
out op me! Not only did you produce the new Fleshtones CD 
without tellin’ me, hoss, but you flat NAILED it! Miller worked 
with the band like the fifth player on a team that has has no "J" in 
it (you wouldn’t want an "] " between "Flesh" and “Tones”... .trust 
me). NOW, if anyone is still STOOPID enough to doubt The 
Fleshtones’ power (despite only one truly disappointing album, 
“Beautiful Light,” in a 20-pius vear recording career), this should 
pui ‘em straight. The beauty of it is, The Fleshtones have never 
been about changing cultures (though, in doing for the 
burgeoning Garage scene in The 80s what The Ramones did for 
Punk in The 70s, it could be argued that they did...). They are 
about just delivering catchy, melodic, yet aggressive, Rock n° 
Roll for your next party (even if the party is in your head). And 
they don't disappoint, here. Lotsa cool originals, all of marinated 


in fuzz, trash n’ twang, set alight by the stll-unrelenting rhythm 
section of Milhizer/Fox, and some of Zaremba and Streng's 
strongest vocals yet. It's almost summer (so they tell us in 
Chicago), and the first sign of that (and/or the apocalypse) js 
we're being deluged with Led Zeppelin, but The Fleshtones cover 
of "Communication Breakdown" sets nicelv with a whole slew of 
new "summer songs,” if you're old enough to remember ‘em. and 
even if you're not. 


FM Knives “Uslees and Modern” (Broken POB 460402 SF. CA 
94146-0402) This reissues their Moo-La-La record and it’s stil} 
fucking awesome. 


The Forgotten “Out of print” ((BYO) This band hasn't forgotten 
how to kick my ass punk-edly! 


The Format “EP” (Westerntrend.com) The Bore-mat. 


40 Grit “nothing to remember” (Meta! Blade) It would be too 
easy lo rhyme this band’s name with “shit” somehow. 


400 Biows “black rainbow” (Rehash 382] Aloha St. LA, CA 
90027) Heavy scrambled music that’s spare and economical in its 
ugly assault. The Blows blew me...away 


Fox (Cherry Red) Some British chart records never crossed the 
pond in the 70s. I’m not sad that this sly mammal couldn’t take 
the swim. An interesting voice and somewhat interesung middle 
of the road cabaret pop don’t add up to a particularly pleasant 
listening experience. 


Frenzal Rhomb “Sans Souci” (Fat) Though they are willing to 
write a power pop punk ballad with the chorus “At Jeast we know 
that Russell Crowe's band is a fucking pile of shit,” it is their 
bold anti-cop and anti-hippy tunes that will make these jokers 
THE MOST DANGEROUS BAND ON THE PLANET! 


From Zero “My So-Called Life” (Arista) They should have Just 
played this over Iraqi airwaves and then we wouldn’t have had to 
bomb them, the Baath and Republican Guard and Saddam and 
Son would have killed themselves. 


Furthermore “Sheandi” (Tooth and Nail) Nobody should like 
this. Mc Paul Barman devoid of all humor. 


Garage and Beat zine ($4. c/o P. Edwin Letcher 2754 Prewitt St. 
LA, CA 90031) This is exactly whal a zine should be — a mix of 
historical articles about old time groups and records that we know 
are good and a bunch of interviews with the editor’s friends’ 
bands who he wants to convince us are great. And why wouldn't 
an all-girl Cheap Trick cover band called Cheap Chick be great? 


Gaza Strippers “From The desk of Dr. Freepill” 
(Nicotmerecords.com) This is so rock it made my dick hurt. This 
iS SO rock it made my girlfriend leave me for a guitarist. This is 
so rock it beat my scissors AND MY PAPER! 


Gearhead Smash-Up Derby sampler (Gearhead POB 4212)9 
SF, CA 94142) A cheapo sampler that has a good-assed roster to 
sample from. Gearhead balances the kickass (but humorless) 
Hard Rock damaged thud rock of bands like “Demons” and 
Hellacoptors with really fun stuff by Dukes of Hamburg, Red 
Planet, Hives and the Donnas, giving a pretty good range of the 
contemporary Trash Rock movement. Shit, it’s only $5, just buy 
it. 


The Geeks “Dreamland in Machineland” b/w “Hey Wreck” (S-S 
1114-21" St. Sacramento, CA 95814) This releases two lost 
skronk art-damage punk/jazz recordings from the early 80s by 
one of the most dangerous and important total obscurity bands 
ever. This is so vital and amazing it makes Load Records roster, 
the Locust and Weasel walter’s 78 bands sound like Nei] 
Diamond...which is not an insult to those fine band nor Mr. 


Diamond. This just balances intensity and chaos with such a 
remarkable sense of joyful semi-contol that I am astounded by 
this vinvl treasure 


Gloomcookie comix (Slave Labor GraphicsPOB 26427 San Jose. 
CA 95159) Perhaps noting that Sandman had the most female 
readers of any comic Slave Labor decided to go for Goth themes 
to break the gender barner. While Little Scrawlie seems to have 
a pretty origina) vibe. while capturing some of the gothic 
aesthetic energy. this long running title seems far too modern, 
crisp and common to really feel special or even authebucally 
Goth. I’m impressed with the chiaroscuro, and this is graphically 
impressive, but it looks a lot more like the 90s Bauman cartoon 
than an issue of Meatcak« 


G-Man “Electro Bop” (Delvian www.gatemusic.com/delvian) 
Romanuc and subtle electronic amblings, not “Electro” in the 
Sweaty dance sense. this 1s more electro Jike the tingle of putting 
your tongue on top of a 9-volt battery 


Godsmack “faceless” (Universal) Shitsmack 


Go Go Go Airheart “S/T.” “Love My Life... Hate My Friends” 
(GSL) these are reissues of a couple of five year old albums. and 
GSL was right about re-unleashing them. The self titled album is 
a minimalist NY Underground 80s style dance electronic attack. 
Spare punk sensibilites shack up with old Kraftwerk and Arthur 
Baker vinyl and then Jazzercise to keep in shape. “Love My 
Life...” presents “regular” song if you consider a singer offering 
lyrics with the desperation of a strung-out street prophet regular. 
Nonetheless, these are groovy pop, again drawing upon funky 
NY underground rock (ESG, James Chance). Go Go Go Go Go 
Go Go Go Go! 


Go Metric zine (15-A South Bedford Rd. Pound Ridge, NY 
10576) One of my favorite zines, this 1s xeroxed and Talty 
Jooking, yet there are numerous excellent contributors doing 
really shar . funny writing. Godzilla. underground movies and 
absurd rock lists are lovingly presented 


Good Riddance “Bound By The tes Of Blood And Affection” 
(Fal) Fast. aggressive pop punk that makes its point convincingly. 
Shitty sounding bands with political messages can’t really do 
much conveying. but this kicks ass so vou learn something!. 


Grade 8 (Lava) RRRARRRRR'! 


Grafton “Blind Horse Campaign” (Dead Canary POB 10276 
Columbus. OH 43201) I'm Graftin’ my CD player shut so ] can 
rock out to this ROCK forever! 


Grain USA “Catchy like A Cold” b/w “Spread Like A Virus” 
(Disposable Pop Revolution) This will make you dance around 
like an Archies record after 5 bowls of Sugar Pops. It gave me 
the jangies 


Gravedigger “Rheingold” (Nuclear Blast) NWOBHM cranked 
up to 90s exueme evi) levels. Ep:ic fable Metal that makes 
Wagner cool for Jews again! 


Great Googa Mooga (Ace 42-50 Steele Road, London NW10 
7AS UK) Larry Willaims kicks this off by honking. “These 
words don't make no sense,” unaware that his exclamation would 
be reconstituted as a manifesto in the LLHI. This features a 
couple dozen or so of the greatest nonsense lyric R&B songs 
ever. You've likely heard the incomparable Bobbeties” declare. 
“Um Bow Wow.” and Little Anthony enunciate “Shimmy 
Shimmy Koko Pop,” but have you heard the greatest ball playing 
athlete of al] time, Arthur lee May (RIP) profess, “Oochie 
Pachie?” Have vou experienced The Falcons offer, “Du-Bi-A- 
Do?" Have you pondered The Savoys declaring “Yacka Hoom 
Boom?” And most imoportantly have you pondered the Magic 
Tones immortal words “Good Googa Mooga?” This also 
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features Roctober faves Gamma Goochee and Don and Dewey. 
and 1s a must have. Or as Jonesy’s Combo would say. “Ting tong 
boom Scat.” 


Green Rode Shotgun (195 East Road Cookeville. TN 38501) 
Peppy honest slightly over-nasaled but nonetheless rockin’ Rock 
& Rol] with some funny, innovative curveballs thrown around 


Cathereine Grimm “Kitchen Sink” (Eternity 5825 Harold Way 
#7 LA. CA 90028)) Pleasant. earnest slightly bluesy rock sung in 
a crystal clear voice with hints of grit and soul. 


Guff “The Guff Is A Disaster EP” (Go Kart POB 20 Prince St. 
Station NYC 10012) Rough hewn poppunk, making 11 the pussy- 
est record ever on Go Kart, though it would be a badassed record 
on Fat. 


Guns N’ Roses “Sex N’ Drugs N° Rock N’ Roll” DVD (Chrome 
Dreams) Awful content-free “documentary’ where a bunch of 
guys who don't know the band vaguely talk about the late 80s LA 
Metal scene. 


Har Mar Superstar (Live) Man. this guy deserves e\ ery curly 
hair on his chest! 


Ben Harper “Diamonds on the Inside" (Virgin) Eccch. Lots of 
good kinds of music done really mediocre. If this was your 
friend’s bar band/coffeehouse act you'd be impressed but you 
wouldn't buy his tape. 


Haste “The Mercury Lift” (no label info) The blistering heavy 
ageressive stuff here rules, really jarring, but the Pussy breaks 
really drag this down, 


Hate Annual #3 comix by P. Bagge (Fantagraphics) Though the 
Hate Annual compiles some new suips with some of Bagge’s 
work-for-hire comics and some collaboration work this 1s still an 
amazingly coherent volume with a real tangible theme Hipsters. 
or in the case of Buddy Bradley (the Bagge stand in) anti-hipsters 
who are hip by being negative, reach middle-age and find 
themselves with babies and jobs and regular problems. Are they 
doomed to become Dilbert, tapped in corporate hell with only 
murderous. fanatical terrorism as a way oul. or are they doomed 
to become Murray Wilson. a pathetic old man who thinks he’s 
Jeading the Beach Boys. This is a gloriously painful comic for al] 
the folks in their 30s, 40s and 50s clinging idiotically to goutee- 
ism. | hate you for opening my eyes P. Bagge...but I ove vou. 
for making me see. P. Bagge. Oh, I get it. “P. Bagge” sounds like 
“pee-bag.” Hee hee, now thar's funny! 


Richie Havens (live at the Old Town School of Folk Music. 
Chicago, IL) No, Richie Havens doesn't yet have the postpunk 
cred that a Tim Buckley or a Nick Drake would have. so when ] 
told my fnends about the show later, ] heard al! the jokes - “Does 
he still wear the ue-dye?” (No, but he’s sul} big on Jong kaftan 
robes.) “Did he do any of his TV/radio commercial jingles?” (No. 
although | did holler for his McDonald's radio ad from 1980.) 
Woodstock, “black music for white people.” “ured hippie 
music.” etc. | paid them no mind: this was one of the hottest 
shows of a vear that ain't even half over' Ya see. unlike his folk 
singing contemporaries, Havens had serious edge. At his best 
(like on “Handsome Johnny” from his acclaimed 1967 LP Mixed 
Bag), his gravelly voice sounded like doomsday’s MC. And his 
fuitar technique, as Roctober’s James Porter pointed out. sounds 
like an acoustic Johnny Ramone! Really. 1 was watching his 
fretboard work closely; not only does he tune his guitar to a chord 
and strum up and down the neck, but he puts his whole hand over 
the neck, rather than on it!! Wow, ] wonder how he negotiated 
the sitar (which he’s seen holding on the cover of the Something 
Else Again eipee)? Between songs. he did these weird, wired 
Stage raps, and when he did “Freedom,” just like in that 
Woodstock movie he did that dance at the end...except in 2003 
the 62. vear-old Havens did this AMAZING high kick like he was 


Chuck Norris or something (and Chuck’s about the same age)! 
And speaking of ape. 1 don’t mean to sound ageist. but it seemed 
like me. James and filmmaker Rusty Nails (who was at a later 
show) were like the only folks in the house under the age of fifty. 
which is interesting. Of course. the tide may be turning...Mojo 
mag recommended Richard P. Havens. 1983 as an off-the-hook 
psych classic that sounds nothing like his earlier albums (Plastic 
Crimewave, the Chicago avatar of the current psyche pscene. 
grees). So maybe that might drive the value up. And when I was 
about to listen to the sitar album 1 mentioned above (on the 
customer turntable at Reckless Records). the clerk informed me 
that 1 was the third person in a week to ask to hear that particular 
Havens album. Of course. none of us bought it — in my case. I 
thought it sounded like the other (two) Havens albums I have, so 
I let it slide. But I won't let Havens slide - yes, he has a Sound 
that he’s worn into the ground. but he’s a gas live. (And while ] 
haven't heard the album that Mojo raved about, I'd recommend 
Mixed Bag or the Rhino best-of for neophytes.) Richie Havens, 
ufter 36 years. is not somebody to sleep on! 


Head Cheese 2 Electric Boogaloo zine 19-1 Horikawa-cho 
Shikama-Ku. Himeji. Hyogo Japan) Pretty well written 
considering he at one point lists all the books he'd prefer didn't 
exist and he wishes Marquez. Fauikner and Lester Bangs into the 
comfield. Lots of Japanese linguistic humor. funny comics about 
teaching English to Japanese kids and reviews of progressive 
Japanese underground bands 


The Heavils (Metal Blade) Excellent. unusual rumbling. 
stumbling extreme rock with some weird undertones of funkiness 
and Jazziness. The vocalist sounds like he’s telling ghost stories. 


(hed) Planet Earth (Jive) Not as godawful as they have been in 
the past, this record is almost fun. 


Hello Defective “Kill Us Know™ (Element 115) 1 hate the vocals 
but I really love the weird music that seems original and 
innovative and playful. When he starts singing then you go. “Oh. 
he’s just trying to sound like Flaming Lips.” but change his vocal 
tone and the band would seem downright special. 


Helioween “Rabbit Don't Come Easy” (Nuclear Blast) More 
rocking than some of their most flourishy stuff, this new 
Helloween record has the melodramatic absurdity vou love from 
Helloween with harder drumming. A weat that is worth turning a 
trick in order to buy the record. 


He Who Corrupts/Don’t Worry About It split CD (Walk In 
Cold) HWC arse super ugly super punks who make super 
devastating music. Then they make a comedy wack on this to 
make fun of businessmen. and pop punk. Don’t Worry About It 
are seemingly s a pop punk band but with this slightly off 
sensibility and weird drumming decisions that make them more 
popped than pop. In this battle of the bands its as close to a tie as 
possible consider the pummeling He Who inflicted. 


The Hidden Cameras “The Smell of Our Own" (Rough Trade 
Chealsea Hotel suite 103 222 W. 23 St. NYC 10011) Pretty gay 
sex music that makes you want 10 go out and be gay (as in 


happy!). 


Hipbone Slim & the Knee-Tremblers “Snake Pit” 
(Voodoorhythm) Down-home blues with a psychobilly twang. 
Hound Dog Taylor is giving these guys the thumbs-up sign from 
heaven! 

Hollywood Superstars “Let it Shine” (hollywood- 
superstars.com) A “so dumb it’s brilliant" sort of concept 
albumvVrock opera about a. 80s child star taking it from stardom to 
brutal mysterious murder. But mostly it’s just dumb L.A. cock 
rock that sure is fun. 


Wi 


The Horrors “Vent” (In The Red) A thick cloud of Blues germs 
enveloping vour head like a swarm of cartoon bees. This Rocks 
you from the skin between your asshole and your goodies on up. 


Hostile Citv or Bust by Phil lrwin the Whiskey Rebel (Steel 
Cage) A true-life horror story about what a pain in the ass it is to 
move across country with a family, this brings to mind the 
Richard Pryor movie with the same theme, except instead of a 
jittery MS-inflicted former funnyman taking the abuse it is here a 
big. burly scum rocker. Most of this book is about dealing with 
things thal are pretty mundane BUT what the book is really about 
i$ trying to get by and live your life the way you want to...drink a 
little, hang out with your kid, listen to your music...and the way 
the establishment and the people try to hold vou back. Those 
the Rebel from the Pacific Northwest 
(necessilaling the journey) and I guess it’s that “us against the 
world” that is behind the obstacles he faces. More focused than 
his last book. I look forward o his next 


attitudes drive 


Hosty “live in denver” (Hosstone) Absolutely excellent Blues 
One Man band who doesn’t have any out-of-contro! chaos 1MB 
energy. just thick, real Jmb Soul oozing confidently from his 
amp. 


Hot Cross “Cryonics” (level-plane POB 4329 Philly PA 19118) 
Hot Cross/Light the Fuse and Run split (level-plane) Hot Cross 
gives me Hot flashes with their brainiac future punk sci fi music 
that is both great and grating. Light the Fuse and Run actually 
have a theme song. so they win this battle of the bands with their 
precision surgical strike bombing music. 


Howe Home “The Listener” (Thrill Jockey) Howe? The 
question is where? Tell me and I'll be there! 1} think this is a 
“Lou Reed sings to Ute Lemper's pianist’ concept record. | 
don't get it but the dude's voice and somber songs made me fee] 
tingly so I listened to it a few times just to dig the ungle. 


Hypnomen “Altamont Boogaloo” b/w “Shake” (Gearhead) Sorta 
like what newer soul-funk bands like the Sugarman Three are 
doing. only more garagey. And these guys really know how to 
use a percussionist! 


If I Should Fall from Grace - The Shane MacGowan Story 
(MVD) 1] loved the Pogues, and even though I didn’t go to more 
concerts they cancelled than did go to concerts they showed up 
for (including a great one on Bloomsday here in Chicago where 
the audience was half punks and half middle-aged folk music 
fans) | was always a fan of MacGowan, despite his drunken, 
semi-catatonic mumbling live performances on his last couple of 
Pogues tours. The Pogues have fallen from favor in many ways 
here in the states; they seemed to be one of the most important 
bands in the world for a while but they are rarely referenced these 
days. lf ]’m on the money with that then this documentary is 
right to structure itself the way it does. The filmmaker includes 
huge portions of Pogues songs. a few entire music videos and 
lengthy performance clips. In this way it can convince the viewer 
how great the band was, which explains why we care who this 
damaged. toothless wonder is. And it works; a map who has a 
song voice singing remarkably well written songs emerges. The 
simple beauty of his compositions stands tall despite Shane 
drunkenly insulting his own tunes (he puts down his first band 
the Nipple Erectors and his early Pogues songs as simplistic. but 
then curses at a review that uses the phrase “deceptively 
simple”). What is lost by so much music being included is a lot 
of narrative. Jt is awesome that Shane was filmed so often as a 
kid (he is dancing around in “The Punk Rock Movie” as a teen 
and his punk band had a video and photo sessions) so we get 
great footage. but while we are told the Pogues a/k/a Noisy 
Boysies became the big thing we don’t hear how or why really. 
The band dynamics get discussed when they talk about the end of 
the collaborauion, but we don’t get a sense of it earlier on when 
we are watching great music videos instead of hearing their story. 
We don't even get a good sense of his songwriting methods or 


philosophies. Shane today obviously isn’t functioning at his full 
potential but he’s also not damaged beyond recognition by any 
means so his boozing and drugging seems to be his business (as 
he explains in an attack on Sinead O’ Conner for telling the 
tabloids he is a junkie, “I’m a fucking adult”). It also isn’t as 
amazing a narrative as if he had an arusucally tiumphant coda or 
was Roky fucked up. Of course, he likely has a better life than if 
he was a better wagic documentary subject, so Jet’s hoist one for 
Shane! 


The Influents “Some of the Young” (Adeline 5245 College Ave 
#318 Oakland, CA 94618) Better than influenza. 


Isley Brothers featuring Ronald Isley aka Mr. Biggs “body 
kiss” (Dreamworks) This is deeply disappointing. The Isleys and 
R. Kelly had a great collaboration on the “Eternal” album in 200] 
and the Isleys put out an album a few vears ago, “Mission To 
Please” (one of Bill Clinton's fave records...really) that was a 
solid hsten from end to end. Also. despite his troubles, Kelly’s 
new CD 1s perhaps his best ever. So why is this so 
unmemorable? There’s severa] reasons. One is that Isley’s voice 
Is $O amazing (] saw him jive last year and he is still 
COMPLETELY on top talentwise) and Kelly writes very 
specifically for his own voice which isn’t as dynamic. Also. 
Kelly has a special way of making mundane bling bling lyrics 
sound great, while Isley does better with more content. Speaking 
of Kelly, either he is so innocent of the charges against him that 
he doesn't realize the messages he’s sending out or he is taunting 
his victims, because on this record he is billed simply as The Pied 
Piper (he who lures children) and he writes one song sexualizing 
Sugary breakfast cereal and candy! Kellv’s lega} problems aside. 
what ts also troubling about this album is the way that the record 
has all the Ron/Mr. Biggs stuff in the ule. but there’s only two 
Isley Brothers these days and Erne doesn't get his name 
In fact, the enure pimpish Mr. Biggs character 
(created in a senes of popular music videos) is overplayed. Biggs 


any where. 


is constantly cuckolded and chumped in the videos he appears in. 
so though Isley sees it as a way that the younger generation 
knows him, | think it paints him as an old impotent 
man...something his sull incredibly potent, virile voice belies. 
Mr. Biggs’ pimpishness fits Isley in many ways (he is a pretty 
man and he does sport the pimpsuck that has appeared on Isley 
album cover since the 70s) and does appeal to Hip Hoppers, but 
maybe Hip Hop and Isley don’t jibe as well musically as Kelly 
thinks. Li}’ Kim sure ain’t no Angela Winbush! I still believe in 
Ron and Erme,though, and I'l} see them again this tour. but this 
recording is not their finest hour 


Isolation Years “It's Golden” (Nons) Grand yet precious genius 
music. 


Jaga Jazzist “anima) chin” (GSL) Some weird shit that’s not 
dance music, not jazz. not rock and not hard on the ears. Very 
surange music that will make vour life a surrea] film with a 
brilliant soundtrack. 


The Jeevas “}-2-3-4" (Cowboy Musik Ltd.) Sweet Jeevas! The 
best songs on here make you want to do 60s Go Go dances 
naked! 


Jerk With A Bomb “Ryrokineses (Scratch) Doesn’t jerk about 
as much as amble and the bomb seems to have a slow fuse BUT 
this 1s some powerful dynamite nonetheless, makin’ my moody 
side moodier and hypnotising me with some kind of voodoo 
percussion. 


JFA “Live In Chicago'/The Faction “The Whistler” split ep 
(Spontaneous Combustion 3943 Cumnor Rd. Downers Grove IL 
60515, spontaneouscombustion.com) Not particularly live 
sounding (the difference between hardcore being played with pro 
sound gear instead of through a $50 PA at a VFW I suppose) but 
definitely skate worthy. The best cut on here declares that “Coke 
and Snickers is all 1 need...health sucks!” Now kids, he’s just 


being funny. you need to drink milk too if you expect your 
broken bones to heal after sk8park mishaps! The Faction creeped 
me out a little. just like that scary Whistler radio show from the 
4Qs. 


Jim... “hollywood tire” {recluse Box 6 Deerwood Tr. Lake 
Placid. NY ) Jam Band funk meets bedroom band cleverness. 


john brown battery is jinxed (HeWhoCorrupts 196 Fairfield 
Ejmhurst IL 60126) Fowerful desperate sincere emotional punk- 
type music from a band whose name 1 wont be able to remember 
tomorrow if it was a million dollar quesuon on a game show. 


Johnny Society “Life Behind the 21" Century Wall” 
(Messenger) Think of the best from every 70s radio hit song that 
didn‘i quite seen to fit with the boring stuff on the air and then 
Frankenstein those parts together and write funny lyrics and vou 
have been Johnnyed' 


Dan Jones “One Man Submarine” (Leisureking.com) Whiny and 
wussy pop. but ]’m sure he’s a genius to some. and penius 1s 
subjecuve isn’t it? 


JR Ewing “Ride Paranoia” (GSL POB 178262 San Diego CA 
92177) Super intense mathematica] chaos twisted DNA music‘ 
Who shot JR...to the top of the charts? Nobody, of course, but 
they should! 


Judah Johnson “Kisses and Interrogation” (Flameshovel 1658 
Milwaukee #276 Chicago IL 60647) Impressed this Ju’s johnson. 
Pretty music that made me tingle, vet feel sad. 


Julia Sets “present an alternative to extinction” (BDCOS) 
Exunction might be more upbeat 


Kid Icarus/The Green Chair split CD (Prison Jazz) A two 
needled acoustic guitar overdose 


The Killing Tree “Bury Me At Make-Out Creek” (Government 
Music POB 268162 Chicago. IL 60626) Yesterday ] would have 
told you trees couldn't ki]] but that was before | was knocked 
dead by this! 


Kill Me Tomorrow “I Require Chocolate” b/w “Rats For Sale” 
(GSL) I] love rats and ! love chocolate but this record made me 
see a darker more ominous side to two of my favorite 
indulgences. 1 may never eat a chocolate rat again. 


The Kills “Black Rooster” ep (Dim Mak) Totally Killer. these 
Kills killed me HARD-ly with their song (and their creepy gum- 
seduction “skit"). This disconcerting, immediate twisted-brain 
punk is what should be between the songs on ail the best records 
you have. 


King Coleman “It’s Dance Time” (Norton) Years and vears ago. 
] remember seeing the scariest album cover in the world at the 
Jazz Record Mart here in Chicago. It was some gospel album on 
the Brunswick label with a tight head shot of a bald guy with a 
mod scarf around his neck and a scowling expression on his face. 
I think the cover told us in big bold letters that this album was 
“GOSPEL-ROCK™ or some mess. The years go by, and I'm 
collecting King Coleman 45’s like a maniac. but I never made the 
connection that this was the same guy (under his real name, Rev. 
Carlton Coleman) who did that gospel] album with the bizarre 
cover. (I was not a gospel fan at the time, otherwise ] would have 
bought it!) Unfortunately, nothing from that album is on this 
compHation. but damn if this album doesn’t stand up on its own! 
King Coleman. like Andre Williams, Alvin Cash, and others. 
chanted his way through a mess of dance-party R&B 45’s back in 
the sixties before turning his attentions to the Lord. His biggest 
hit was “Do The Mashed Potatoes” (under the name of Nat 
Kendrick & the Swans. w/Coleman doing the vocals), included 
here. If you dig that house-party R&B sound of Andre. Alvin. 


King Hannibal and the rest. this ts right up the alley! (Yl) bet 
Kev. Carlton turned that church into one big sanctified house 
party!) 


The King of France “Salad Days” (Egret) Grand creepy siow- 
pop delivered with disturbing importance. As shackled in 
disturbingness as this ts, it would be inappropriate to rename the 
band The King of Freedom. (note: this was reviewed during the 
Irag war in which patriotic Americans lashed out at France 
nght about WMDs nol existing. 
France/Freedom jokes are really funny night now. When you 


because they were 
read this is June I’m sure the war wil] be as forgotten as 
Granada). 


Kings of Leon “Holy Roller Novocaine” (RCA) Pretty good for a 
major label release, this hairy (but still pretty) band combines the 
counuy rock feel of the Americana movement with the direct 
rock-ness of the Surokes for something that I would be pleasantly 
Surprised to hear make it commercially. 


Knucklehead “hostage radio...”(Longshot/Scratch) You'll 
cherish the knucklemarks :n your ears. Sueetpunk that’s sweet 
punk 





Labrat “Ruining it For Everyone” (Century Media) A freaking 
siorm of dynamic insanity that carbonates vour blood and makes 
your eyeballs turn inside out. This is the best thing Century ever 
released, a rea] masterpiece of chaos. 


Lagwagon “Blaze” (Fat) Fagfagon. Just kidding. 1 love these 
guys. Not their music. or this record. but ] met them once and 
they were really nice. 


Jeff Laine “Long Way To Go” (3949 Laurel Canyon Blvd. #233 
LA. CA 91604) I hope whatever Jane Laine 1s in that it’s headed 
away from where ever 1 am. Yucch. 


Lamont “Thunder Boogie” (Traktor 7) This is bar rock from a 
bar where everyone's drinking diese) fuel 


The Last “L.A. Explosion” (Bomp POB 7112 Burbank. CA 
91510) Joey Ramone always claimed that the negative press that 
UK got prevented the Ramones’ own 45's from making the Top 
20 (although they did circle around the bottom in 1977 w/three 
singles from that “Rocket To Russia” album). No. Joe Sixpack 
and his 8-track were not ready for either the Ramones or the Sex 
Pistols back in the mid-70s. but the Last couJd have penevated 
the barrier. They had that hopped-up punk rhythm. but they were 
not afraid to harmonize every now and then. The Last are 
everything you wished the Kids From C.A.P.E.R. or Kaptain 
Kool & the Kongs sounded like (but obviously didn't get). A sure 
reminder that the earliest punks (from 1976-77) didn’t set out to 
be “underground” or uncommercial - they wanted a piece of the 
charts same as everybody else, they just had their own angle. 
Even on the earliest songs. when the Last are aping the sixties 
Brit Invasion sound - it was just current enough that it would 
have sounded great on the charts back then. in rotation between. 
say, the Babys and Dwight Twilley. The real magic captured in 
this reissue is the way the band combined legit 70s punk and 
remarkably authentic 60s garage punk...basically by doing punk 
records with better vocal arrangements than the safety pin crowd 
would touch. A must have disc. 


Last Days of April “Ascend To The Stars” (Crank! 1223 
Wilshire Blvd. #823 Santa Monica. CA 90403) | didn’t like this. 
but | got it in early May, which may explain my confusion 
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Lehbanchuleh “Claim The Joy” (Stone Tiger) Nice Regeae 
vocals over some Casio beats and keys hic mivssave vets 


through though. especially in collaborauons with Sue Black 


Ted Leo and the Pharmacists “Hearts of Oak” (Lookout 
Really well written and bossly recorded pop tunes wilh sonic 
interesung musical twists, weird production decisions and viigue 
arrangements. I usually don't pay attention to Iynes. but f tried tu 
figure out what this album was ubout 
endeared me to It more.. 


J couldn't, but thas 


Les Baton Rouge “Chloe Yuriz™ (Elevator Music POB 628 
Bronxville. NY 10708) 99% of the New Wave punk bands 
weren't this good back in the dav. it’s just fuzzy memory thal 
endears us so. These pals are “baton” a thousand' 


Le Scrawl “too short io ignore” (Life Is Abuse) This is a 
retrospective of the arusts formally known as Scrawl. und this 65 
wack dish 1s fucking brilliant. Thev are, of course. the best funk, 
Grind jazzy novelty art act ever. Basically Grind is always 
funny. and about half of the grind musicians | know are well 
aware of that. Bul no one else takes it to this extreme...thes do 
the grind cookie monster voice over disco beats singing Chic. 
they make the most humorous stuttering. funny noised juzz 
skronk and they make their songs short and sweet like Henny 
Youngman jokes. Not to say that most of their stuff isn’t brutal 
and serious. it often is. but it is the joy in their music that makes 
it so special. They say in the notes that they are stil] together and 
have new stuff coming out which is awesome. 


Liberation: Songs To Benefit PETA (Fat) OK. 1 don't care if 
half these bands sound bad. ] support a song called “Fuck Ted 
Nugent” no matter how shitty 11 sounds. And NOFX actually 
make a good sounding pro-clam tune! So if PETA is anti-Nuge. 
pro-clam then J'm on board! 


Life Is Bonkers “Full Moon Nation” (lifeisbonkers.com. 6640 
San Joaguin St. Sacramento. CA 95820) H this wus a video gume 
instead of going around a city and killing hookers you would go 
around an abandoned amusement park and dance with puark 
mascots in oversized anima] costumes while chewing on 
alununum foi]. Features the best anti-doppleganger song | ve 
ever heard. 


Lightning Bolt “Wonderful Rainbow” (Load) You know how 
some Jazz is so good that it doesn't matter if everyone hikes 1 
because even people who don't dip it have to recognize hou 
good itis? Well Lightning Bolt is there: if you don’t know how 
brilliant this is vou are wrong. This is a swirling storm of genius. 
with frantic, super-beats that actually groove and sounds coming 
out of a stringed instrument that it was nol designed to muke. A 
monsterpiece! 


Little Scrowlie comix (Slave Labor Graphics POB 26427 San 
Jose, CA 95159) Though this makes fun of poser Goth kids i noi 
the hardest target to hit) this is actually an awesome goth comed\ 
comic...the visuals are perfectly creepy and original vet sul} girls 
and cute, a key Goth balance almost never achieved excepi by 
those ladies most adept with black lipstick 


Living Things “Turn In Your Friends and Neighbors” (SKG) A 
good Thunders-style dumb rock album, especially for a major 
label. 
original, this 1s stil] a good direction for Rock to go...buck to the 
bottom! 


Not brilliant, not quite dumb enough and not vuguels 


Locust “Plague Soundscapes” (Anti) If you expect the Locust to 
sound like Solomon Burke because they signed to Anu. or like 
the Offspring because they are on Epitaph, sosry to disappoint 
you; this is the same (7) old Locust...a listening experience akin 
to a one hundred-speaker stereo shooung out sewing needles i: 
your ears in lieu of audio. Drumming that defies human biolog.. 


vocals that sound like a snuff film being rewound at top speed 
and amplified instruments redefining the word “guitar,” this is 
bug music as unrelated to Ant Music as possible. 


Lo-Lite “Sidekicks” (Slovenly POB 204 Reno, NV 89504) Super 


good drum, guitar and attitude Bloozepunk. This is a rock and 
roll stain! 


The Lonesome Organist “Form and Follies” (Thrill Jockey) LO 
is the finest, most well-rounded, best-music-making One Man 
Band recording today, and I’ve heard hundreds of them! What’s 
most remarkable about him is that he has a Signature vibe so 
powerful that whatever instruments he plays and whatever type 
of music he makes it is all him. The new masterpiece he has 
unleashed opens with a ghostly Caribbean Siren’s song and then 
eventually features otherwordly Doo Wop. scrumbling Detective 
Jazz, heartbreaking squeezebox sounds, dramatic silent film 
accompaniment music, and oh so much more. Nods to his 
colleagues include “The Multiplier” (dipping into theatrical 
Quintron territory). “Who’s To Say Your Soul's Not Carbon” (as 
evil as Captured! By Robots) and numerous nods to the geniuses 
of pipe organ that are the unsung heroes of One Man Bandism. 
hough no bonus is needed this comes with a CD cuse-sized. 1/2 
inch thick flip book that features LO tap dancing with an 
accordion and doing some drumstick juggling with a spare IMB 
setup. Buy this CD and ou’ll never be lonesome again! 


Longwave “The Strangest Things” (RCA) Elicits long waves of 
nausea. 


Love and Rockets comix by Los Bros. Hernandez, Luba’s 
Comics and Stories by Gilbert Hernandez (Fantagraphics) Boy 
are these comic great. The storytelling here is amazing, 
especially a 4 page, 220 panel comi-tragic ice cream/prison epic 
in L&R #6. Also, put down your Maxims, there’s no better T&A 
stuff in print than that of these fellows’, and you get brilliant 


comix thrown in with your perky nipples. 


L’Spaerow (Lucid) L'Spectacular! This is for you fans of dark 
yearning...and isn’t that all of us sometimes? 


Lullacry “Crucify My Heart” (Century 2323 W. El Segundo 
Blvd Hawthorne CA 90250) Lullacrap. This combines all the 
worst music and makes it badder. 


Luxt “American Beast" (Blackliner POB 980222 Sacramento 
CA 95798) This woman's singing actually made me want to 
vomit. Nota particularly clever review, but extremely accurate. 


Lying In States “The Bewildered Herd” (Harmless 1218 W. 
Hood Ave/ apt. 2 Chicago IL 60660) Left me lying in a state of 
AWE...and I'm not lying. Smart, creepy soundscapes. 


Machine Gun Pete and the Ammunition “The Rawness of 
Truth” (Dylarrama) This record seems to be the kind of raw lo-fi 
Super-punk excretion that can only be made by using freebased 
ugly hate to fuel recording along in lieu of bullshit like musical 
ability 


Mad Caddies “Just One More” (Fat) I’m not mad atcha, but I 
don’t want to Jisten to you either. The fast stuff is OK, but not 
Standout and the slower stuff isn’t “all that.” 


Mad Daddy “Wavy Gravy!" (Norton) He looks almost too 
NORMAL to be the nutty deeejay described in the liner notes 
(which are filled with tales of him offending conservative radio 
listeners in Ohio and NY). At least with Memphis’ Dewey 
Phillips (whose radio transcription album you should also hear), 
you looked at him and KNEW he didn't have his shit together. 
And you'd be right! But Mad Daddy (a popular 50s-60s deejay) 
looked very normal and had a tighter radio presentation than 
Dewey, which made him even more unsettling. You'd expect 
kooky rhymes like “rock reelin’ like a bat hangin’ from the 


ceiling” from a half-drunk Dewey, not a well-modulated radio 
voice Ike the Mad Daddy. And that’s what makes this album so 
special — almost no music, just all of the Mad Dad's greatest raps 
strung from end to end, plus both sides of a novelty 45 he did 
somewhere down the line. Anybody who would spin Muddy 
Waters (“Hoochie Coochie Man,” at that) on a mainstream white 
Top 40 show next to a mess of rockabilly and frat-rock unknowns 
has it going on. But the playlist was only half the story — those 
horror-host rhymes bring the whole thing full circle. Astounding. 


Madder Mortem “Deadlands” (Century Media) This is absurdly 
dramatic Metal-esque music that is willing to get super heavy and 
minimal to get a point across, and then hit some melodramatic 
swells. This is so regal and storybook-like that it gets almost 
silly, but it sure sounds great. 


Magas “Friends Forever” (ErsatzAudio) To call this dance music 
minimal is an understtaement. Rather than use a drum machine 
that makes a cheap simulation of a snare hit Magas seems to have 
found a machine that makes a cheap simulation of that machine 
that makes that cheap snare simulation. That said, his humorous, 
quirky, absurd singing and phrasing and content make this one of 
the most joyful electronic albums in a while, capturing the 
funniness of Kraftwerk if not the musical skill. When distorted 
beats make fart-like noises here it is as novel as a whoopee 
cushion! 


Maggots “Let's Go In ‘69” b/t “Sixty Gallon Bladder” 
(Gearhead) Yee-ow!!! In this time when rockabillies and garage 
punks won't have anything to do with each another, it’s great to 
see a band who knows what both musics have in common! I 
don’t think anybody’s hit up on that idea since Boss Fuel split up 
and Girl Trouble started keeping a low profile. Garage on the top 
side, straight-up rockabilly on the flip, and probably ten times 
better than any current band that only sticks to one of the two 
genres! 


Malade De Souci “MMMM.-bbaa” (No Sides POB 257491 
Chicago, IL 60625) Who need melody when you have Malade: 
this is what the inside of my head sounded like when the teacher 
would write algebra problems on the board in high school. This 
is the good math, and a good mess. 


Lee Mallory “That's The Way It’s Gonna Be” (Rev-Ola) 
Mallory was a mid-late 60s folkie that traveled up and down the 
West Coast, out East to the Greenwich Village and Chicago 
scenes and then ultimately to L.A. where he hooked up with the 
Stars and the hotshot producers and was in series of groups on the 
fringes of success. When he finally made his way from Never 
Was to respected (and cult-appreciated) obscurity by helping 
form the Miliennium he had already recorded a number of sides. 
This collection compliments the Sandy Salisbury disc and 
certainly surpasses it by having almost all of the songs bounce 
and rock despite their folk roots. This is a lively coliection of 
well-crafted recordings of strong material, most of which Mallory 
wrote. Millennium fans would do well to dig this up. 


Man “Machine” (Times Beach, timesbeachrecords.com) A one 
man punk band with some dude playing ugly bass and nasty kick 
drum and glorious hatred. Most of this CD is a tribute to the 
SPOKEN PART ONLY of Suicidal 
“Institutionalized.” Why cover any more of the song, actually 
breaking into a super fast mosh pit anthem is unnecessary and 
obsolete! Man, this is awesome! 


Tendencies 


Manic Hispanic “Mijo Goes To Jr. College” (BYO) I don’t want 
to like this silly CD in which punk classics ure done in 
Brownface Weird Al style to become Cheech-voiced Hispanic 
Ha-ha tunes. However there is a stretch on the record where they 
cover the Ramones, the Dickies, the Misfits, the Damned, and 
“Code Blue” (covered as “Code Brown”) and it was just too fun 
to not dig, even if the jokes weren't exactly Cantinflas material. 
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Mary Tyler Morphine/Munition split Cd (Failed Experiment) | 
don’t think either of these bands exist anymore, which is in some 
ways too bad because they rocked but not a tragedy because 
neither was exactly breaking ground. MTM is making stupider 
Rawk, so I like them more of the two. 


The Matics “ignition” (Jettison) Music to kick somebody’s ass 
to. 


Mayhem “Live In Marseilles 2000” (Season of Mist) A 1999 
(despite the title) concert of the kings of Norwegian Black Metal. 
I think I saw this tour (at Milwaukee Metal Fest) and the smell of 
the pig’s heads (on spikes on the stage) is still with me. Well, 
this DVD has much better sound than the Milwaukee Metal Fest, 
and the Blade Runner inspired corpsepaint is as digitally crisp as 
you'd want to see it. Maniac is a bit too slick a frontman for my 
Black Metal tastes (sumple banter: ‘Thank you Marseilles you're 
a fucking killer audience and we're gonna do a song now about 
blood and Satan and war...) and he complains about not having 
an air conditioner on the bus in the bonus footage. From church 
burners to prima donnas in a decade?!? But slick Black Metal is 
better than no Black Metal und this concert is pretty fucking 
brutal so fans of Norse Evil should check this out. 


Erin McKeown “Grand” (Nettwerk) Really fun, playful and 
impressive strange pop sung in a coy, girlish voice that seems to 
be skipping and giggling around the genius tree. 


Mean Red Spiders “Still Life Fast Moving” (Clairecords pob 
214332 Sacramento, CA 95821) More like nice golden butterflys. 


Meat Puppets “alive in the nineties" DVD (MVD) Though | 
would have preferred 80s live footage this shows u good band 
live in the early 90s doing some interesting stuff. The Meat 
Puppets, like Husker Du, were accepted by those who normally 
craved much harder stuff because of their spirit and drive (and 
the fact that they managed to stop just short of making the 
dreaded Jam Band music). This opens with a super killer stadium 
rock show where they just kick ass, then goes to an instore where 
they do some pleasant acoustic stuff to a crowd consisting of 
young fans and two grotesque indie rock record collector 
behemoths front and center, then a dull Knitting factory acoustic 
set with “interesting” pitch and harmony attempts, then it ends 
with a rocking Italian live set. Both rock sets are shot really 
intimately and really pro and if you're a fan you will not be 
disappointed by this release. 


Mensen “Oslo City” (Gearhead) I know it’s a subtle difference in 
thunder, but of all the Rawk Out Euro-70s punk/hard rockers 
(Hellacopters, Glucifer, Demons, etc) I like the guitar tone and 
approach of Mensen the best. The singing is also awesome, Gir! 
vox with Scorpions-esque English is hot, and not just sexy hot, 
but hot as in burnt my ass with THE ROCK! 


The Mentally Ill “Strike The Bottom Red” (Autistic 
Productions) Even moreso than The C*nts, The Mentally II] have 
maintained the lowest profile of al] first generation (recorded) 
Chicago area Punk bands. The C*nts, at least, play to about ten 
people at a loft party every ten years or so... The Mentally Ill, by 
their own admission, have never played out (though the recent 
Chi-Punk feature in Roctober suggests that they did), yet, an 
unbelievably rare appearance on Chic-A- Go-Go found the band 
back, and in fine form, after a 15 year-plus absence from 
recording, with the promise of their first full-length release, 
produced by Steve Albini, and MAYBE even a live show. That 
was four years ago, and I just found this previously unavailable 
promo copy, on the band’s own label, Autistic (for which they did 
their first single, “Gacy’s Place,” once plentiful in Chicago, but 
now it turns up as often as a rib joint on the North Side). | hope 
more people get a chance to hear this, it kills! The band 1s every 
bit as demented, discordant, and proudly politically incorrect as 
they were on said debut single (both songs from the B-side are, 
incidentally, redone here, and both sound great). Albini captured 


the essence of the group (and it's toxic!), and they appear to be 
having as much fun as they did when they were a basement band 
in Deerfield (you know what happens to bovs who go down to 
the basement, don't you?). These guys play like 
Hardcore/Metalgrind/Skate-Thrash/Emo/Pop Punk, etc. never 
happened. Sick-ass Rock n’ Roll that collectors of "Killed By 
Death"-era Punk rarities should sell their plasma to obtain, plus 
there's a pretty cool "winkie ring” cover. 


Mest “the Show Must Go Off’ DVD (Kung Fu) Absolutely 
awful pop-punk live concert with a charmless frontman being 
“clever” between songs. I’m mad at the “punk” kids for packing 
that oh-so-punk venue House of Blues for this bad band, but 1 
give the crowd props for not taking the bait when the band tries 
to get a cheap emotional rise from the fans with a September 11° 
tribute (no response from the teen girls). The only awesome 
thing about this DVD was a function where you could watch all 
(well-shot) camera angles at once. I’ve seen KISS and porno 
videos that tried to have multi-angles that worked far worse than 
this does. 


Meiamagic Media (POB 6271 Hilo, Hawai’] 96720) Not exactly 
a zine, this is a catalogue and a package of screeds, flyers and 
goodies for those of us interested in what “regime change:” might 
mean in-the US. Conspiracy Theory may not just be theoretical, 
people. 


Mexican Cheerleader (He Who Corrupts/Government) Manly 
punk that has to balls to actually blame the kids! 


Mico “Outside the unbearable grows” (G7 POB 27006, 360 Main 
Street Concourse winnipeg MB R3C 4T3 Canada) I bet Nico (of 
VU fame) couldn’t write melodic punk this swirling and J bet 
Meco (of Disco Star Wars fame) couldn’t sing this expressively. 


Midnight Evils “Suaight Til Morning” (Estrus POB 2115 
Bellingham, WA 98227) More wicked than evil this is a super 
fucked super rough super charged catheter in your penis of 
ROCK! Recorded by Tim Kerr and evocative of his best 
damaged productions and creations for Estrus. this is a perfect 
example of Garage trash at its peak. 


Mikey General “Exalt Jah” (Stone Tiger) Righteous Reggae 
sung in a striking, powerful voice. This will lead you away from 
Babylon with a spring in your step. 


The Milwaukees “This Is A Stickup” (Boss Tuneage POB 1006 
Edison, NJ 08818) Whatever these guys are so thoughtful] about | 
don't wanna think about. Yecch. 


Mindflayer “take Your skin Off’ (Bulb) Brian Chimpendale's 
evil drums power this alien invasion force and The Brink Mann 
(of Forcefield) makes the rest of the noises that actually made my 
dog go insane. I wont sue. however. because this CD is one of 
the greatest cultura] achievements of the 21° century. 


Minibar “fly below the radar” (Foodchain) As sausfying as a $4 
Snickers bar! 


Minor Threat “First demo Tape” (Dischord) This is excellent! 
Basically this is the same as their real first EP but recorded a few 
weeks earlier. The word “Demo” makes it seem like this is a 
shittier recording but it isn’t; it’s recorded at the same place (a 
home 4-track studio). So basically this is al] the songs you've 
heard a million times, but just slightly wronger to the inundated 
hardcore ear. I guess some of these songs are less intense than 
the next taping and there are a few seconds of sloppier playing, 
and I guess Ian’s voice sounds a month younger. This is 
miraculously both inessential and a MUST HAVE! 


The Mistreaters “Playa Hated to the Fullest” (Estrus) Midwest 
trash rock supreme, this is one the best recent releases from the 
part of the Country where the jand is flat but the rock ain’t 


square. This is funk-on can’t drive at 85 rawk that scrapes the 
slimiest Detroit scum off its shoes and eats it, then a few hours 
later shits out the bestest Estrus record of the year! 


M.O.D. “The Rebel You Love To Hate” (Nuclear Blast) This is 
the “satirical” version of S.0.D., but satirical here means ugly 
crossover hardcore “making fun” of easy targets like Rage 
Against the Machine, white rappers, Star Trek, KISS and liberals. 
But you have to give it up. even if the politics of the song are 
cavemanish, the title “Ass-ghanistan” is pretty fucking funny. 
Also, more props for spoofing a KISS album cover...from the 
90s! 


Modulations DVD (MVD) This electronic music documentary is 
important and interesting mainly because of its scope. It 
interviews hundreds of electronic music figures and gets down in 
Chicago with House musicians, in Detroit with deep housers, in 
New York with Hip Hoppers, in Moscow with Prodigy playing 
for a million people and to a Mt. Fuji rave. Electronic 20° 
century Classica] music. noise. Disco, prog, robot rock, laptop 
music, Jungle, and any other type of electronic sound making you 
can think of is covered here. That said, there’s so much and so 
many people talking that everything becomes meaningless and 
the documentary at times has the tone and rhythm of the most lo- 
fi House record. As Bundy Brown says in the movie, how many 
times can you hear the same beat? Plus this thing is way too 
English. That said, Giorgio Morodor is interviewed...how can ] 
not recommend this! 


Monade “Socialisme ou Barbarie - The bedroom recordings” 
(Duophonic/Drag City) This is the lady with the pretty voice 
from Stereolab singing beautifully over stuff you wish was in an 
Italian seductive spy movie. but never was. 


Mondo Topless “Go Fast” (Get Hip) Rocks out with its tops out! 
Masterful party Garage executed by groovy bass and fuzz and 
organ that will groove the base of your fuzzy organ! 


The Monsters “] See Dead: People” (Voodoo Rhythm) The only 
way I would call this garage rock is if you had a garage filled 
with rotting corpses...this is scary, decomposing, sunky, furious 
trash rock that took a turn in the early 60s towards Hell and just 
made it back. 


Dennis Most & the Instigators “Wire My Jaw” (Dionysus) 
Another odd one from Diomysus. Most, visually a hybrid of 
Johns Oates and Kay...basically a short, super-moustache 70s 
guy, made a coveted 70s punk single... which isn’t featured here. 
Instead we get a a pair of totally legit 1976 live cuts featuring 
total punk songs... with lengthy blazing Rawk solos! (this is a live 
version of music from his coveted single...no explanation to the 
released version's exclusion is given) After that we get various 4- 
track songs Most recorded in the 80s when he was doing some 
ipteresting stuff. though the Knack, Devo and Blondie didn’t 
have anything to worry about. The lyrics throughout, sung is 
perfect punk vibrato are mostly about sex and contain really 
absurd phrasing and great poetry. His punk/Metal crossover stuff 
came a few years late (1990 instead of mid 80s) and his nuclear 
bomb song was also done closer to Clinton’s reign than to 
Reagan's. What | didn’t mention were the opening tracks which 
feature his current bar band covering al] his unrecorded 70s 
songs, which is OK (surprisingly so, they sound like a real 
contemporary punk band, not a bunch of Springsteen dudes) but 
it should have been at the end. not the beginning. 


Motormags “simple made easy” (motormagsrock.com) This is 
like using hot motor oil for sex lube. 


Moving Units (palm) Funky NY underground 70s disturbingness 
infuses 80s Brit white people dance music and makes it not just 
tolerable but actually good. 
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Mr. California and the State Police/Vilently Ht spit single 
(Proud To Be An Idiot POB 410325 SF, CA 94141-0325) This 1s 
a huge boulder of hate split down the middle and compressed into 
two sides of a seven inch record. Mr. California's schoolboy 
dirty mind Jow budget electronic slabs of disease (he wants 10 
fuck a midget, and there’ssomething about daddy's dildo) are 
brilliant. but you have to give the VI credit for being pure evil 


Munition “The Black Wave” (Failed Experiment) Inspiring 
anthemic punk marching band music to lead you in a parade 
against hypocrisy! 


Myles of destruction “running only makes the fire worse” (POB 
42673 Philadelphia PA 19101) Crazy assed music thal freaked 
me out yet made me think. 


Mystic Prophesy “Regressus” (Nuciear Blast) Melodic mepu- 
Meta] with a German accent and at least one bad perm. this 15 
glorious Hell-glorifying music with guitars that pummel with 
mighty, aggressive Teutonic carnage-causing force! 


Narcissus (Century Media) Narsucksis. 


Naughty Bits comix by Roberta Gregory (Fantagraphics) 
Roberta Gregory really loves her characters so they resonate with 
the readers even if the stories are a bit mundane and even if the 
Outrageous main character acts too normal most of the time. This 
is sti} a good read after a zillion years. 


The Neanderthals "Shutdown 2002 B.C.” (Spinout 705 Farrell 
Road Nashville, Tn. 37220) The Flintstones of Rock return! 
Much like The Trashmen, this is music for model-building and 
car show-going. Original members, Eddie Ange) (who. on a 
somewhat higher evolutionary plane, plays in Los Suaitjackets) 
and Johnny Rabb (very possibly the inspiration for Kramer on 
“Seinfeld") are supplemented by a new bass/drums/2nd guitar 
lineup, plus Angel's cheesy keys. ln keeping with the "Hot Rod" 
theme, group originals are held together by Testors glue to cool 
covers like “Phantom Dragster” (Bobby Fuller), “SS396" (Paul 
Revere and The Raiders), and “Go Lil’ Camaro Go” (Ramones), 
and the result is a MONSTER. Speaking of monsters, Eddie told 
me, some time back, about an al] - monster band he was starting. 
Did that ever happen, or can we hope to see that soon? 


Nicotine sampler (Nicotine Via Viola 96, 15057 Tortona (AL). 
Italy) This 1s a mostly Garage comp (Dissuaders sound like Kiss, 
but most of the other bands are trashy) in which the bands are so 
good that it would be a shorter list telling you the few that 
sucked, but that would be assholish, so J'H just say that 
Psychotones, Trigger and Mutzhi Mambo rule! 


Nineteen Forty-Five “] Saw A Bright Light" (Daemon) } would 
$119.45 for this! A nice balance of indie rock restraint and balls 
oul, near-Dischordant Rocking. 


NOFX “Regaining Unconsciousness,” “The War on Erroroism”™ 
(Fat) } was never a huge fan of the poppy style of punk-ish music 
that NOFX is the godhead of, but 1] could always tell they were 
the best at it of the contemporary bunch. That said. I didn’t really 
dig anything on the RU” ep, and even their comedy take on 80s 
hardcore seemed to fall flat, and that’s an easy target. However. 
the funniest track on it is an ad for their next album, because it is 
kinda funny but more importantly it is totally real; it is a 
funcuoning ad to sell their next record , which is a totally brilliant 
indictment of some kind of punk hypocrisy. or something. or 
perhaps of something else. That said, instead of dismissing 
thweir next album ] awaited it and got it and consumed it am 
pretty impressed. It was easy to ignore poluics during Clinton 
years, but it’s time to start making anti President punk again and 
this record is a good start. Sure, most of it is making fun of punk 
(One song is about a relationship that starts out good because the 
object of affection has awesome 80s hardcore records going 
askew because the singer sees Hanoi Rocks in the collecuon) but 
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the jabs at CEOs and idiotic patriotism hiot home...though | 


never want to hear someone try to rhyme “Noam Chomsky” with 
anything ever again! 


No More Shaves by David Greenberger (Fantagraphics 7563 
Lake City Way, NE Seattle, WA 98115) Like many | was 
introduced to David Greenberger’s sublime. semi-sequitor-filled 
conversations with the elderly in the pages of the comic book 
Eightball by Dan Clowes. This collection has some of the best 
Comic artists illusuate some of the more narrative pieces 
Greeneberger has compiled over the years, and while shorter 
more surreal pieces were jJlustrated ip interesupg manners ip 
previous comic collaborations, by focussing on longer stones this 
book is really successful. The artists have to balance illustrating 
acuions with the challenge of dealing with a narration that may 
not make total sense. This (and the book’s power, overal]) is 
helped by this volume being arranged by interviewees. Since 
several stories by each mature Storyteller appear in a row a true 
voice is established, and the shifts in illustrauon style make 
perfect sense. 


None More Black “File Under Black” (Fat) This 1s a really good, 
groff voiced/elastic-band-bouncy punk record that drives and 
dives and thrives and shmives. (] made that last word up — this 
album required that!) 


Now Who’s Crazy - A Drag City Sampler (Drag City) This is 
an underground rock label? 


Noxagt “Turning It Down Since 2001” (Load) Don't nox agt ti 
you ty agt! The Black Sabbath of whatever they call the genre 
that Load records puts out! 


Nuclear Blast America 2003 sampler (NBA) Meshuggah, 
Hammerfall and Terror 2000 rule! Stratovarius doesn’t. 


Odd Nosdom “No More Wig For Ohio” (anticon.com) One of 
the best anticon releases because it isn’t some non-functional hip 
hop offshoot but rather a series of absurd collages. that don’t iy 
to be functional funky but rather just celebrate pastiche and 
record collecting and sound making and little grooves. 


One Man Army “The Show Must Go Off’ DVD (Kung Fu) 
Super well shot live concert with more cameras than vou would 
associate with old school style punk (The Clash weren't shot this 
well in “Rude Boy”). If you are a fan of the band than this will 
really be a treat, the many intimate closeups switched frequently 
and tastefully make this the antithesis of the boring concert video 
you are used to seeing of punk bands. They are palying a lot of 
new songs at this show so the only knock on this might be that 
the audience isn’! going apeshit the whole ime. The dumb band 
guys doing a commentary track is pretty novel as well. 


1157 Wheeler Avenue: a memorial for amadou diallo (Failed 
Experiment 5420 S. Bishop St. Chicago, IL 60609) A powerful 
comp of political punk to protest Diailo’s brutal killing at the 
hands of ill-trained, inept NYC cops (remember before 
September 11" when NYC cops weren't superheroes and Giullani 
was a fascist “law and order” goon). This actually has Youth 
Brigade “Men in Blue” on it (one of my faves) as well as tracks 
by Fifteen, GC5 (excellent wack) and Anti-Flag. 


Oranges Band “All Around” (Lookout) The Oranges Band has 
me juiced! 


Outspoken “Bitter Shove!” (Lava) Outspoogin’. 


Overkill “Killbox 13” (spitfirerecords.com) This 1s mighty Meta] 
that grabs the devil by the tail and shoves a pitchfork up his ass 
and the collective asses of purveyors of false metal and haters of 
true rock. The vocals here are a snarling, sinister grow] that is so 
fucking rock my fingers are too rocked to type anymore. 
Goodbye. 


Owl and the Pussycat (Kill Rock Stars PMB #418 120 State 
Ave NE Olympia, WA 98501) Lovely music for pussies and cats 


Ozma “Spending Time On The Borderline” (Kung Fu) Snoozma. 


panda panda (Live) Miss Mia & Sarah C's new band js a super 
pop/rock duo that delivers punchy, efficient 3 minute & under 
harmonic songs. They play a guitar & drums, sing, wave sticks & 
draw furry animals. Fun! Rock! Punch! 


Panthers “Let's get serious” (Dim Mak) Slinky venereal disease 
rock that makes your foot tap and your skin crawl. Very nasty, 
but nasty good. 


The Paperbacks (Enabler 41 N. Paulina #3 Chicago IL 606) 2) 
Wicked good garage trash that can screech the hell out of you! 





Paradise Island “Get Up" (Dim Mak) Erase Errata side project 
that will surprise EE fans with iis minimal, thoughtful Woody 
Guthne meets Suicide vibe 


Parkinsons (Elevator Music) This is the punkest fucking band 
you never heard of. This thing sounds like a super real old time 
punk platter and the guitar on this could be used to teach a class 
at Punk School. 


The Party of Helicopters “Please Believe It” (Velocette 83 
Walion St. Adanta, GA 30303) Pary on! This sometimes rocks 
and sometimes ponders but it always swirls around a little, and ] 
like swirling. 


Passenger (Century) Exuyemely ambitious and original Extreme 
Meta] with industrial and almost New Wave edges to it. 


The Patsys “You're Gonna Pay!” (Umbrella 24]0 Summit St. 
Columbus, OH 43202) Garage bar rock that would go well with 
too many beers and a tasteful brawl. Ohio bred, but very 
reminiscent of some of the best, most aggressive Chicago stuff 
from the 60s label Dunwich. Raw and rocking but not super 
dumb, yet dumb enough to get this Trash stuff right. 


The Pieces (Benchmark. benchmarkrecords.com) Piece Out! 
Spare but precisely crafted to perfection sorta-sad pop with a few 
voices, most notably a lady who can really grab your ventricles 
and squeeze. 


Pifataland “Songs for the Forgotten Future Vol. 1° (Mekkatone) 
History music that makes you smarter and a better person for 
listening to it. 11] be honest. we go to press tomorrow and ] only 
have a few minutes to write this, but this review deserves a 
dissertation. Strange high-concept album that takes historical 
events and combines some archival recording collage stuff with 
weird, pretty, stylistically somewhat-appropriate story music. 
This genuinely made me fee] delightfully uncomfortable and ] 
Swear ] am going to the library tomorrow to learn more about 
Cuba in the 20s, the Congo in the 19]0s and outer space in the 
future. 


Pinback “Offcell” (Absolutely Kosher) Decepuvely good, every 
wack starts off simple and almost dui) and gradually something 
happens that makes you say, “That’s a really good song, dude.” 
Well, you might not say, “dude,” but ] would. 
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Pink and Brown “shame fantasy IJ” (Load) Your two favorite 
colors are also your favorite band, making quote music endquote 
that the antibodies in your blood Jove. They wear masks and they 
scare children and they have made some extremely unusual 
sounds over the last three years and this collects all of them. 


pinkeye d’gekko “rhythm & westem” (Force MP) The pop/rock 
stuff here would be typical college/alternative radio fare...if this 
was 1989. But the Country stuff shows more originality. And 
the singer has a gloriously annoying and graung voice 


Pistol Grip “Another Round” (BYO) Gripped my pistol with 
pure punk power until | shot off a round. 


Plan A Project (Go Kart POB 20 Prince St. Station NYC 10012) 
Sloppy 77 style punk with a little silly bounce to it. Plan A wip to 
the record store to get this! 


Plastic Crimewave Sound EP (Cap'n Spazz 2530 North 
Richmond Ave. bsmt Chicaog IL 60647)) 1 know, I know - 
Plastic Crimewave is the LAST artist I'd expect to hear on a 
seven-inch 45. Wil] those long guitar drones still make sense cut 
down to 2,3, maybe five minutes max? Course. some of Sun Ra’s 
best records were singles, too, so if it was good enuff for him. it 
won't hurt Plasuc Crimewave’s crew. The A-side is a veritable 
“guitar army,” as John Sinclair would have put it. Five musicians 
on “Grade Ceased,” yet the two guitar players are louder than 
everybody else. But it doesn’t sound like inconsiderate guitar 
wank, it really does sound like part of the program. On the B- 
side, the band steps up the tempo a lite bit and the rhythm 
section gets some space. If they keep this up, then all the 
Contemporary Hit Radio stations are gonna have the PCS in 
rotation with Justin Timberlake and Kelly Clarkson. 


Play The Other Side - B’s That Were Made To Be Flipped 
(No Label, maybe check out aspma.com for more info) An 
AMAZING comp of B-sides of singles that were specifically 
designed to be so heinous that no DJ would play the wrong side 
and make it a big hit (a classic fear of record labels who then lose 
out on cash they could have had by releasing two singles instead 
of one, “Double A Side” is a four-letter word to rekkid execs). 
Some of these are just uicks...Bubblegum songs plaved 
backwards, a Dickie Goodman 5 second editing mistake plus 
thirty seconds of silence, a Calico Wall B-side containing four 
minutes of unpleasant beeps (answering machine, not car horn, 
variety). The real magic here is when an actual great tune comes 
out of indifference or ultra cleverness. David Seville’s “Almost 
Good” is one of his best songs (he keeps commenting that the 
instrumental is almost good) and the Kingsmen sing a catchy 
ditty about how their B-side is just a lowly B-side. Perhaps most 
interesting is when artists choose to simply speak to the fans on 
the flip, especially when they reveal too much. Cher clearly 
doesn’t think Sonny ts going to release this dumb thing and you 
can smell] divorce looming in the grooves. This is the best CD of 
the year! 


The Pogostick comics by Al Columbia and Ethan Persoff 
(Fantagraphics) Crisply super-graphic to the point of being 
computer-esque, this comic is surprisingly expressive as it tells 
the story of a very disturbed little man who vou'll love more than 
Urkel. 


Ponys “So Sentimental” EP (Contaminated POB 41953 
Memphis, TN 38174) These aren’t the “ponys” they talk about 
when referencing race horses - these creatures would stumble 
and knock over other horses and they ambled around the track 
making scary noises. 


The Powerknobs (powerknobs.com) This wii] rock your knob! 
Frat wash that even sounds good without beer headphones! 


Powerman 5000 “transform” (Dreamworks) This band has done 
a lot of things that have made them stay on the fringes of being 


popular for the tast decade, but at least they never sounded like 
Limp Bizkit. This is punkier take on their big dumb sound s0 it’s 
a little better but still dumb. 


Preacher Gone To Texas “Choice Vs Chance (Sinister POB 
1178 La Grange, Park, IL 60526) Sounds more like a creature 
than preacher! 


Pretty Girls Make Graves (Dim Mak) Pretty Girl and Boys 
Make Great...music. 


Production Club “follow your bliss” (Lunch POB 1063 Salem, 
MA 01970) Computer fart “dance” music for fans of crappy 
stuff, 


Prong “100% Live’ (Locomotive) Industrial-ish live albums 
don’t sound particualrly live. 


Quiet, Lovely “Automata, Musica” (Quietlovely.com) Could be 
quiet-er. 


Ralph’s World “Peggy’s Pie Parlor” (Mini Fresh) Ecch! A 
condescending kiddie album that features a few covers of classics 
(“I'm My Own Grandpaw,” “Yon Yonson” and a song about 
Pogo the opossum), but the originals are whimsical and non- 
offensive but also not engaging. Cloying, hackish arrangements 
don’t help. But if the kids like it, good for everyone! 


Rambler 454 “talk down the sky” (ReadyFireAim 1280 SOM 
Ctr Rd #126 Cleveland OH 44124) Easy, breezy Alt-Country- 
Pop that rambles but can rumble. too.,. 


Reach 454 (Lava) Different band than Rambler 454, and about 
454 times worse. Reach for the stop button. 


The Reactions (Ambivalent Records 5511 Louisisana St. Louis, 
MO 63111) This is a super good music that has the fresh, spare, 
raw feel of independent, underground teenage music but also 
demonstrates brilliant writing and arranging skills reminiscent of 
the most interesting, slick 70s radio rock. 
exceptionally good release. 


This is an 


Redemption (Sensory POB 388 Vorhees, NJ 08043-0388) 
Redumbuon. 


Reglar Wiglar zine 1658 N. Milwaukee #545 Chicago, IL 60647) 
Too much puffery about the indie music biz, but its got plenty of 
windy music fizz! 


Megan Reilly “Arc of Tessa” (Carrot Top 935 W. Chestnet suite 
LL15 Chicaog, IL 60622) Not my kind of record but the cover 
are is really awesome and if you like to hear a lady sing some 
nice songs | think the cover art makes this worth a purchase-risk. 


Riff Randells (Delmonico Box 23123 Connaught PO Calgary 
AB T2S 3Bi Canada) Bubblegum play punk with girls as 
energetic and fun as their namesake but with better haircuts and 
less of a chance of having to do a love scene with Bill Murray. 
Their song about a.d.d. is better than Vanilla Ice’s. 


Ring, Cicada “Good Morning, Mr. Good” “54 40 or Fight) 
Besides winning the award for most cumulative commas in band 
name and album title, this is some pretty dynamic Now Sound 
music with some awesome guitar tone and good creeping drama 
in every song. Sounds as good as real cicadas, if not better. 


Riot99 “Last Train to Nowhere” (Longshot/Scratch) This 
reminds me of that fake punk band on WKRP meets the Queen 
Haters from SCTV. This is the most perfect English (via 
Australia) accent-spewing punk vocals you'll ever hear 


Rise Against “Revolutions Per Minute” (Fat) Melodic poppy 
hardcore that gets fast and rough enough at times to evoke actual 
hardcore. 


Alasdair Roberts “Farewell Sorrow” (Drag City) Warm Scotch 
that goes down easy and leaves you slightly light-headed and 
ambiguously melancholy. 


Rocket from the Crypt (Live) Yes! Speedo & crew do it again. 
Great live show, as always. I think it's about time they get a real 
tour bus...they deserve one after all the years of great rock 
they've delivered. 


RockKillsKid (Fearless 13772 Goldenwest St #545 Westminster, 
CA 92683) This Killed Rock. 

the rosario focus ‘“demonstaration number 
three.”(therosariofocus.com) Everything's coming up Rosarios! 


Weird desperation experimental pop that makes you nervous. 


Rotary Downs “Long After The thrill” (static on vinyl) Made me 
fee] more down with every rotation. 


Royal Space Force (No Sides) If IDM fans are so intelligent 
why would they listen to this? Just kidding, this piece composed 
and performed on Gameboy cameras and released on a 3” CDR is 
so unlistenable and possibly seizure (or at the least, migraine) 
inducing that I consider it one of the greatest achievements of the 
21* century (after the WTC plane attack and those three- 
dimensional Doritos). 


Rubber City Rebels “Pierce My Brain” (Smog Veil 316 
California Ave #207 Reno, NV 89509) A super rocking new 
album by 70s-80s Ohio punk legends (not legends outside of 
Ohio though, and fairly overlooked so far in the current RFTT- 
reassessment of the Hi in the middle state). This is a great middle 
aged punk record because they seem disgusted with everything 
(piercings, TV, kids today) like grumpy old dudes should be, but 
they cans still fucking play and this is as timeless a punk record 
us I've heard in awhile. Put on these Rubbers and you wont be 
safe! 


The Ruiners “How's that Grab Ya?” (Disaster/Bomp) Detroit 
punk/New Wave/Trash that is just funny as fuck. Usually dudes 
that rock ain’t the possessed of the best senses of humor, but this 
is an awesome exception. The first song, about loving your punk 
son, is a classic, in the sense of classic meaning no one’s ever 
heard it, but I like it a lot. 


Ruth’s Hat “The Hitchhiker’s Guide To Rock ‘N Roll” 
(Fastmusic POB 206512 New Haven CT 06520) Pass this Hat. 


Sandy Salisbury “Falling To Pieces” (Rev-Ola) Sandy was in 
the awesome Millennium whose Columbia LP is a classic. This 
is a collection of demos from ‘67-‘G9 and what you get here is 
basically Flower Pop. Influenced as much by the Fleetwoods as 
the Beach Boys and Beatles he wrote and co-wrote all these 
songs and most are a little sugary and light, and they don’t sound 
like the Millennium, If you're a fan of the late night infomercials 
where Davy Jones is selling comps of Spanky and Our Gang and 
the Association tracks you might want to hear this. I expected 
the track “Do Unto Others” to be the Paul Revere song, but it 
wasn't, however it could have been a Revere song, indicating that 
if Sandy had decided to go with more “oomph” he could have 
done it. 


Mike Sarne “Come Outside With...” (RPM) This collection of 
early 60s novelty theatrical pop by a pretty young man features 
the hit “Come Outside” which established Mike’s signature; little 
cute funny scenes mid song between Mike and a girl actress. 
Nothing here rocks too much (despite coming out of the Ochs 
studio, with Ochs free production, however). Most exciting is 
that this contains every kind of novelty song; Silly Lonnie 
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Donnegan type stuff, spoofs on teen life, and more! Not only 
does this contain an Elvis novelty single, but also an Eddie 
Cochran novelty single! 1 guess they really must have had Eddie 
Fever for them to even consider recording this (it was previously 
unreleased). Novelty record fans should try to snag this. 


Scott Morgan's Powertrane "Ann Arbor Revival Meeting” 
(real o mind P.O. Box 63516 Philadelphia, Pa. 19147) Scott 
Morgan, of Rationals and Sonics Rendezvous Band fame. 
returns with possibly his best working unit since he and Fred 
‘Sonic’ Smith set what was left of Detroit ablaze. This “Take no 
prisoners” outfit features guitarist Robert Gillespie. who's loaned 
his considerable talents to both Rob Tyner and Mitch Ryder (with 
whom he still performs), plus the explosive rhythm section of 
Chris "Box" Taylor on bass and Andrew Frost on drums. From 
what I heard at their recent attack on Chicago, this would already 
form the basis of a great live album, but. BUT!, they're joined 
here by Ron Asheton (who couldn't attend the Chicago gig. 
presumably because he was preparing for The Stooges’ reunion 
show . God Bless The Stooges!) and Marine Fighter Pilot. 
Doctor, and past and present Radio Birdman axe-murderer, Deniz 
Tek (he also make a mean barbecue sauce), plus Hiawatha Bailey 
from The Cult Heroes (featured in the recent Roctober "Black 
Punk Time” piece, see www.roctober.com for updateed Hiawatha 
info). The bulk of the set is evenly distributed between originals 
done by Morgan and Tek (both of whom excel here on guitar and 
vocals), with and without their celebrated earlier bands. as well as 
a fine sendup of Rob Tyner and Robert Gillespie’s ode to white 
magic, “Taboo” (the reverence doesn't stop there. Fred Smith and 
Rob Tyner are further represented by great songs fike “City 
Slang” and “Inner Flight Head Royale” in Powertrane's live seu). 
Then, “The Main Event,” if you will, with Ron Asheton screamin’ 
and beamin’ and steamin’ on lead flamethrower guitar. with 
Hiawatha Bailey doing vocal honors on several Stooges classics, 
sounding good, but a little too serious for my taste. I'd like to hear 
how Bootsey X would handle the same toons with this band. All 
told, this is a document of a show that was only better than the 
already-great later Chicago gig for the outstanding support cast. 
and possibly not quite as good as the recent release party gig for 
said CD, as not only did Tek and Asheton perform. but so did 
Mitch Ryder. (!!) 


Scram zine POB 461626 Hollywood. CA 90046-1626) 1 
wouldn't ever recommend a magazine for the cover alone (and 
every issue of Scram is awesome even if the cover was a piece of 
toilet paper) but this cover is worth seeking out. It's one of Dan 
Clowes’ funnier narrative comics, with some great design work 
to incorporate the barcode and issue number etc., plus a great 
story inside on how Kim got Clowes to do the cover. 


Scurvy Bastards “Battle Born” (Sloventy) Pirate Metal goes 
back to the 80s with the mighty Running Wild and was revived in 
the early 90s by the obscure band Hook whose anchor shaped CD 
never came out. Well, it ain't exactly back, but f got two Pirate 
CDs this month, the goofy great Throw Rag and this thing! 
Beautifully this foregos the Metal to just make straight ahead 
pirate music that is removed from being Folk-ish by the comedic 
“Arrhh mateys” Pirate vocals. yet is removed from being 
comedy by being really good. 


Seneca Laines (senecalaines.com) 90s-ish Indie-ish stuff with 
some nice slinky vibes. 


Seville “take me home...” (Purpleskunkrecords.com) Sounds like 
Material Issue trying to go emo. 


Shonben (Newest Indiistry, thenewestindustry.com) If this was 
slower it would really suck but at this tempo its just really good 
late ‘80s woosy punk. 


Shouldn't You Be Working?, Angry Youth Comix by Johnny 
Ryan (Fantagraphics) People shit all over themselves about 
Ryan's comix because they're actually funny, which is a pretty 


= 


800d reason to soil yourself considering the state of funny in °03 
(a.k.a. “The Year Steve Martin Broke Beyond Repair"). Ryan, 
and his regular comic Angry Youth, is so goddam hilarious that 
Fantagraphics said “Fuck comic books, lets sell a book of his 
doodles for $6! And they were right to do so because they are 
doodle-tastic! Expressive renderings of comical scrotum, drippy 
fluids and babies wearing sunglasses abound...” nuff said.” 


Shpilkes comix (POB 12253 Berkeley, CA 94217-5253) This 
comic celebrates ugliness 2 Da Xtreme! Beautifully hideous and 
enchantingly funny. 


The Shut-Ups “It Hurts To Be Seen” (Imperial Fuzz, shut- 
ups.com) Nerdy Power Pop in the International Pop Overthrow 
vein, this is cleverand bouncy an despite the name I shant shut up 
bu tshall rather shout “more, please!” 


Sicbay “Overreaction Time” (54 40 or Fight POB 1601 Acme MI 
49610) Should be called Wellbay, because they made me feel 
great! Weird crumble rock for smart people that dumbasses like 
me Can like too. 


The Sick Lipstick “Sting Sting Sting” (Tiger Style 401 
Broadway 4" fl. NYC 10013) This sounds like Chucky and Bride 
of Chucky had some kids and they formed an awesome hipster 
band! 


The Siderunners “Ain't Inventin’' The Wheel” (Failed 
Experiment) Usually when rockers try to do Country music they 
over twang it and become cartoonish, but this CD has just enough 
twang to be trad, but a surprisingly soft touch with subtlety 
thrown in with the sawdust on the floor. A pleasant kick in the 
caboose! 


Lee Baby Simms “The Escapist” (Substance) Not exactly the 
music-est record you're going to hear, this contians super moody 
atmosphere sounds that have ambitions but don’t actually do all 
that much. It did make me feel like something creepy was going 
on in my apartment, so I guess it achieved something. 


Simply Saucer “Cyborgs Revisited” (Sonic Unyon) Legendary 
(and legendarily obscure) Canadian pre-punks, this CD of rarities 
and unreleaseds reveals lost greatness that may not merit a new 
chapter in Rock History (like the monks did) but certainly makes 
the Canucks proud. This band bridged a gap between Velvet-y 
attitude and Kraftwerkian robot love as good as anyone. From 
74 to ’78 (or so) these Maple Leafs eventually would twist the 
Detroit sound, Prog, the Blues, Power Pop and all points 
sideways and in-between. Far from Simple and Saucier than 
you'd imagine. 


Nancy Sinatra “California Girl” (Buena Vista) Ol’ Doe-Eyes is 
back, and, this time, with a collection of cover songs that deal 
with California (no, it doesn’t have “California Uber Alles,” 
smart ass). Didn’t sound like the most inspired way to go, until I 
got a load of some of the titles: Everything from great takes on 
the Delaney & Bonnie/Blue Cheer chestnut, "Hello, L.A., Bye, 
Bye, Birmingham" to “California Man” (Yes, as in Roy Wood ). 
The more “standard” material doesn’t falter, either, from "Route 
66" to "Do You Know The Way to San Jose". Even shmaltz like 
“Saturday in The Park” or “Hotel California" (which could even 
give “Stairway To Heaven" some stiff competition on any “Most 
overrated Rock songs of The 70s" list) come off sounding special 
here. Best of all, Nancy's in great vocal form, and the production 
sounds just like her old records! Plus, with the likes of Hal 
Blaine, Glen Campbell, Billy Strange, Al Casey (and, would you 
believe, Clem Burke and Gilby Clark?), it can't miss! (Nancy's 
fan club can be contacted at Bootleggers c/o Jodi Clark 7215 
Williams Rd. Lansing, Mi. 48911-3036). 


Sixtyeights (sixtyeights.com) SixtyGREATS! 


Slaughter and the Dogs (TKO, 4104 24" St. #103 SF, CA 
94114) An awesome live album from last year where they sound 
as gruff and direct as a bar band Oi legend should be. Pretty 
glammy, even, this features awesome covers of VU, the Doils 
and Kassenetz and Katz. The US crowd (this was their first 
American tour) actually respond when told to “clap your fucking 
hands as if you were at a Manchester United football match!” 


Small, My Table comp (Innocent Records Records POB 674 
Danville, IL 61834) This comp features a few interesting acts, 
including Dropsonic, who make some beautiful, slightly obtuse 
msuc, Pinkston, who make spooky New Wave meets bar rock 
and Jack McDowell’s Stick Figure, who | always want to like, 
but he don’t sing to good (don’t mish if he’s singing the anthem at 
the ballgame you're atttending). 


Smile Empty Soul (Lava) Frown Empty Bowels 


(Smog) “Supper” (Drag City) You know what? This dude can 
fucking sing. That is a good assed voice he’s got there. 


Snaklab All-Tsars (Von Shanklin Records 2516 W. Eastwood 
Chicago, IIL 60625) The secret weapon here is a Bosnian Rock 
god wailing on guitars like Eddie Van Halen frustrated by a some 
kind of debilitating hand-bloating condition. At its best this is 
absurdly Rockish, sounding like the only listenable band on SST 


or Am Rep. — i ¢ 


Snowbound zine (PMB 708 3023 N. Clark St. Chicago, IL 
60657-5205) Focus on the snowy lands North of the border, 
meaning Canada, Finland, Norway...don’t ask me to explain the 
geography, just think snow. This issue focuses mostly on Finnish 
pop and its kind of interesting but not knowing the music and not 
having any photos doesn’t help. The better stuff is about racist 
Black Metal, Eskimos with global positioning machines and 
hockey. 





Soilwork “figure number five” (Nuclear Blast) Their name is 
dirt. 


The Solarflares “Psychedelic Tantrum,” That Was Then, And So 
Is This” (Twist) Majestic 60s Psyche recreationists that really 
succeed in making the past futuristic, as their brilliant album title 
makes clear. 


Soledad Brothers “Live” (Dim Mak POB 348 Hollywood, CA 
90078) Soul dead? No way, buddy, check out Soledad! They got 
the Blues grit that ain’t no shit and the raw vibe that ain’t no jive. 
Recorded at the great Detroit dive The Gold Dollar, a former drag 
strip club, this will make you want to wear women’s clothes and 
then take them off for money! 


Soltero “Defrocked and Kicking the Habit” (Handsome Box 
603106 Providence RI 02909) Joyously dreary! 


Sonny “a temporary remedy” (Fastmusic 206512 New Haven, 
CT 06520) Cloudy. 


South Filthy “You Can Name It Yo’ Mammy If You Wanna" 
(Sympathy For The Record Industry) For a one-shot (?) super- 
session thrown together in the Mecca of methamphetamine 
(Austin), this really delivers! Jeffrey Evans (Gibson Bros., 68 
Comeback, CC Ryders), Walter Daniels (Big Foot Chester) and 
Jack Yarber (Oblivions) have all recorded together, but, joined by 
“Blind” Lary Warner on bass and Mike Buck, drummer supreme 
(his pedigree includes The Leroi Bros., Naughty Ones, Tall Tops, 
Fabulous Thunderbirds, Doug Sahm, and Austin's returning 
Mayor, Roky Erickson) and heckuva nice guy, and produced by 
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ex-Devil Dog, Mike Mariconda, there's something here to really 
sink your teeth into without settlin’ for outhouse sound quality. 
Your four basic food groups (Blues, Country, Rockabilly and 
Garage) are covered here, minus the constraints that often 
accompany either genre. Texacala Jones even turns up (she's 
lookin' GOOD, by the way) on a great, wrecked version of 
"Robin's Theme” from the exceptional Batman LP recorded by 
The Blues Project and Sun Ra (I'm still not convinced that Lou 
Reed isn’t on it, too). Other highlites include Buck Owens’ 
Rockabilly gem, "Hot Dog,” the Southern-fried Garage/R n’'B of 
"Bad Girl,” Evans’ “Sandra Lynn's Blues” and "Spyder Blues,” 
and Daniels’ "Surfin' In Death Valley" and "Spell of The Big Tits 
(Is Over),” both of which are as good as their titles. This sets 
well with me, like Memphis OR Austin Bar-B-Cue. The title, 
incidentally, refers to a “Troggs Tapes"-styled studio rant by 
Sonny Boy Williamson at Chess Studio in the sixties. 


The Soviettes “LP” (Adeline 5245 College Ave #318 Oakland 
CA 94618) Sommewhere between super fun party Garage pop 
punk and super hip driving modern buzz band punk (ala Yeah 
yeah yeahs and co.) this keeps iit real and keeps it unreal in such 
a joyful way that this band will be HUGE! 


Soultheives “microphone in a sugar bow!” (Soul Tone LLC 2263 
Gray St. Edgewater, CO 80214) They must have got to 
themselves cause this is soul-free. 


Southkill (noreaster failed industries 6423 Richmond wy #3204 
Alexandria VA 22306, , southkill.com) Weirdly powerful 
atmosphere guitar and drum music. If you have a quadrophonic 
sound system this might make you kill yourself. 


Spencer Davis Group “Live In Europe ‘73” (Purple) I guess I 
don’t have to tell you that the Spencer Davis Group in 1973 were 
NOT the same mod soul band they were six years earlier. This is 
straight up, heavy FM rock, with turgid rhythms, wanky guitars 
and all. I should just judge this by its own merits, but I’m sorry; 
I've gone through two Spencer Davis compilations, and both 
were perennial faves of mine. Even the cuts that DIDN’T hive 
Steve Winwood singing lead were great! But as far as this live set 
from °73 goes...it hurts to hear “I’m A Man” broken up into a 
three-part jam. And “Gimme Some Lovin’” - FORGET about it! 
And here I was thinking that the Latin-funk version by Traffic 
was bad (well, at least they had Winwood)! I do give ‘em points 
for doing “Let’s Have A Party” - the Elvis/Wanda 
Jackson/Collins Kids rockabilly standard — but even that reeks of 
patchouli oil. This ts very much a product of its time, so unless 
you dig jam bands, beware, brother, beware!!! 


The Spits (Slovenly) They actually sing about spit, and they 
make the punk music of the future when the robotic future was 
still 1985 and we were wrong about what was going to happen. 
Hella good. 


Spoon (live) Spoon! Britt Daniel is a gifted song writer playing 
with super great musicians. It’s amazing how their live show 
sounds exactly like their CDs. 


Spouse “Love Can’t Save this Love” (Pigeon POB 3723 Portland 
ME 04104) This is calied Spouse because it is so good you want 


to marry it! 


Stalag 13 “In Control” (Dr. Strange POB 1058 Alta Loma, CA 
90701) Reissue of mid-80s hardcore that is pre-crossover, but 
sull has some guitar solos. Pretty hard for skaterock, this is a 
pretty good sounding record. I thought it was unmemorable back 
in the day but now I have fresh memories that see this as pretty 
impressive compared to some of its contmeporaries. 


Stand Up, Ernie Baxter: You’re Dead by Adam Voith with 
illustrations by Mike Lowery (TNI Books 2442 NW Market #357 
Seattle, WA 98107, tnibooks.com) A wealth of inventive, 
successful high-concept gimmicks make this novel intensely 


compelling. Young Baxter dies and observes the aftermath of his 
death from a Heaven that’s surprisingly uve to clichés. but with 
Significant differences. On earth his mother gives an old 
girlfriend of Ernie's (trapped in a bad marriage and oppressive 
Trust Fund hell) his laptop, which reveals to her his secret life as 
a progressive, postmodern comedian in Seattle. His comedy 
routines aré then illustrated in comic book form. Miraculously 
(would you expect anything less form an angel book) every 
device the author attempts works really well. In fact, the drama 
of the girlfriend reading the computer journals is so compelling 
that I have to question if the ghostly voyeurism may have been 
unnecessary. That said, it’s pretty well executed, and I suppose 
that in a novel with so many twists its worth having him yearn to 
Swayze her Demi just so we know that he didn’t fake his death. 
With all the high-concept stuff here, most notable is the low- 
concept, straight forward, tangible, three-dimensiona) porwayal 
of the female protagonist and her problems. This book isn't 
flawless, but it is so original and good that J highly urge you to 
give up the ghost and scare yourself up a copy. 


Star Strangled Bastards “Whose War Is It?” (Go 
Kart)Predictable political old school by the numbers punk, BUT 
the fucked up government these days needs some old school 
politcal punk ripping on it, and this does a pretty brutal job of it. 


The Starvations “Get Wel) Soon,” “Horrified Eyes” b/w 
“Maintaining My Grave” (GSL POB 178262 SD, CA 92177) 
Semi-melancholy country “punk,” in the sense that John Doe 
going country is stil] kinda punk. This is sincere and well 
executed. and the desperation sometimes achieved in the vocals js 
special, but other than that ] can’t recommend this as something 
io get, well, soon. 


Sterling (File 13 POB 804868 Chicago, IL 60680) Spooky avant 
garde art project music that actually spooked me and were | an art 
professor 1 would give them good crit. 


Stillwell “don’t face the problem...burn it’ (He Who Corrupts) If 
those heart monitors made music and you were sick as fuck this 
is the music that would go along with your squiggly lines. 


Storylines comix (Fantagraphics) A decent emerging comix 
aruists comp that demonsuates that the best work is either the 
most mundanely autobiographical stuff (where the artist is 
willing to structure their life into correct comics form...with pags 
or drama occurring with proper timing) or those that completely 
abandon autobiography and draw hard drinking dogs with 
illegitimate kids. 


The Story of My Scab zine by Wm. McCurtin 
(wmccurtin@yahoo.com) This beautifull book features a drawing 
of Bon Scott that would have been the best thing ever drawn in a 
high school textbook during a boring class in the late 70s if it 
wasn't drawn in a brilliant, inky, all-art zine in 2003. 


Jeff Strong “Revitalize Your body” (REI Institute HC 75 Box 
420 Lamy, NM 87540) This is supposedly therapeutic percussion 
music that wil] stimulate your acupuncture meridians. 1 don’t 
know if that’s true, but I do know ] would be more likely to 
believe in a New Age healer with good rhythm than one who 
couldn’t keep a beat, so this guy is OK in my book 


Strung Out “Live In A Dive” (Fat) They make as good Horror 
Pop Punk as you can hope for, but the comic book drawn by the 
singer is pro-looking but BORING! Contains an Ozzy cover and 
some monster songs and a promise in the press kit that this is a 
live recording of their best performance EVER! 


The Stupor Stars “Bernadette” b/w “Born To Run” (Honey 
Hole records , www.stuporstars.com) The top side is NOT the 
Four Tops dusty, but the flip is definitely the song you think it is. 
if you’re in the market for a drivinng punk version of a 
Springsteen song, have at it. 


Subsonics “a lot to forget” (Slovenly) One of the best 
coplemporary “Garage” band, the Subsonics took Lou Reed 
Velvety vocals and Rock and Roll roots rockin’ to brilliant planes 
well before the Suokes stroked anything and then disappeared, 
but now they are back with their best album ever. These songs 
are so good and this band is so creepily brilliant...on one song he 
wants to look at your bones to see what you're all about. This 
secord is so good I'm out of words. 


Subtitle “I'm ajways recovering from tomorrow” (GSL POB 
178262 San Diego, CA 92177) Super boring un-Hip Hop (or 
perhaps so hip it don’t hop). 


Subversive “antiHero” (Star Chaser) SubGOODish. 


The Suggestions “Mix Tape” (Mr. Duck POB 896) Albany, NY 
12208) 1 suggest everyone buy the Suggestions precious, moody 
pop that makes you happy to be melancholy. 
suggesuble. 


I’m very 


Supagroup (Foodchain 8490 Sunset Blvd suite 504 West 
Hollywood CA 90069) Best band of 2003 from New Orleans to 
use words and expressions like “rawk & raw]” “kick yr ass!,” and 
“fuck!” But they better do something about “Woulda Been Nice.” 
It really woulda been nice if they changed the hookline to that 
particular song before the lawyers get to them ~ it sounds too 
much like “I’ve Got The Music In Me” for comfort. A cursory 
listen and you'd think this was stiaght up Black Crowes Blues 
Rock, but when the band fully drenches themselves in the 
glorious absurdity of AC/DC ROCKness (with vocal Bon 
Scottisms) this isp arody without parity! 


Supersieuth “thirty-one months” (Failed Experiment) “And Still 
ht Beats” (Under Estimated POB 13274 Chicago IL 60613) “Live 
at the fireside Bowl (Government), “The Hate Divides” 
(Underestimated POB 13274 Chicago, IL 60613) Shoulb be 
called Superpunk, cause this is super and punk, even though is 
discards sloppiness for super-tightness (the live album might as 
well] be a studio record). 


Supreme Dispassion “Yes Lord We Will Shit With You" 
(supremedispassion.com) A cock-cophony of blast-phemy! 


Dan Susnara “Essa Bo Peepa,” Dan Susnara ansd Mickey 
Saunders “Rotation- Going Tonight” ($5 or wade each, 7806 S. 
Kilpatrick Ave Chicago IL 60652) Susnara's new solo tape 
knocks Burt on his Back-arach, and his collaboration tape is like 
sunshine bubbiegum from Bizarro world. 


Swami Sound System Volume 1 (Swami) This is a goddamn 
KILLER jabel sampler. Be prepared for this to be the label of the 
next century or so. These bands are making suipped down, 
fundamentally nasty American rock music that doesn't slot into 
any punk or Garage clichés. There's rare touches of the 
math/dissonance movement that seems to be the “pow sound” (a 
powerful track from Loincloth) but most of this stuff is straight 
ahead, but somehow not bar rock. You can read about Testors 
and Rocket From The Crypt everywhere, but brace your ears for 
Dan Sanain’s “evil Neil Young” vibe, The Husbands’ call-and- 
response wickedness , The Sultans super snot shots and the return 
of mighty Sonny Vincent. 


Swingin’ Utters “dead flowers, bottles, bluegrass and bones” 
(Fat) More Poguesy than Oi!-ish, this is joyish! 


Sworn Enemy “As Real As It Gets” (Elektra) Decent hardcore, 
good to hear a major label band not doing rap-metal, but this does 
have too many slow parts. 


Talon by Charles Romalotti (Layman POBox 4702 Austin, TX 
78765) A creepy, tense horror thriller that combines a punk 
D.1.Y. sensibilty with a charming, hacky pulp style. A fictional, 


spooky take on the Jim Rose Circus Sideshow, this is better than 
the X-Files episode starring Jim Rose. 


Teen Cthulu “Ride The Blade” (Life is Abuse) Teen...as in 
Lizzie Borden! This is the violent-est, most gloriously brutal 
futuristic Extreme Metal that will kill you more than death Metil 
and is too bloody red to be Black Metal. Devastating! 


Terminus Victor “Mastering The Revels” (Postgenius) 
Victonous and Terminal...in that it knocked me dead! 


Kat Terran “Lion and Blue” (Litte Roar POB 31253 Seattle. 
WA 98103) Meoww! Kats acoustic, poetic songs suggest a 
creative. somewhat tortured, sensitive lady who has attracted me 
like katnip. 


Testors “complete recordings 1976-79” (Swami POBox 640428 
San Diego, CA 92162) This is a thick colJection of well-recorded. 
incredibly impressive raw punk & roll from a Max's Kansas City 
band so unjustly obscure they make the Fast seem like superstars. 
Unjust is an understatement, as this material balances genuine 
intense urgent rough edges with hypnotizing, convincing pop 
hooks and vocal delivery. The super-genius number here is 
“Greedy Fuckers,” an indictment of white, rich America that 
blames its target for killing the Aztecs, Marilyn Monroe and the 
environment and then launches into the chorus, “Hooray, Hooray, 
Hooray for ous side!” Pretty political for such don’t-give-a-fuck- 
rockers. This includes an awesome live set that promises New 
York hardcore will arrive in a few years, but misleads them by 
making it seem like it’s going to be better than it will be. 


This Bright Apocalypse “motion and rest" (54 40 or Fight) 
Intellectualized to a completely rockfree condition. 


Those Peabodys “Untie Tonight" (Tiger Style) Rocked me so 
good it made this Body Pee! 


Throw Rag “Desert Shores” (BYO) OK, a Tim Kerr produced 
record of washboard rock...what the hell is this gonna sound 
like? Then J realized that this washboard genius uses his dirty- 
clothes-agitator like a cowbell, and we all know the glorious 
absurdity of “Cowbell Rock!” This is strange, hilarious and 
naughuly nauucal. Spiritually (though not sonically) this revives 
the Pirate Metal of Running Wild (Rocking Rolf would be 
proud). 


The Tie That Binds “Half Past Heroes” (Arms Reach) Bound by 
ties of contemporary emo-punk cliches. 


Tokyo Sex Destruction “Le Red Soul Communitte” (Dim Mak) 
A garage/rawk/MC5/Nation of Ullyses/Amboy Dukes/Stooges 
explosion, minus any part when any of those bands/genres 
slowed down or took a breath or played at anything less than 
“apeshil power.” 


Tone “Ambient Metals” (Dischord) Not particularly Metal. but 
pretty heavy, this is just a giant sounding atmosphere record with 
Jots of guitars (LOTS) and marching band drums. The worst 
track on this is named “Steppe,” which I hope isn’t a tribute to 
the hardcore heroes the Steppe brothers of Negative element 
“fame.” 


Torn Paper Dolls “Antarctica” (no label) This is the scariest 
record !’ve hear this millennium and there’s no screaming or 
loudness on it, just a beautiful vampire voice sing-speaking 
creepy lyrics that make the accompanying piano sound like an 
executioner’s nervous humming. Brrr. That was a chill. 


Jack Tragic and the Unfortunates “Coming Down Like A 
Hammer” (Dionysts) A comp or recordings by an obscure East 
Coast punk legend, this is impressive in the fact that it ignores 
hardcore for a more traditional punk attack, and there is a 
timeless quality to all the songs (Hippies and Jesus are always 
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good targets). That suid, it would be difficult to argue that any of 
these tacks are lost classics. If you can't get enough 80s punk, by 
al] means, it would be unfortunate to puss this up. 


The Trakes “circa...3172" (Amp 4348 Fairview Rd Vcolumbia, 
PA 17512) Imagine if Kiss Meets the Phantom of the Park was 
set a millennium into the future and was garage/New Wave 
instead of BubblleMetal and featured goggles instead of makeup 
and vou sorta have this, but this is better. 


The Trembling “Seduce The Government” (Top Quality Rock & 
Roll POB 32624 Detroit M1 48232) J wembled with joy listening 
to this record that the Archies would have made if Betty and 
Veromca kicked out all the boys and started “experimenting.” if 
you know what | mean. 


Trigger “Distort and Explode” (Nicotine) Trashy big rock with 
nice. dumb 70s punk, stadium rock and underground music 
ugliness combined imperfectly. 


Triggers “Shoot Your Mouth Off’ (Dirtnap) Super energetic old 
ume punk with hilariously joyful teen-girl snotty vocals and that 
great recorded-on-a-dirty-ree)-of-tape vibe. Lots of “Oh Yeahs’” 
and ca]] and response vocals! Unfortunately their clone song is a 
metaphor for unoriginal punk and not actually about science 
clones. I love real clone songs. 


Truman’s Water “The Singles 1992-1997" (No Sides) A bunch 
of singles tracks that redefine “damaged” and don’t bother to deal 
with any definitions of “music.” That said. this is extremely 
pleasant sounding stuff. 


Lucas Trouble “Crimson Cabaret Terminal Haze" (Nova 
Express) Bubbling, troubling voodoo rock that is spookier than 
Tom Waits serving as Screaming Jay's butler 


The Trouble Makers “The great Lost Trouble Makers Album” 
(Slovenly) No Trashmen are they, but they knock out some Trash 
and can move some cans pretty adeptly, anyhow. I love 60s 
Garage recreationist music, especially when the band alternates 
between zebra stripe costumes and full on bumblebee suits! This 
is the Estrus sound before everyone went Metal (fans of 
Supercharger, Mummies, etc. take pote) 


Turbo A.C.’s “Automatic” (Gearhead) The hype sheet sez it 
all... "GENRE: PUNK-ROCK.”But unlike some of the lesser 
bands, they're not afraid of actual production. Most punks just 
plug in and go, with the optional] mic feedback sound to kick it 
off or wrap it up. Not so the Turbos, who will add sound effects, 
minor chords, or actual dynamics if it needs it. You can tell these 
guys have been around the block (but are still voung and unjaded 
enough to hold on to their energy). Great Elvis Hitleresque 
version of “Apache” (Jorgen Ingmann’s early-sixties instrumental 
rock hit). 


Tusk “Get Ready” (He Who Corrupts 196 Fairfield Elmhurst IL 
60126) This shoved a tusk up my ass and made me salute the 
burning flag of destroyed Rock 


TV On The Radio “Young Liars” (Touch & Go) Should be 
called Grammy On The Mantle because this is going to be the 
biggest record of the year! “Genius” is an understatement! 


Twinslar “Dovetailing” (Jet Black) You can’t spell “twin” 
without “win,” but you can’t spel] “wince’ without “win” and I 
did more wincing than winning when } listened to this. 


The Rob Tyner Band “Rock & Roll People” (Captain Trip 
Records 3-17-14 Minami-Koiwa, Edogawaku. Tokyo Japan 
cpttrip@md.xaxaon.ne.jp www.md.xaxon.ne.jp/~cptuip) Rob 
Tyner kept a decidedly low profile for several years after The 
MCS's demise, disgusted with the heroin problem that had 
infiJtrated his band (and the Detroit Rock scene in general), and 


perfectly content to be raising a family. Eventually, in 1977, 
Tyner formed a new band. known alternately as “The New MC5“ 
and just “The MCS,” a ploy on the part of greedy promoters 
(guaranteed to piss off fans and ex-bandmates alike). In ume, the 
word got out that The Rob Tyner Band (their proper name, used 
on this release out of respect) was indeed a shit-hot Detroit Rock 
n’ Roll outfit, in the wadiuon of The MC5, but in no danger of 
becoming a tribute band led by their original frontman. 
Alongside covers by the likes of Little Richard, Chuck Berry. 
The Stones, and, of course. The MCS, Tyner was writung some 
great songs for the group, aided by Robert Gillespie (former and 
present guitarist with Mitch Ryder, as well as with Scot 
Morgan's Powertrane), many of which have turned up on other 
releases, like “Out Of My Hands” and “Taboo,” two standout 
tracks amidst a largely misdirected "Blood Brothers,” Tyner's 
only solo album (the songs were there, Rob's voice was in good 
form. but the modern Metal production alienated many folks. 
Still, taken on it's own terms, it's comparable to Blue Cheer’s 
"The Beast is...Back"). "Rock n"' Roll People" and "Inner- Flight 
Head Royale” appeared on a bootleg called "Do It" on Revenge 
(as “Rockn”’Roll Pips” [?} and “Unknowed Rock"[?!] ), onginally 
and listed as a 1972 MCS5 
show(!), even bearing a dedication to a presumably dead Vince 


recorded around the same ume, 


Tavlor. He lived a few more vears. as did Rob Tyner, who started 
playing out once before in the years leading up to his unumely 
death. Scott Morgan's Powertrane do a killer version of the latter 
song. by the way. So, you've got this, plus a few more cool 
originals, plus “Tutu Fruiti” and "Back In The U.S.A (as per the 
MCS's versions ), a good version of “19th Nervous Breakdown" 
and powerful takes on “Lookin At You” and "Kick Out The 
Jams” (Minus the "M.F." intro. but it's sull a motherfucker!). The 
sound isn't perfect, but it beats hell out of “Do It.” This is a really 
great document for the fans (1 almost bought it, in an earlier 
version, at Bleeker Bob's in New York, unul 1 saw Bob 
humiliaung an employee over something trivial, in front of 
everyone. | kinda Jost the mood to spend money, y'know7), it's 
got great (tho’ far too small!) live photos, and an excellent cover 
by celebrated Detroit poster artist. Mark Arminski. 


Undead “First. Worst and Cursed” (POB 1342 Culver City, CA 
90232-1342) Not poor Bobby Steele’s subpar Misfits spinoff 
band, this is a subpar. unscary horror-themed punk band from 
LA, and these are mostly ‘77-1980 tacks of stuff that is more fun 
to hear about than hear (“Yeah ] was named Sid Terror and I was 
wore skull clothes and sang about vampires.”) There is one good 
song against cable TV that actually sounds terrible, but had the 
lyncs and music been sped up to hardcore tempo it would be an 
awesome classic (hardcore kids were always mad at TV). 


The Unseen “Explode” (BYO) Driving punk with the biggest 
Mohawk I've seen in ten vears. They are from Boston but they 
hit harder than Slapshot, going pre-hardcore for their punk- 
inspirauion (again, reference the haircut). However, this kind of 
controlled desperation is umeless. 


Urbs In Horto: A Chicago Indiepop Compilation (Johann’s 
Face) Power-pop given a modern-day indie-rock makeover. The 
quality kinda dips towards the end when Troubled Hubble 
confesses that “I Ran Over Some Glass,” but four songs later 
Happy Supply saves the day with “Stupid Boy.” I like this album 
‘cause it reminds me of the early nineties when Matthew Sweet 
came THAT close to being a megastar. Highlights include an 
unsually sweet song from M.O.T.O., Written In The Sand’s out 
of this world U.F.O. tune. Kim’s weird harmonies and most 
notably Light FM’s brilliantly bold (and non-ironic) quoting of 
“Pac Man Fever.” 


Vaux “There Must Be Some Way To Stop Them” (Volcom 1740 
Monrovia Ave Cost Mesa, CA 92627) Fast, furious and 
pummeling enough to bang head to. 


Vells (luckyhorse POB 18127 Seattle, WA 98118) Well, wel), 
well... Velis are good as hell! Candy pop, but the kind of candy 


85 


you get on Halloween from the house you're not supposed to go 
to because the creepy guy lives there. 


Venus Hum “Big Beautiful Sky” (MCA) Kind of groovy, kind 
of bad (in an almost pleasant retro way) electronic mood pop. 
Even when | don’t like this 1 have to admit these kids are 
unnervingly good at this stuff! 


Vendetta Red “Shatterday” (Epic) Listening to this is like eating 
soap. 


Vermillion ‘Flattening Mountains and Creating Empires” 
(Redwood POB 6041 Fullerton, CA 92834) Worth a 
verMILLION! This has a freaky Roger Dean painung on the 
cover, which is quite an achievement, but then they made a 
freaky, lovely, experimental, meticulous soundtrack to the 
painting on the CD cover. That’s more impressive. 


Very Ape “kosher boogie” (Alive) Not as funny as you'd expect 
with a monkey word and a Jewish word and “boogie” invoked. 
This is some of that old-time, big RAWK that the Swedes are 
making again, but this has some actual 70s AOR radio flare that 
many of the other MetalPunkBoogie ear clobbering bands don’t 
quite hit. Not as Boogie as ZZ Top or as perfectly wrong as 
glorious Grand Funk, but nonetheless this is some good shit, as 
the kids used to say. 


Viva L’American Death Ray Music “A New Commotion A 
Delicate Tension(And The Exquisite Corpse Of Mr. 
Jimmy)”(misprint POB 40211 Nashville, TN 37204) This makes 
the music that God's Heavenly chow of angels produce sound 
like the noise of scraping shit off your hard-soled shoes on the 
sidewalk. It's that good! 


Viza-Noir “po record” (Flameshovel 1658 N. Milwaukee #276 
Chicago IL 60647) As Snoop might say, “Viza rizzled my 
wizzle! Hinky, slinky rumbling crumbling complex-core that 
keeps it surreal. 


Voices of the Millennium (Rev-Ola) Kind of a misnomer, as this 
is actually comprised of demos for the Sagittarius Blue Marbie 
album. Still, the Gary Usher/Curt Boettcher stable of stars 
(Millennium/Sagittarius/Ballroom) was basically ap ongoing 
collective with litte to differentiate between the groups (aside 
from the order of the producer credits), and this is more of the 
same late 60s California soft psych-pop that has been finding its 
way onto the reissue market over the last few years. Certainly not 
as good as the official album though, and ironically enough 
(given the title of the record) the weak point is the vocals. Nice 
enough songs and interesting to hear as a work-in-progress, but 
harmony pop requires strong vocals and hooks, and this one just 
doesn’t have it where it counts. 


Volcano (Live) I'm still excited - neat art rock band from Austin 
& NYC that performs calisthenics in unison. 


Vue “babies for the petting” (RCA) Stwrutting but smart Rock & 
Ro)) that marries a few decades of underground pop into a pretty 
appealing package. I like the vue! 


Waawe “al] fabulous things turn out to happen” (Noiseworks) 
Wowee! 


Wailers “The Fabulous Wailers” (Norton) | already reviewed 
this when Norton (re)issued the vinyl album, but for those of you 
just getting in...this is one of the few classic albums of the first 
rock era that WASN’T a greatest hits LP...right up there with 
Chantilly Lace Starring The Big Bopper and Link Wray & the 
Wraymen. The hit was “Tall Cool One” (1959), and this whole 
album is nothing but boss rock & roll instrumentals. My friend 
Bob sez that they'll never get around to showcasing rock 
instrumentalists on those oldies specials that PBS always runs 


during pledge-drive time, but if they do, they should save a space 
for the brilliant, underrated, essential (surviving) Wailers. 


Warm Voices Rearranged - Anagram Record Reviews by 
Brandan Kearney and Gregg Turkington (Drag City) Reams 
ROK! We read...raving! 


The Watzloves “Rockin’ Country Gumbo” (Voodoo Rhythm) 
Silky is a genius and her accordion work rocks and swings and 
Walz your problem? Buy this weird Voodoo Cajun Punk record 
already! 


We Talked About Murder “Expecting The Explosion” (Has 
Anyone Ever Told You? POB 161702 Austin, TX 78716-1702) 
Anyone can talk, how about doing something about it. Twenty to 
life to think things over couldn’t hurt this music. 


The Whip “Freelance Liason” b/w “Sheep & Goat Judgement” 
(Wantage POB 8681 Missoula, MT 59807) A gloriously 
dysfunctional marriage between classic stoner rock and 
contemporary futuristic dissonance genius (a la Load records). 
Whipped me good! 


Whistle Jacket “rainy day sunshine” (Cenue St. Tracks POB 
497 Jamaica Plain, MA 02130) So sunny I need SPF 1,000,000! 
Nasal-y niceness! 


Chris Whitley “Hotel Vast Horizon” (Messenger) ] was excited 
len years ago when | heard about Whitley, but though I've always 
been impressed with his intentions of presenting the Blues in a 
new but true context, I was never really able to dig his records, 
and this is no exception. There’s nothing wrong with this and it 
is pretty moody and atmospheric and it is light years in quality 
better than tourist club Blues. but ] just am not enamored with it. 


Andre Williams and Green Hornet “Holland Shuffle” (Norton) 
] love Andre on wax and live but this live album (mostly 
focussing on the stuff he did with the 2/3 Gories for In The Red) 
isn’t essentia). The only new stuff here was written with Green 
Hornet, a notably potent Rock'n R&B band, and Mr. Rhythm on 
the tour vehicle...and sounds like it. There are a few things that 
make this record stand out, especially the fact that this may be the 
only live record 1 can think of where the act keeps bantering 
about how the tour has been awful. This gig doesn't seem bad, 
but J was surprised at how passive the crowd was...in Chicago 
when Andre gets to the chorus of his signature song the entire 
crowd roars “JAILBAIT!" here about four Hollanders say it. 
(Note: On “Shake A Tail Feather” Andre updates it to say “I 
know that his Hip Hop is outtasite,” perhaps a reference to 
Andre's obscure 80s dirty rap record.) 


Wesley Willis “The Daddy of Rock ‘N’ Roll” DVD (MVD) 
Well, this documentary DVD 1s maybe the best Wesley release 
ever, for what that’s worth. Obviously Wesley’s career is 
problematic. An outsider musician whose repetitive songs are far 
more interesting and funny to discuss than to listen to. Willis 
makes music that lyrically speaks volumes about sanity, mental 
health issues and the black urban experience (he is obsessed with 
incarceration, with profanity and with inner demons) yet his fan 
base is teenagers who are laughing at him and find his race, 
obesity and mental challenges funny. Thoughtful editing of 
WW's music with details of his artwork and urban Chicago 
images (and one of Jeff Zimmerman’s murals) makes his work 
seem more profound, but what's really profound is seeing how 
people react to him. Some of his friends are do-gooders and they 
really care about him it seems, while his rock & roll buddies 
seem to see him as a big offensive prop to make themselves more 
uransgressive. One elderly French tourist attracted to the 
attention he is receiving is disappointed to learn he doesn’t sing 
Blues music! I don’t know exactly what this thing says, but it 
Says something pretty interesting. 


Winepress “Complete Recordings” (Harmless) Proud to be 
nerds, and you better be when you like you're 9 years old and 
wear big glasses when you rock out. I saw them about ten years 
ago and they were OK, but it’s a pleasant surprise to hear their 
“complete” works of fun sometimes interesting all-ages punk 
from pre-emo infestation (or Premo as ] like to say). 


Peter Wolf (Jive at Fitzgerald’s, Berwyn, IL) Now here's a guy 
that has fallen between the cracks. When he was lead singer with 
the J. Geils Band in the early seventies, that entire band fused 
punk-rock attitude with chitlin circuit dynamics (esp. on their 
first and best two albums, The J. Geils Band and The Morning 
After). Unfortunately, most people remember their horrific MTV 
“Freeze Frame” period, but the early albums on Atlantic, 
particularly the two J mentioned, sound better and better as time 
passes. These days, Wolf is in a roots-rockin’ “survivor” mode 
like recent work by Willy DeVille or David Johansen, and can 
sul] dance like his legs are made of rubber. I knew it was gonna 
be a good show when he opened up with a new song and the 
crowd reacted as if it were an old Geils cut. And he has some of 
the best between-song raps this side of Gil Scott-Heron! My 
favorite was the tale of how, in middle school, he was working 
the PA at some assembly ~- featured speaker: Eleanor 
Roosevelt?!? - and right when Ms. Roosevelt spoke into the 
mike, out comes “I’ve Had It” over the speakers! And then the 
band at Fitzgerald's, in real time, does a version that very nearly 
outdoes the Bell-Notes boss original! I've Had It, indeed! See 
him when he shows up in your town. 


Wonderful Johnson (BRPM) This vocalist is so confident that 
I’m sure he has a wonderful johnson 


Wonka Vision zine, Streets of Philadelphia 1] comp, Wonka 
Vision everlasting sampler chapter 1 comp, Wonka Vison JI] 
comp (POB 63642 Philadelphia PA 19147) With desktop printing 
and computer literacy so accessible there's tons of really slick 
zines these days, and with the sterility of emo as the motivating 
force for many punks. not surprisingly many of these magazines 
are not only without character or humanity in their slick design 
but also humorless. Wonkavision does not suffer from that 
malady, it is ambitious in its attempt to be kinda funny when 
appropriate in interviews, it reviews video games and the editor 
really expresses himself in his responses to letters. That said, the 
magazine isn’t the best written thig out there and attempts at 
humor don’t mean they always succeed, but these are young 
contributors and all of this wil] get better. The magazine is great 
at selling ads and coming out on schedule and that should inspire 
the writers to do their best work. The zine also has its shit 
together enough to pul out comps of the Philly scene(and beyond) 
and these are worth seeking out. My fave one is “everlasting 
sampler” which contains great tracks by The Survivors, Rocking 
Horse Winner and Glasseater. 


World Leader Pretend “Fit For Faded” (Renaissance 622] S. 
Claiborne Ave ste 309 NO, LA 70125) The most pleasant music 
in the world. Yet the most ominous as well. 


Worldly Remains zine (POB 8008 Universal City, CA 91618) A 
film and culture zine with Jong, healthy interviews with 
fascinating, unjustly obscure film and music personalities. The 
interviews are Conducted with meticulous research to back them 
up and even the reviews have an impressive air of authority. The 
new issue features muscleman movie actor Mickey Hargitay (Mr. 
Jayne Mansfield) and Keith Morris (Circle Jerks) among others, 
and | really fee] like 1 know these interviewees better for reading 
this. 


Zeke “Live and Uncensored” (Dead Teenager POB 470153 SF, 
CA 94147)) A mostly live retrospective of the Metal-assed punk 
band that came out of the Grunge scene but didn’t suffer grunge 
bullshit. This is not a genius body of work, but it sure rocks the 
fuck out, which I guess is a good thing to do, in retrospect. 
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The Zincs “Forty Winks with the Zincs” (Calm Answer) I zinc 
I'm in love! Lullabyes by dreamy guys. 


Zineography by Gabe Walter (POB 668 NYC 10116) This is an 
interesung book, because it’s a guide to self-publishing. but it 
doesn't look that great. The resolution and design on the cover is 
iffy at best and the design for the book has huge borders with too 
little text, and some of the examples he gives aren't stellar (he 
presents a sample interview with a graffiti arust that he gives 
himself an “A” on but the design is hard to read, and the content 
is humdrum). That said, he gives some interesting advice I've 
never seen elsewhere that could be helpful to newcomers. 
especially about making sample issues to test the markel This 
might not be the best how-to guide, but it is a very unique 
publicauon with a lot of personality. 


Die Zorros “History of Rock Vol. 7” (Voodoo Rhythm. 
Jurastrasse 15, 3013 Bern Switzerland) Though they present 
themselves as a novelty act doing washy cover versions. other 
than the oddbal] cover of Europe’s “Final Countdown.” this is 
actually an all-star roots combo doing haunting insuumental 
versions of Rock & Pop standards in a spooky. atmosphenc. 
impressive manner. Even the Europe song resonates as a 
beauuful. Flamenco tinged piece, not a novelty number. Of 
course, Fats Domino, Gershwin, Gene Vincent and the Bee Gees 
(early) fare better. A really beautiful album. 

GUEST REVIEW BY PHIL MILSTEIN 

The King Of Novelty: Dickie Goodman. by Jon Goodman 
(2000, Xlibris Corp.; www.xlibris.com) 

If, as the Utle of his son Jon's biography of him proclaims. Dickie 
Goodman was The King Of Novelty, then Jon himself 1s the king 
of Whack-A-Mole writing. Reading much like the frenzied 
boardwalk game plays, The King Of Novelty is an exhilaraung 
volume. with readers requiring hightning-sharp reflex to keep 
pace as he zigs and zags from thought to thought. story to story 
and rant to rant. 

As a child Jon Goodman was tossed back and forth between 
parents each with severe hang-ups. As you might expect. sonny 
boy has thus developed a few of what the French call “issues.” 
But rather than submit to the psychiatrist's couch, he uses_The 
King Of Novelty to submit his readers - ostensibly fans not of 
him but of his father, the marginally-talented inventor of the 
break-in recording style - to a series of hairpin turns through his 
damaged psyche. One might argue that this is the cheaper 
approach but the book js self-published, and so the couch may 
have beep a more economical move after all. 

But it would have left us deprived of Jon's book-long and less- 
than-convincing pleas for his father investiture in the Rock Hal) 
of Fame and the Guinness Book Of Records. not to menuon have 
an episode of VH1's Behind the Music based on him. His 
argument is that Dickie Goodman was the first artist to cut-n- 
paste musical clips, and thus rates as a pioneer of both hip-hop 
and postmodernism Whatever. The more intriguing facets are the 
barrage of wall-rattlingly bizarre anecdotes. highlighted by one 
in which Elvis Presley requests a meeting with Dickie in horse- 
drawn carriages at midnight in Central Park. 

Goodman leaves us no doubt that his father was a mess. He was 
an inveterate womanizer and horseplayer. a profligate spender 
and a welch, bore an infernal temper. and towards the end of his 
life tamed to pimping in Vegas to make ends meet. A former cop, 
Jon's graphic description of Dickie’ 1989 suicide by gunshot blast 
to the head (in Jon's apartment) is guaranteed to turn your 
stomach, I advise you to not be eating any grey-colored food 
when you read it. 

Dickie Goodman brought on his own problems, but his son was 
purely a victim. The saddest fact of The King Of Novelry is that 
Jon still seems somewhat lost in his life, difung from career to 
career, in fact quitting yet another gig to pen this memoir for 
which he will receive litte if any revenues. While you have to 
suppose getting so many of his problems out on paper must have 
been therapeutic, ultimately, there is no catharsis here, only more 
loss. 
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ingularSIDosis: 


The Musical Genius of Sid Laverents 


4. NOLA (F. Arndt)— from Multiple siDosis (1970) 

2. SHINE ON T MOON (N. Bayes, J. Norworth) 
from Shine ) 

3. NOBODY LO A nts) from 
Stop Cloning Around (1980) 

4.1WANTA GIRL (W. Dillon, H. Von Tilzer) from Stop 
Cloning Around (1980) 

5. $T. LOUIS BLUES (W.C. Handy) from The One-Man 
Band (1964) 

6. TIGER RAG (DaCosta, Edwards, LaRocca, Sbarbaro, 
Shields) from The One-Man Band (1964) 

rie WASHINGTON AND LEE SWING (T. W- Allen, M. W. 
Sheafe) from The One-Man Band (1964) 

3. HEIDI (S. Lavarents) from Heidi (1977) 

9. THE DRIP (S: Lavarents) — Erom The Onp (1993) 

CD mastering by C 
For more info on these films please write to Sid Laverents 
3705 Mesa Vista Way Bonita, CA 91902 
Sidchar@CTS.com 
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